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The  n  the  heart  of  Philadelphia's  professional  artistic  community,  The  University  of 

T  T    '    ore '  r  :^e  ^rts  's  t^ie  or^y  university  m  tne  nation  devoted  to  education  and  training  in 

yf -£     J       design,  the  visual  arts  and  the  performing  arts. 

of  the 

ArtS  Comprised  of  the  Philadelphia  College  of  Art  and  Design  and  the  Philadelphia 

College  of  Performing  Arts,  the  University  offers  intensive  concentration  within  a 
major  field  and  creative,  challenging  possibilities  for  multidisciphnary  exploration 
and  growth. 

Students  become  qualified  to  pursue  over  150  professional  careers  in  the  arts  and  related  fields. 

Faculty  are  practicing  artists  and  performers. 

Accredited  by  the  Middle  States  Association  of  Colleges  and  Schools,  the  National  Association  of 
Schools  of  Art  and  Design,  the  National  Association  of  Schools  of  Music,  and  the  Industrial  Design 
Society  of  America;  approval  from  the  Commonwealth  of  Pennsylvania  for  granting  undergraduate 
and  graduate  degrees  in  the  visual  and  performing  arts 

Over  1,400  full-time  and  part-time  students  from  37  states  and  30  foreign  countries  in 
undergraduate  and  graduate  programs 

Faculty/student  ratio  approximately  1:9  (undergraduate)  and  1:4  (graduate  programs) 

Dormitories  located  on  campus 

Health  and  physical  fitness  services,  career  and  personal  counseling,  academic  support 
programs,  student  activities 

Scholarships  awarded  to  students  who  show  evidence  of  outstanding  artistic  potential 

86%  of  the  University's  students  receive  over  $1.5  million  annually  in  scholarships 
and  financial  assistance 

Study  the  Arts  in  Philadelphia! 

Whether  it's  the  Liberty  Bell,  the  Phillies,  or  the  home  of  the  Philly  cheese  steak  sandwich,  Phila- 
delphia has  a  history,  diversity  and  cultural  zest  that  artists  find  extremely  appealing.  Historic 
parks  and  neighborhoods  are  scattered  throughout  the  city.  The  country's  oldest  residential  street  is 
in  Philadelphia,  along  with  more  public  sculpture  than  in  any  other  major  U.S.  city. 

Visitors  to  Philadelphia  are  attracted  to  cultural  events,  sightseeing  and  shopping.  The  restaurants 
and  boutiques  of  South  Street,  concerts  at  the  Philadelphia  Orchestra's  Academy  of  Music  next  to 
the  University's  campus,  department  stores  and  shops  in  Center  City,  Reading  Terminal  Market, 
the  Philadelphia  Museum  of  Art,  the  Mann  Music  Center,  and  the  many  galleries,  theaters, 
bookstores  and  historic  sites  nearby — all  serve  to  create  a  cosmopolitan  atmosphere  for  the  study  of 
the  arts. 

For  student  artists  and  performers,  the  city  offers  unique  opportunities  to  investigate  career  options 
for  their  talents.  Philadelphia  is  conveniently  located  in  the  northeast  corridor  between  New  York 
and  Boston  to  the  north,  and  Baltimore  and  Washington,  DC.  to  the  south. 
For  further  information,  contact:  Admissions  Office,  The  University  of  the  Arts,  Haviland  Hall, 
Broad  &  Pine  Streets,  Philadelphia,  Pennsylvania- 19102;  (215)  875-4808. 
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Open  House  at  The  University  of  the  Arts 

Why  not  let  your  family  meet  our  family?  During  Open  House,  interested  students  and  their 
families  visit  the  campus,  meet  faculty  members,  tour  the  facilities  and  learn  firsthand  about  the 
exceptional  environment  at  The  University  of  the  Arts. 

Open  House  will  be  held  on  Saturday,  April  6,  1991.  To  make  reservations  or  receive  further 
information,  call  the  Admissions  Office  at  (215)  875-4808. 

Students  and  families  can  visit  the  campus  at  other  times,  too.  Tours  are  scheduled  daily,  Monday 
through  Friday.  Call  the  Admissions  Office  to  make  an  appointment. 

Scholastic  Art  Awards 

The  University  of  the  Arts  is  host  for  the  regional  Scholastics  Art  Awards  Exhibition.  This  national 
program  honors  and  displays  the  work  of  outstanding  Delaware  Valley  high  school  artists  who  have 
won  regional  recognition  in  the  National  Scholastic  Art  Awards.  The  1990-91  exhibition  is  sched- 
uled at  The  University  of  the  Arts  January  through  February.  For  more  information  on  the  program, 
call  the  Admissions  Office  at  (215)  875-4808. 

High  School  Jazz  Festival 

Each  spring  semester,  the  University's  School  of  Music  sponsors  a  High  School  Jazz  Festival 
featuring  a  competition  among  top  ]azz  bands  from  Delaware  Valley  high  schools.  The  award- 
winning  bands  appear  in  professional  jazz  festivals  throughout  the  area.  For  dates  and  information, 
call  the  School  of  Music  at  (215)  875-2222. 

Musical  Theater  Program 

A  proposed  Musical  Theater  program  leading  to  a  Bachelor  of  Fine  Arts  degree  plans  to  accept  its 
first  students  in  Fall,  1991 .  The  rich  legacy  of  the  musical  theater  provides  the  focus  for  the 
program.  Not  only  will  students  study  music,  dance,  and  theater  as  separate  subjects,  but  also  the 
way  that  these  arts  combine  to  create  a  unique  American  art  form. 

Students  will  also  discover  current  trends  in  contemporary  musical  theater  through  the  Univer- 
sity's relationship  with  Philadelphia's  renowned  American  Music  Theater  Festival.  For  further 
information,  call  the  Admissions  Office  (215-875-4808)  or  the  PCPA  Musical  Theater  Office 
(215-875-2225). 

Philadelphia  Visitor  Information 

Families  interested  in  combining  a  campus  visit  with  sightseeing  may  wish  to  contact  the  Philadel- 
phia Convention  &  Visitors  Bureau  (1 -800-32 1-WKND)  to  receive  the  "Philadelphia:  Official 
Visitors  Guide,"  a  colorful  publication  published  four  times  each  year.  The  visitors  guide  covers  the 
territory  of  what  to  see,  where  to  go  and  what  to  do,  with  timely  information  on  sightseeing,  shop- 
ping, sports,  entertainment  and  restaurants. 

Hotel  Accommodations 

There  are  many  fine  places  to  stay  in  the  Philadelphia  area.  Most  convenient  to  The  University  of 
the  Arts  is  the  Hershey  Philadelphia  Hotel,  Broad  Street  at  Locust,  Philadelphia,  Pennsylvania 
19107  (1-800-437-7439).  The  Hershey  is  located  across  Broad  Street  from  the  Shubert  Theater  at 
The  University  of  the  Arts. 
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Philadelphia  College  of  Art  and  Design 

Undergraduate  Degrees 


Bachelor  of  Fine  Arts:  graphic  design,  animation,  crafts,  film,  illustration,  painting  and  drawing, 
photography,  printmaking,  sculpture 

Bachelor  of  Science:  architectural  studies,  industrial  design 

Graduate  Degrees 

Master  of  Arts  in  Art  Education,-  Master  of  Fine  Arts  in  Book  Arts/Printmaking;  Master  of  Architec- 
ture; Master  of  Arts  in  Teaching;  Master  of  Fine  Arts  in  Museum  Exhibition  Design 


Philadelphia  College  of  Performing  Arts 

Undergraduate  Degrees 


Bachelor  of  Fine  Arts:  dance,  dance  education,  theater  arts,  musical  theater  (proposed  1991) 
Certificate  (two-year):  dance,  music 

Bachelor  of  Music:  performance  (classical  or  jazz/commercial),  composition,  theory;  B.M./Bachelor 
of  Music  Education  dual  degree  option 


Graduate  Degree  Programs 

Master  of  Music  (performance  or  composition) 

Graduate  Diploma 
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This  prospectus  is  not  a  contractual 
document  The  University  of  the  Arts  is 
in  compliance  with  provisions  of  the 
Family  Educational  Rights  and  Privacy 
Act  which  assure  students  confidential- 
ity of  their  academic  records  The 
University  of  the  Arts  reserves  the  right 
to  amend  or  change  any  offering 
described  in  this  publication  The 
University's  admissions  policies  and 
practices  guarantee  fair  educational 
opportunity  in  accordance  with  federal 
and  Commonwealth  laws  against  dis- 
crimination for  reasons  of  race,  color, 
sex,  disability,  religion  or  national  origin 

For  information  concerning  academic 
courses  and  regulations,  consult  the 
catalog  of  The  University  of  the  Arts. 
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Artists 
Learn  to  be 
Artists... 
From  Other 

Artists 


f  you  have  an  interest  in  an  arts  education,  you  probably  have  many  questions: 
Am  I  talented  enough'  What  kind  of  school  should  I  attend?  Can  my  interest  in 
the  arts  turn  into  a  worthwhile  vocation?  What  professions  are  open  to  those 
with  an  arts  degree? 

An  arts  education  is  not  only  worthwhile,  but  most  rewarding  as  well.  By 
studying  to  become  an  artist,  designer,  performer  or  a  teacher  of  arts  theory  or 
history,  you  study  that  which  elevates  us  to  our  highest  achievements. 

We  all  have  a  natural  inclination  to  sing,  dance,  play,  draw,  paint,  write,  and  these  thmgs  link  us 
with  other  countries,  other  cultures,  other  eras.  Artistic  achievements  have  traditionally  been  the 
most  significant  remainders  of  civilizations.  But  in  order  to  produce  talented  designers,  sculptors, 
dancers,  filmmakers,  actors,  writers  and  composers,  an  arts  education  is  essential.  Artists  do  not 
spring  forth  from  the  earth;  they  learn  to  be  artists  from  other  artists. 

You  can  receive  a  first-class  education  in  the  arts  at  many  fine  colleges.  But  how  do  you  go  about 
determining  whether  an  education  in  the  arts  is  right  for  you?  Assessing  your  talents,  priorities,  and 
long-term  goals  is  a  good  first  step. 

Your  talents  require  careful  evaluation.  Remember  that  arts  schools  are  not  looking  for  accom- 
plished artists,  but  for  artists  with  potential,  so  don't  be  too  harsh  in  your  self-evaluation.  Your  own 
natural  abilities  are  most  important.  Since  you  have  probably  received  some  arts  training,  your  arts 
instructor  could  be  very  helpful  in  assessing  your  abilities. 

Once  you've  decided  on  an  arts  education,  ask  yourself  some  tough  questions.  How  important  are 
the  arts  to  you?  An  arts  education  may  be  a  good  way  to  maintain  their  prominence  in  your  life.  Do 
you  want  to  receive  a  college  degree?  Some  academies  and  conservatories  do  not  grant  academic 
degrees.  Do  you  want  to  go  to  graduate  school?  Your  graduate  work  may  differ  from  your  under- 
graduate studies,  and  you  may  want  to  prepare  yourself  with  a  broad  awareness  of  the  arts,  along 
with  technical  ability  within  a  given  field.  Do  you  want  to  study  the  subject  with  the  best  job 
prospects  or  the  one  you  find  most  exciting  right  now?  Don't  write  off  your  favorite  subject;  you 
may  find  the  job  prospects  are  good.  Do  you  want  steady  work  right  after  college?  Certain  programs 
lead  to  immediate  employment  more  readily  than  others. 

Where  do  you  see  yourself  in  five  or  ten  years  after  graduation?  The  artist's  life  is  demanding  on 
your  creativity  and  intellect.  Do  you  see  yourself  working  independently  or  with  others?  Like 
people,  careers  have  characteristics,  too.  It's  not  too  soon  to  think  about  them. 

You'll  probably  find  that  some  of  your  priorities  will  change  over  the  next  few  years,  but  your 
initial  responses  to  questions  like  these  can  guide  you  now. 

Talk  to  artists  and  performers  practicing  in  your  area  of  interest.  Ask  them  about  their  education, 
where  they  studied,  apprenticed,  and  how  they  landed  jobs.  Experienced  artists  can  be  a  good  source 
of  information. 

After  your  inquiries,  if  you  are  satisfied  that  you  can  enjoy  and  benefit  from  an  arts  education,  then 
you  should  begin  to  select  the  kind  of  school  to  attend,  determine  what  course  of  study  to  pursue 
and  evaluate  your  future  prospects  in  that  field. 
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Arts  colleges  and  programs  tend  to  stress  one  of  two  directions:  the  studio  or  academics.  Studio- 
oriented  programs  focus  on  practice,  rehearsal  and  performance/exhihition.  On  the  other  hand,  some 
academically-oriented  programs  emphasize  arts  history  or  theory  almost  to  the  exclusion  of  the 
actual  practice  of  art,  focusing  instead  on  liheral  arts  classes. 

The  University  of  the  Arts  strikes  a  balance,  requiring  academic  courses  to  support  intellectual  and 
artistic  growth  without  neglecting  a  fundamental  studio  orientation.  Students  at  the  University 
spend  more  than  half  their  time  in  the  studio  practicing  and  rehearsing. 

Different  courses  of  study  offer  different  career  options.  Decide  on  a  major  that  best  suits  your  talents 
and  feels  most  comfortable.  (It  is  all  right  if  you  cannot  decide.  At  The  University  of  the  Arts,  the 
freshman  foundation  year  in  the  Philadelphia  College  of  Art  and  Design  provides  entering  students 
with  background  for  a  variety  of  disciplines.)  If  you  are  mterested  in  a  number  of  different  areas,  you 
should  choose  a  school  that  offers  a  variety  of  disciplines,  like  The  University  of  the  Arts,  so  you  have 
the  opportunity  to  explore  different  options. 

When  looking  at  career  prospects,  potential  salary  is  an  important  issue.  You  may  be  surprised  to 
leam  of  the  variety  of  careers  and  income  that  become  available  once  you  have  an  arts  degree. 
Basically,  five  arts-related  career  paths  can  be  pursued:  design  and  fine  arts  practice  (which  includes 
creation  and/or  performance),  academics,  arts  administration,  industry,  and  production. 

For  example,  if  you  obtain  a  Bachelor's  in  industrial  design,  there  are  many  ways  to  earn  a  living.  You 
can  work  for  companies  such  as  IBM,  Black  &  Decker  or  Playskool,  designing  products  or  packages. 
Or  you  can  work  for  design  firms  as  a  product  designer  or  model  builder.  A  number  of  University  of 
the  Arts  graduates  with  an  entrepreneurial  spirit  have  started  their  own  design  firms.  Some  designers 
also  produce  work  in  the  fine  arts — painting,  photography,  sculpture  or  the  like — on  a  free-lance  basis. 

An  academic  career  path  can  lead  you  to  teach  art  in  primary  or  secondary  school.  Or  you  can  secure  a 
job  in  arts  administration,  which  can  open  up  prospects  like  museum  exhibition  designer  or  art 
school  admissions  counselor.  Salary  ranges  vary  greatly,  from  the  low  to  the  very  high. 

As  a  graduate  with  a  BFA  in  theater  arts  you  can  pursue  a  career  on  stage,  film  or  television.  But  you  can  also 
decide  to  go  into  teaching  theater  or  speech,  or  directing  school  productions.  You  can  enter  arts  administra- 
tion as  a  company  manager,  subscription  coordinator  or  grants  writer.  You  can  become  involved  in 
production  as,  stage  manager  or  assistant  director.  Again,  the  salary  range  here  covers  the  spectrum. 

For  your  own  benefit,  examine  all  of  the  arts  programs  available  to  you.  Architecture,  dance,  furniture 
making,  music,  theater  production,  fibers,  graphic  design,  opera,  illustration,  stage  management, 
jewelrymaking  and  metalworkmg,  sound  production/engineering,  arts  therapy,  arts  education  and  a 
host  of  other  programs  offer  terrific  opportunities  for  lucrative  employment  and  creative  outlet. 

I  can  assure  you  from  my  own  experience  in  a  number  of  different  fields,  that  by  choosing  design,  the 
visual  arts  or  the  performing  arts,  you  will  enter  one  of  the  most  personally  rewarding,  life-enhancing 
pursuits.  And  you  will  associate  with  some  of  the  most  dedicated,  interesting  people  in  this  world! 


V<yvL 
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I  Georgianna  Krieger  '90     I  Saxophone/Sculpture     I  Dallas,  Texas 


ly  music 
teacher  told  me 
'Don't  give 
anything  up, ' 
So  I  haven't." 


In  high  school,  I  started  out  as  a  visual  arts  major, 
took  some  music  classes,  I  liked  them,  so  I  took  more  i 
more  music,  until  I  decided  to  switch  to  a  music  major 
But  then  I  still  took  a  lot  of  visual  art  classes.  It  was  nrj 
music  teacher  who  told  me  "Don't  give  anything  up." 
So  I  haven't. 

Music  and  sculpture  relate  in  a  lot  of  ways.  Anything  you 
say  about  one,  you  can  say  about  the  other.  You  talk  about 

in  sculpture  and  you  talk  about  line  in  music.  Ten- 

,  contrast,  texture,  all  these  concepts  apply  to  both, 
fust  the  technique  and  skills  are  different.  If  they  didn't 

plement  each  other,  I  don't  think  I'd  be  able  to 

v  both. 


Academic  Programs 

Students  at  The  University  of 
the  Arts  enter  a  stimulating 
environment  to  develop  artis- 
tic skills  and  prepare  for 
careers  in  design,  the  visual 
arts  and  the  performing  arts. 
Faculty  are  practicing  profes- 
sionals who  bring  unmatched 
expertise  in  design,  fine  arts, 
crafts,  dance,  music,  theater 
and  arts  education.  The 
University  community  is 
enriched  by  its  diverse 
students,  faculty  and  staff — all 
of  whom  share  a  sense  of 
respect  and  genuine  excite- 
ment for  the  creative  process. 

University  of  the  Arts 
students  are  professionally 
prepared  to  face  the  demands 
of  the  arts  market  after 
graduation.  Employment  areas 
include  a  variety  of  careers 
that  depend  on  highly- 
developed  skill  and  ability  in 
the  arts,  from  graphic  design 
to  portraiture,  from  opera 
staging  to  dance  education. 

Philadelphia  College 
of  Art  and  Design 

Numerous  course  and 
program  options  await  visual 
arts  students  in  the  Philadel- 
phia College  of  Art  and 
Design.  The  foundation 
program  brings  first-year 
students  together  to  study  the 
perception  and  orchestration 
of  visual  forms.  This  provides 
a  solid,  common  base  for 
further  study  in  more  concen- 
trated areas. 


Denise  Shedro  /  Foundation  /  Acrylic  on  Board 
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I  William  Daley 


During  the  last  half  of  the 
foundation  year,  students  can 
select  majors  in  architectural 
studies,  industrial  design, 
graphic  design,  illustration, 
painting  and  drawing, 
printmaking,  photography, 
film,  animation,  sculpture, 
ceramics,  metals,  fibers  or 
wood.  A  Fine  Arts  option  is 
available  for  the  sophomore 
year,  which  allows  students 
to  take  courses  in  photogra- 
phy, printmaking,  sculpture 
and  painting  before  declaring 
a  major  in  the  junior  year.  In 
addition,  visual  arts  students 
can  concentrate  in  Art 
Therapy  and  Art  Education, 
and  can  take  elective  courses 
in  electronic  media,  glass,  pa- 
permaking  and  other  non- 
major  studio  arts  subjects. 

The  University's  exhibitions 
program  features  student,  fac- 
ulty and  alumni  work,  along 
with  some  of  the  country's 
most  noted  contemporary 
artists  and  designers. 


present  things 
with  great  clarity 
and  passion  and 


eing  an  artist  it,  finding  out  wno  you  are  ana  wny  yo 
special,  and  then  learning  how  to  really  use  your  ima; 
tion  or  vision,  how  to  give  it  some  kind  of  form.  You 
develop  a  visual  language  that's  personal.  You  learn  to 
make  materials  behave  in  ways  that  communicate  yoi 
spirit.  And  you  learn  to  solve  problems  and  take  chances. 
You  have  to  learn  how  to  present  things  with  great  clarity 
passion  and  verve.  And  you  must  do  these  things ; 
?.  That's  the  confounding  part. 


Philadelphia  College 
of  Performing  Arts 

Students  of  dance,  music  and 
theater  immerse  themselves 
in  an  exhilarating  world  of 
study  and  performance  at  the 
Philadelphia  College  of 
Performing  Arts.  Talented, 
dedicated  student  performers 
are  attracted  to  programs  in 
ballet,  modern,  jazz/theater 
and  dance  education  pro- 
grams; classical  and  jazz 
music  programs  in  perform- 
ance, composition,  theory  and 
education,-  and  the  theater  arts. 
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Operas,  recitals,  plays,  and 
dance  and  music  concerts,  in 
the  form  of  works-in-progress 
and  full  productions,  are 
staged  throughout  the  year  in 
the  University's  four  theaters. 
This  ongoing  series  of 
performances  gives  students 
the  opportunity  to  work  with 
professional  writers,  choreog- 
raphers, composers  and  direc- 
tors, as  well  as  a  firsthand  op- 
portunity to  create  and  direct 
performances. 

Division  of  Humanities 

Students  at  The  University  of 
the  Arts  supplement  their  ar- 
tistic studies  with  stimulating 
course  work  in  humanities, 
essential  to  the  intellectual 
development  of  the  artist  or 
performer.  An  absorbing  vari- 
ety of  topics  are  covered  in 
language  and  expression, 
literature,  arts  history,  history 
and  social  studies,  philosophy 
and  science,  and  related  arts. 
Humanities  courses  also  offer 
the  opportunity  for  visual  and 
performing  arts  students  to 
study  common  interests, 
fostering  the  exchange  of 
ideas  for  collaboration 
and  growth. 
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Art  Education 


Undergraduate  Programs 


All  students  in  the  Philadel- 
phia College  of  Art  and 
Design  complete  a  compre- 
hensive freshman  foundation 
program  before  moving  on  to 
a  major  area  in  the  second 
year.  The  program  exposes 
students  to  basic  vocabulary 
principles  and  skills  common 
to  all  professional  visual 
artists.  Drawing  courses  and 
two-  and  three-  dimensional 
design  courses  are  supple- 
mented by  electives  in 
various  major  departments. 
Students  also  register  for 
humanities  courses  in  art 
history  and  language  and 
expression. 

The  Foundation  Forum,  fea- 
turing professional  artists  and 
designers,  introduces  students 
to  the  various  majors  leading 
to  careers  in  the  visual  arts, 
with  presentations  by  each 
academic  department. 


Architectural  Studies 

This  pre-professional  program 
is  for  students  interested  in 
studying  the  art  of  architec- 
ture as  an  educational  path 
towards  graduate  professional 
study  in  architecture,  land- 
scape architecture,  interior 
design  or  planning.  Students 
have  the  opportunity  to 
develop  knowledge  and  skills 
in  architectural  design, 
history  and  theory,  drawing 
and  building  technology. 


Maria Trillides /Graphic  Design,  Junior /  Poster/  The 
Rmgling  Bros.  Circus  I  Paint,  INT  on  Board  /  20"  x  30" 


Recent  graduates  are  working 
in  major  architectural  and 
design  firms,  or  pursuing 
graduate  study. 

Graphic  Design 

In  a  sequentially  integrated 
program  that  becomes  pro- 
gressively more  complex, 
students  in  the  Graphic 
Design  department  examine 
the  combination  of  words, 
typography,  symbols,  draw- 
ings, photography  and  dia- 
grams to  communicate  ideas. 
Senior  students  are  assigned 
relevant  projects  such  as 
visual  identity  programs,  pub- 
lications, exhibitions, 
packaging  and  promotional 
design.  The  curriculum  is 
supplemented  by  special 
lecture  programs,  workshops 
with  leading  design  firms  and 
on-site  seminars  in  selected 
design  studios,  paper  and 
printing  plants. 


Kevin  Coughlin  /  Sculpture,  Sophomore  /  Pompeian  Dog  I  Found  Objects  and  Wire  /  30"x20'x1 4" 
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Graduates  are  prepared  for  po- 
sitions as  graphic  designers 
with  design  studios,  publish- 
ing firms,  corporations, 
nonprofit  institutions, 
governmental  agencies, 
architectural  and  planning 
firms  or  advertising  agencies. 

Illustration 

The  Illustration  program  con- 
centrates on  effective  visual 
communication  skills  in 
drawing  and  design,  giving 
visual  substance  to  thoughts, 
stories  and  ideas.  Emphasis  is 
on  two-dimensional  media, 
including  painting,  drawing, 
photography,  technical  image- 
making  and  reproduction 
processes.  Students  may 
concentrate  on  either  an 
advertising-oriented  or  pictori- 
ally-oriented  curriculum;  con- 
centrations in  scientific 
illustration  and  animation 
are  also  available. 

Recent  graduates  have  had  il- 
lustrations appear  in  the  full 
range  of  print  and  film 
formats,  including  books, 
advertisements,  posters, 
record  albums,  computer 
software,  video  and  in  such 
prestigious  publications  as 
Time,  Esquire,  Psychology 
Today  and  The  Atlantic. 

Industrial  Design 

Industrial  Design  students  de- 
velop graphic,  sculptural  and 
spatial  design  skills,  as  well  as 
a  sensitivity  to  the  humanistic 
uses  of  technology.  These 
principles  are  applied  to  solve 


typical  design  problems. 
Working  with  corporate 
"clients,"  students  create 
product  designs  for  national 
companies  such  as  IBM,  Black 
&  Decker,  Dr.  ScholFs  and 
Fisher-Price  Toys.  By  present- 
ing companies  with  innova- 
tive solutions  to  design 
problems,  students  gain  valu- 
able insight  into  business 
practice. 

Graduates  have  assumed  pro- 
fessional positions  in  product 
packaging  and  exhibit  design, 
and  are  designers  of  furniture, 
equipment,  vehicles  and 
interiors. 


ivarotti  looked 
at  me  and  said, 
'You're  not  a 


sovrano. 


Scott  Davidson,  Robert  Haut/  Industrial  Design. 
Juniors  /  Pneumatic  Isokinetic  Exercise  Machine  / 
Plexiglas,  Styrene.  Wire,  Wood  /  8"  x  8" 


This  past  year  I  got  to  meet  Pavarotti.  I  went  to  the  Shubert 
Theater  to  see  him  rehearse  for  Luisa  Miller.  He  was  just 
sitting  there  talking  to  everyone.  So  I  purposefully  sat 
behind  him,  and  later  I  started  to  talk  to  him.  He  was  very, 
very,  very  nice.  I  said,  "Excuse  me  Signore  Pavarotti,  I  don't 
mean  to  bother  you,  but  could  I  have  your  autograph?" 

He  said  yes,  and  took  my  recital  program,  which  I  had  with 
me,  and  he  looked  through  it  and  saw  that  it  listed  a 
soprano  and  a  tenor — me.  Pavarotti  looked  at  me  and  said, 
"You're  not  a  soprano."  It  was  a  joke,  but  I  didn't  think  it 
was  funny  because  I  was  so  nervous.  He  kept  looking 
through  it  and  saw  that  I  was  performing  three  Bellini 
songs,  and  he  asked  if  I  was  going  to  do  them  in  the  original 
key.  I  said  yes,  except  for  one,  which  I  had  raised.  He  said 
"Good,  because  it  is  too  low  for  a  tenor." 


"University  of  the 
Arts  students  have 
just  as  many 
career  options  as 
any  traditional 
liberal  arts 
graduate. " 


There's  a  big  difference  between  getting  an  educat 
thriving.  Students  thrive  in  the  dynamic  environr 
here,  especially  when  they  begin  to  realize  how  vei 
an  education  in  the  arts  really  is. 

University  of  the  Arts  students  have  just  as 
options  as  any  traditional  liberal  arts  gradua 
some  students  decide  to  go  on  to  learn  r 
particular  craft  after  graduation,  others  i 
they  have  learned  to  fashion  unique  car 
the  arts  or  in  fields  that  require  creativity  and  in 
of  spirit. 

Some  of  our  best  students  transfer  to  the  Universil 
community  colleges. 


Painting  and  Drawing 

The  Painting  and  Drawing 
program  provides  students 
with  studio  skills  and  critical 
sensitivity.  Students  are 
presented  historical  and 
contemporary  issues  within  a 
diverse  and  eclectic  program 
that  incorporates  a  structured 
sequence  of  problems  ranging 
from  pictorial  organization  to 
the  refinements  of  aesthetic 
interpretation.  Studio  experi- 
ence is  integrated  with 
dialogue  and  critique  to  instill 
critical  self-awareness  and 
habits  of  self -instruction,  a 
lifelong  process  essential  for  a 
vigorous  professional  life  as 
an  artist. 

Graduates  exhibit  in  gal- 
leries, work  on  commissions 
and  teach. 


Alyn  Fenn  /  Painting.  Senior  /  Hints  and  Fragments,  Is 
That  All  There  Is? /Oil  /  36'  x  48" 


I  Barbara  Elliott     I  Coordinator  of  Admissions 


hat  if  dance 
had  to  make 
motion  to  creat 


Sophmore  Class  Project  /Artificial  Paradise/  Stage 
Set  /  Architectural  Studies  and  School  of  Dance 
Collaboration  /Wood,  Paint.  Metal 


I  was  inspired  by  the  idea  of  a  dance/architecture  collabo- 
ration. So  I  had  lunch  with  dance  instructor  Manfred 
Fischbeck,  and  we  discussed  many  ideas  and  questions.  If 
a  dancer  has  to  dance  within  an  environment,  is  it  be- 
cause of  the  conventional  idea  that  dance  takes  space? 
What  if  we  were  to  build  something  that  would  occupy 
that  space?  Then  we  considered  sound  and  the  motion  of 
dancers.  Dancers  usually  dance  along  with  music  or 
sound.  But  could  we  do  it  the  other  way  around?  What  if 
the  dancers  had  to  make  motion  to  create  the  music?  The 
music  would  not  drive  the  movement;  the  movement 
would  create  the  music.  These  were  the  essential  ideas  we 
wanted  to  explore. 


My  students  and  I  set  out  to  build  an  object  that  occupied 
space  and  interacted  with  dancers.  It  needed  moving  parts 
that  also  created  sound  and  music,  like  machines.  We  did 
research  on  Medieval  and  Renaissance  machinery,  which 
became  the  initial  elements  of  our  design.  At  the  same 
time  we  could  not  forget  what  makes  architecture.  I 
guided  the  students  each  step  of  the  way,  but  the  students 
were  expected  to  evolve  and  make  their  own  forms  and 
designs.  I  would  give  the  entire  historical  background,  but 
how  they  digested  and  recreated  it  was  personal  vision. 
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1  always  knew  1  wanted  to  perform.  Alter  touring  the  U.S. 
and  Europe  with  a  musical  theater  company  for  four  years, 
I  felt  I  had  reached  a  standstill,  playing  the  same  kinds  of 
parts  over  and  over.  So  I  decided  to  put  my  career  on  hold 
and  get  an  education. 

I  auditioned  for  the  theater  program.  Afterwards,  the 
admissions  person  said  that  because  I'd  had  so  much 
experience  in  musical  theater,  I  probably  would  be  better 
off  in  something  like  dance,  to  supplement  my  musical 
theater  background.  So  they  asked  me  to  speak  to  the 
dance  director. 

I  did  an  audition  and  they  accepted  me  on  the  spot.  And '. 
thought  "Oh  no!"  Here  I  was,  coming  from  the  mid-Wes 
to  audition  in  theater  and  I  got  accepted  into  the  School 
of  Dance! 

I  want  to  concentrate  in  choreography.  I  put  a  lot  of 
feeling  into  dance  because  of  my  theater  background. 
Without  the  theater,  it  would  be  just  blah,  like  a  skeletoi 
moving  around.  At  this  point  I  see  that  I'd  be  stupid  just 
to  be  an  actor  or  just  to  be  a  dancer,  when  I  have  the 
training  to  do  both.  I  want  to  create.  What  is  choreograph 
anyway  but  the  theater  of  movement? 


nere  i  was,  co: 
ing  from  the  mic 
West  to  audition 
in  theater  and  I 
got  accepted  int 
the  School  of 
Dance!" 


Photography/Film/ Animation 

From  photography  to  film  to 
animation,  students  use  the 
full  range  of  media  tools  and 
techniques  to  create  their  own 
personal  artistic  vision.  All 
students  in  the  department 
study  still  photography, 
filmmaking,  concepts  and 
materials  in  the  sophomore 
year.  During  the  following 
two  years,  students  refine 
their  skills  in  their  chosen 
major  areas. 

An  internship  program  has 
enabled  photography,  film 
and  animation  students  to 
apply  their  knowledge  in 
various  studios  and  galleries. 
Graduates  of  the  program 
work  as:  photographers, 
filmmakers,  animators, 
cinematographers,  editors, 
directors,  videographers  and 
sound  engineers. 

Printmaking 

The  Printmaking  department 
emphasizes  personal  commu- 
nication through  a  variety  of 
multiple  image-making  proc- 
esses, and  offers  a  complete 
graphics  media  shop,  includ- 
ing facilities  for  etching,  relief 
printing,  lithography, 


screenprinting,  offset  lithogra- 
phy, book  design  and  binding 
methods.  Students  learn  to 
make  individualized  demands 
upon  the  media  as  artists, 
using  techniques  of  drawing, 
painting,  photography, 
graphic  design,  illustration, 
sculpture  and  crafts. 

The  careers  of  Printmaking 
graduates  highlight  their  ver- 
satility: professional  exhibi- 
tion artists,  computer 
graphics  imagists,  educators, 
curators,  edition  printers  and 
paper  conservators. 

Sculpture 

Sculpture  students  receive  in- 
struction in  the  traditional 
and  innovative  aspects  of  the 
art,  working  in  diverse  media, 
including  clay,  stone,  wood, 
plaster,  bronze,  aluminum, 
steel  and  plastic.  Studios  are 
equipped  with  a  sophisticated 
power  system  and  air  tools  for 
carving,  metal  finishing  and 
pellet  blasting.  A  fully- 
equipped  foundry  is  available 
for  casting. 


Karlin  Northrope    /  Ceramics,  Special  Student  /  T 
Setting  /  Porcelain 

Graduates  produce  objects 
for  exhibition  and  sale,  and 
work  on  public  and  private 
commissions  for  architects 
and  planners. 


I  Brian  Vernon  '92 


Milwaukee,  Wisconsin 
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Ceramics 

Through  studio  practice  and 
research,  students  acquire  a 
thorough  knowledge  of  ce- 
ramics as  they  learn  to  take 
risks  and  discover  creative 
options  for  persuasive, 
original  works  in  clay  and 
plaster.  In  an  effort  to  prepare 
students  for  the  broadest 
possible  range  of  career  in- 
volvement, practical  abili- 
ties— such  as  designing  a 
studio  and  seeking  commis- 
sions— are  stressed. 

Some  graduates  become 
studio  artists,  selling  through 
shops  and  galleries.  Some 
concentrate  on  the  expanding 
realm  of  architectural 
commissions.  Others  direct 
their  artistry  toward  designing 
for  industry  or  teaching. 

Fibers 

The  Fibers  studios  provide  the 
opportunity  for  students  to 
produce  a  range  of  fabrics, 
sculptural  forms,  two- 
dimensional  textiles  and 
costumes.  Students  develop 
many  techniques  in  weaving 
and  fabric  structure, 
screenprinting  and  other 
means  of  cloth  embellish- 
ment, off-loom  techniques, 
feltmaking,  fabric  collage, 
tapestry,  resist  printing, 
hand-painting  fabrics  and 
papermaking. 

Graduates  work  as  profes- 
sional artists,  designers  and 
educators,  selling  pieces 


Vtr.  Daley  made 
imade  through 
j  dean's  office 
>aring  our  hats. " 


Wakefield,  Rhode  Island 


In  our  3-D  class,  I  didn't  even  know  where  to  begin.  Bi 
Bill  Daley,  our  professor,  is  so  enthusiastic,  he  really 
helped  me  to  catch  on.  In  the  beginning  of  the  semester 
came  in  one  day  and  said  "OK,  today  we're  going  to  design 
our  own  hats."  We  made  hats  out  of  paper,  and  we  couli 
use  glue  or  staples  or  tape — they  had  to  be  folded.  It 
required  skills  that  many  of  us  had  never  used  before. 

When  we  were  finished,  Mr.  Daley  made  us  parade 
through  the  dean's  office  wearing  our  hats.  We  all  felt  a 
little  silly,  but  it  helped  to  loosen  us  up.  The  dean  didn't 
seem  too  surprised.  I  guess  he  was  expecting  us.  Then  we 
all  posed  on  the  front  steps  to  have  our  picture  taken 
wearing  our  hats. 


through  galleries  and  shops 
and  working  on  architectural 
commissions. 

Metals 

The  Metals  program  fosters 
an  awareness  of  concepts, 
media  and  processes  to  ensure 
mastery  of  jewelry  and  metal- 
working  techniques.  Skills 
such  as  hammering,  enamel- 
ing, casting  and  stone  setting 
are  stressed  to  give  students 
breadth,  from  precious  jewel- 
ry-making to  metalworking 
on  a  small-sculpture  scale. 

Although  some  graduates 
choose  to  design  for  major 
metal  and  jewelry  firms  or  go 
to  graduate  school,  most 
create  one-of-a-kind,  limited 
production  pieces  on  a  com- 
mission basis  for  galleries. 


Fibers  students  team  up  with  performing  arts 
students  to  show  off  their  creations  at  the  Annual 
Wearable  Art  Show 
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Wood 

In  the  Wood  program, 
students  explore  design 
possibilities  in  wood  with  an 
emphasis  on  the  creation  of 
unique  furniture.  Initial 
courses  include  topics  such  as 
the  natural  properties  of 
wood,  carving  principles  and 
wood  sculpture.  Students  in- 
vestigate techniques,  complex 
constructions  and  machine 
construction. 

Graduates  have  organized 
their  own  studios  or  formed 
cooperatives  to  make  hmited 
production  designs.  Some  are 
working  in  production  design 
for  furniture  manufacturers. 
Other  graduates  are  teaching 
fine  woodworking. 

Elective  Component  of  BFA 
in  Ait  and  Design 
All  art  and  design  students 
complete  a  24-credit  elective 
component  as  part  of  the  de- 
gree requirement.  Some 
majors  may  require  up  to  six 
credits  in  another  discipline. 
The  remaining  free  electives 
can  be  taken  as  a  minor  track 
in  another  discipline  or  as  a 
combination  of  courses  in  any 
of  the  departments  or  schools 
of  either  College  and  in  the 
Division  of  Humanities. 


Brian  Vanaman  /Architectural  Studies,  Junior  I  Mar 
Aalto  Villa.  Case  Study!  Wood  /  36'  x  36" 


what  has  to  get 
done,  when  it  has 
to  get  done. " 


My  relationship  with  students  is  more  like  a  professional 
master  printer  and  apprentices  rather  than  teacher  and 
students.  The  students  I  work  with  all  have  classes  in  a 
structured  setting.  When  they  work  with  me,  it's  the  same 
as  working  on  a  professional  project.  Essentially  we  do 
what  has  to  get  done,  but  they're  not  necessarily  learning 
the  steps  in  a  logical,  structured  way.  They  learn  what  has 
to  get  done,  when  it  has  to  get  done,  which  is  the  way  it 
works  in  a  professional  situation. 


I  Charles  Gershwin      I  Master  Printer      I  The  Borowsky  Center  for  Publication  Arts  at  The  University  of  the  Arts 
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"...and  spaghetti 
from  the  lunch 


I'll  never  forget  the  time  a  $1000  limited  edition  series 
hand-bound  leather  books  was  accidentally  thrown  o 
into  the  trash.  It  was  a  student  commission,  and  the 
books  were  sitting  in  a  box  on  the  floor,  and  someone 
thought  it  was  trash  and  threw  it  away.  The  student  r; 
my  office  in  a  panic.  We  had  to  stop  the  dumpster  and 
through  everything.  There  was  wood  from  the  wood  s 
ceramics  from  the  ceramics  studio,  spaghetti  from  the 
lunch  room.  Then  the  truck  came  to  take  the  trash  aw 
but  I  made  them  wait.  Finally  the  driver  said  he  was  gt 
to  leave,  but  I  told  him  I  was  going  to  ride  in  the  truck 
with  him  so  I  could  continue  to  look  through  the  trasl 
the  dump.  He  didn't  want  anyone  riding  in  his  truck,  s< 
he  waited  some  more.  We  finally  did  find  the  carton,  and 
only  one  corner  of  one  of  the  books  was  dented.  The 
whole  thing  was  a  testimonial  to  stupidity,  persistence 
and  the  good  construction  of  books. 


Concentration  Programs 


Art  Education 

The  University  offers  a 
flexible  pre-certification 
concentration  in  art  educa- 
tion at  the  undergraduate 
level.  This  program  provides  a 
strong  theoretical  and 
practical  foundation  for  teach- 
ing as  a  career  and  prepares 
students  to  enter  a  profes- 
sional certification  program 
after  graduation.  In  addition 
to  meeting  the  requirements 
of  a  major  studio  department, 
students  take  courses  in  the 
Art  Education  department 
plus  recommended  courses  in 
art  history,  aesthetics,  social 
sciences  and  psychology. 
Students  have  the  opportu- 
nity to  teach  in  Philadelphia 
area  schools  and  in  the  Uni- 
versity's Saturday  School 
program  for  children. 

Art  Therapy 

The  University's  Humanities 
division  offers  Art  Therapy  as 
a  concentration  for  under- 
graduate students  majoring  in 
a  studio  department.  Students 
acquire  practical  experience  in 
art  as  well  as  a  background  in 
psychology  and  behavioral 
science.  Students  with  a 
certificate  in  Art  Therapy 
often  choose  graduate  study. 
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Graduate  Programs 


Master  of  Architecture 

This  60-credit,  two-year,  post- 
professional  program  offers 
courses  in  architectural 
design,  history  and  theory  of 
architecture,  and  strives  to 
foster  a  critical  attitude 
toward  architecture.  Empha- 
sis is  placed  on  the  individ- 
ual's intellectual  curiosity 
and  artistic  sensitivity  while 
mastering  the  necessary  ele- 
ments for  personal  explora- 
tion and  growth.  The  program 
encourages  broad  investiga- 
tion in  related  humanities  and 
elective  studio  work. 

Master  of  Arts  in 
Art  Education 

The  36-credit  MA  program  in 
Art  Education  develops  the 
studio,  intellectual  and  pro- 
fessional education  back- 
ground of  art  educators, 
enabling  them  to  meet 
professional  goals  beyond 
those  possible  with  bachelor- 
level  credentials.  Coordinat- 
ing professional  education 
courses  with  work  in  hu- 
manities and  studio,  students 
have  the  opportunity  to 
pursue  custom-designed 
programs. 

Students  may  pursue  their 
Pennsylvania  Instructional  I 
Certificate  (Art  K-12)  concur- 
rently with  or  separately  from 
the  MA  program. 


Master  of  Arts  in  Teaching 

The  MAT  program  permits 
those  students  who  have  an 
undergraduate  degree  in 
studio  art  but  who  have  not 
previously  completed  any 
professional  education 
courses  to  become  qualified 
for  teaching  certification.  The 
36-credit  program  incorpo- 
rates preparation  for  the  Penn- 
sylvania Instructional  I 
Certificate  to  teach  Art  K-12, 
and  additional  coursework  in 
the  history,  theory  and  prac- 
tice of  art  education.  Some 
courses,  such  as  contempo- 
rary issues,  research  methods 
and  the  history  of  education, 
are  shared  with  the  MA 
program  in  Art  Education. 

MFA  in  Book 
Arts/Printmaking 

The  60-credit,  two-year  MFA 
program  in  Book  Arts/Print- 
making provides  graduate 
level  development  of  the 
individual  artist's  expression 
in  limited-edition  bookworks 
with  letterpress,  offset 
lithography,  binding  and 
printmaking  arts.  Based  upon 
the  student's  interests  and 
experience,  the  program  leads 
to  proficiency  in  traditional 
and  state-of-the-art  processes. 
Students  learn  experimental, 
interdisciplinary  approaches 
to  book  arts/printrnaking 
through  topics  in  humanities 
and  studio  arts. 


audacity 
then  sorr 
be  there  \ 
the  viece 


The  sophomore  ye 
taxing.  Scene  stud] 
you  end  up  doing  a  nu 
forced  to  find  versatility 
played  everything  from  i 
Mother,  to  Blanche  in  Sir.  _ . 
in  Who's  Afraid  of  Virginia  W 

i  good  year  to  stretch  yourself.  Yv 
opportunity  to  perform  roles  that  are  chai 
difficult  parts.  You  could  just  coast  along, 
parts  if  you  want,  but  I  think  the  roles  you  study  in  school 
should  challenge  you.  Everyone  is  real  supportive,  espe- 
cially the  teachers,  and  that  helps  you  to  be  motivated. 
The  feeling  around  here  is,  as  long  as  you  have  the  audac- 
ity to  do  it,  then  someone  will  always  be  there  to  pick  up 
the  pieces  if  you  fail. 
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"'...the  students 
here  are  very 


Graduate  Programs 


Master  of  Fine  Arts  in 
Museum  Exhibition  Design 

The  MFA  in  Museum 
Exhibition  Design  is  a  two- 


Not  long  ago,  I  took  a  visitor  on  a  tour  of  the  campus. 
Afterwards,  he  said  to  me,  "Ed,  the  students  here  are  ver 
serious."  I  asked  him  why  he  felt  that.  "Well,"  he  said, 
"when  we  stood  in  the  doorways  of  the  classrooms,  i 
one  turned  to  look  up  at  us.  The  students  were  busy 
their  desks  totally  absorbed.  When  a  stranger  enters  a 
room  at  most  schools,  students  usually  twist  around  in 
their  seats  to  gawk."  That  told  me  something  about  the 
kind  of  students  who  are  attracted  here,  about  the  seriou 
ness  of  purpose  they  feel. 


I  Ed  Colker  '49     I  Provost 


year,  60-credit  program  to 
prepare  students  for  profes- 
sional careers  in  the  field. 
Students  focus  on  research, 
design  and  production  of 
museum  exhibits  and 
presentations,-  exhibit 
programming,  evaluation,  and 
management  methods,-  and 
use  of  state-of-the-art  media, 
display  systems,  and  presenta- 
tion techniques. 

The  program  has  been 
developed  with  the  support  of 
the  National  Association  for 
Museum  Exhibition  (NAME), 
the  standing  professional 


committee  on  exhibitions  of 
the  American  Association  of 
Museums  (AAM). 

Participating  museums 
include  Cooper-Hewitt 
Museum,  New  York;  Franklin 
Institute  Science  Museum, 
Philadelphia;  Hagley  Museum 
and  Library,  WHmington, 
Delaware;  Philadelphia 
Museum  of  Art;  and  the 
Please  Touch  Museum, 
Philadelphia. 


Summer  Programs 


PREP  Program 

The  University's  six- week 
summer  PREP  Program  offers 
studio  and  humanities 
courses  for  incoming  fresh- 
men to  help  strengthen  visual 
arts  skills.  It  is  required  for 
some  students  as  a  condition 
for  admission,  but  many 
students  enroll  to  gain 
experience  in  specific  areas. 
For  information,  call 
(215)875-2221. 

New  Talent 

This  visual  arts  program  for 
high  school  juniors  and 
seniors  is  scheduled  for  six 
weeks  each  summer.  Some 
participants  enroll  to  develop 
their  individual  talent.  Others 
have  a  clear  artistic  goal  in 
mind;  still  others  seek  to 
learn  about  careers  in  design 
and  the  visual  arts.  For  a 
brochure,  call  (215)  875-2221. 
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The  University  of  the  Arts 

Philadelphia  College 
of  Performing  Arts 

Dance 

Ballet 

Jazz/Theater  Dance 

Modern 

Dance  Education 

Music 

Classical  Performance 

Jazz/Commercial  Performance 

Composition 

Theory 

Music  Education 


Theater 

Theater  Arts 


ion,  the  only 
hing  most  peo 
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The  School  of  Dance 


Because  dance  professionals 
should  be  well  versed  in 
many  dance  styles,  the  School 
of  Dance  believes  in  a  multi- 
faceted  approach  to  dance 
training.  Dance  students  in- 
tensively practice  the  major 
techniques  (ballet,  jazz, 
modem  dance)  to  become 
versatile,  flexible  performers 
equipped  to  handle  the 
demands  of  a  dance  career. 
In  the  process,  they  become 
proficient  in  studio  and 
performance  technique, 
composition  and  choreogra- 
phy, and  dance  history 
and  theory. 


Just  about  every  day  there's  some  point  ii 
that's  a  revelation.  It's  like  "Oh,  I  get  it  n 
new  doors  are  being  opened  to  me.  I've  se 
different  kinds  of  animation  this  year,  some  te 
that  I  never  even  knew  existed. 

With  animation,  the  only  thing  most  people  are  familiar 
with  is  Bugs  Bunny.  But  there's  so  much  more  that  you 
can  do.  We  saw  one  film  which  was  animated  by  making 
drawings  in  clay,  which  were  wiped  out  and  replaced  by 
other  drawings.  Not  three-dimensional  claymation  figures, 
but  drawings  actually  set  in  clay.  The  effect  was  great.  It 
looked  wild.  And  I  had  never  seen  it  before. 


Lots  of  performance  opportu- 
nities await  dance  students, 
from  end-of -semester 
ensemble  productions  to  the 
culminating  senior  dance 
concerts.  Students  control  the 
entire  senior  production: 
choreography,  hghting, 
costumes,  sets,  advertising 
and  promotion. 
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Student  composition  concerts 
feature  original  choreography. 
Repertory  concerts  include 
works  reconstructed  by  Laba- 
notation.  Performances  often 
involve  collaborations  with 
the  other  performing  arts 
programs. 

School  of  Dance  faculty  are 
acclaimed  performers  and  cho- 
reographers from  companies 
such  as  the  Pennsylvania  Bal- 
let, New  York  City  Ballet, 
Alvin  Alley  American  Dance 
Theater,  Maurice  Bejart's 
Ballet  of  the  20th  Century, 
Paul  Taylor  Dance  Company, 
Katherine  Dunham  Dance 
Company,  National  Ballet  of 
Spain,  National  Ballet  of 
Canada  and  in  Broadway 
productions  such  as  Cats, 
Oklahoma,  Evita  and  Sophis- 
ticated Ladies. 

Renowned  dancer  and  chore- 
ographer Judith  Jamison  and 
her  company  The  Jamison 
Project  are  regularly  in 
residence  at  The  University  of 
the  Arts.  Two  recent  School  of 
Dance  graduates  are  members 
of  The  Jamison  Project. 
Master  classes,  open  rehears- 
als and  lecture/demonstra- 
tions prompt  dance  students 
to  learn  about  performance 
and  company  life  from  profes- 
sionals. 


that  a  lot  of  my 
students  have 
become  my  profes- 
sional colleagues. " 


I  teach  everything  from  jazz  to  commercial  music,  every- 
thing that  comes  under  the  jazz  umbrella,  the  things 
you'd  find  in  the  jazz  bin  at  the  record  store.  We're  here  to 
go  for  aesthetic  goals,  but  we  have  to  face  the  reality  of 
making  a  living  in  jazz. 

A  prospective  jazz  student  should  learn  in  an  environ- 
ment where  they  can  also  work.  And  Philadelphia  is  one 
of  the  few  places  where  that  happens.  Faculty  play  a  big 
role  in  the  transition  from  jazz  student  to  jazz  musician, 
and  I'm  proud  that  a  lot  of  my  students  have  become  my 
professional  colleagues. 


I  Coordinator.  Jazz/Commercial  Music 
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Other  unique  opportunities 
for  dance  students  include 
"Jacob's  Pillow  at  The 
University  of  the  Arts." 
Jacob's  Pillow,  the  prominent 
summer  dance  festival  in  the 
Berkshires,  is  collaborating 
with  the  School  of  Dance  to 
establish  a  three-week  resi- 
dency during  the  winter  at 
The  University  of  the  Arts. 
Companies  and  choreogra- 
phers commissioned  by  the 
Pillow  will  continue  their 
work  at  the  University,  creat- 
ing new  pieces  and  offering 
lecture/demonstrations, 
master  classes  and  perform- 
ances for  dance  students  and 
the  public. 

Bachelor  of  Fine  Arts  in 

Dance 

Bachelor  in  Fine  Arts  in 

Dance  Education 

The  first  two  years  in  the 
School  of  Dance  are  spent  in 
learning  the  major  dance 
techniques,  as  well  as  dance 
history,  anatomy,  kinesiology, 
notation,  dance  composition, 
improvisation  and  music. 
These  courses  develop  a 
foundation  from  which  stu- 
dents branch  out  to  individual 
areas  of  interest. 

All  students  concentrate  on 
advanced  technique  classes  in 
their  selected  majors  during 
the  final  two  years.  The  ballet 
program  specializes  in 
advanced  technique,  including 
pointe  or  men's  classes,  ballet 


repertory,  partnering  and  non- 
major  studies  in  either 
modem  or  jazz/theater  dance. 
Jazz/theater  dance  students 
learn  acting  and  voice  in 
addition  to  dance  composi- 
tion and  the  technical  study 
of  jazz  and  tap  dance.  In 
modern  dance,  students 
develop  technique,  repertory 
and  composition  skills  sup- 
plemented by  non-major 
studies  in  either  ballet  or  jazz/ 
theater  dance. 

Dance  education  majors  com- 
plement dance  technique 
with  psychology  classes  and 
dance  education  seminars. 
Education  majors  spend  their 
final  semester  gaining 
valuable  experience  as 
student  teachers. 

Dancers  may  choose  from  an 
array  of  electives  in  Spanish, 
ethnic  or  character  dance, 
mime,  voice  and  acting. 

Certificate  in  Dance 

Some  dance  students  may 
wish  to  focus  exclusively  on 
dance  studio  courses  through 
an  intensive,  two-year 
certificate  program  that 
stresses  performance. 
Students  develop  profi- 
ciency in  a  spectrum  of  dance 
styles  represented  by  ballet, 
modern,  jazz  and  tap.  The 
Certificate  in  Dance  is  not  an 
academic  degree. 


Ronald  Frontin  '85       I  Artist,  Portraitist      I  Rockland,  Maine 
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I  always  had  a  kna 
quite  a  few  commission 
helped  to  pay  my  tuition 
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y  next  commission  is  a  paini 
attorney.  I  just  completed  his  wife,  and  I  may  paint  hi: 
children  next.  I  get  a  lot  of  my  commissions  from  word- 
of-mouth.  Someone  will  have  a  portrait  done  and  all  his 
friends  will  see  it.  Or  peor 


Lori  Spencer  /  Printmaking.  MFA  First  Year  Graduate  /  The  Journey!  Offset  Artist  8ook. 
Computer  Imaging  / 4 1/2'x  5' 
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I  Judith  Jamison 


"I'm  looking  for 
an  inner  light  that 
shines..." 


I  School  of  Dance 


I  really  can't  give  good  rules  for  an  audition.  I'm  looking  for 
an  inner  light  that  shines  regardless  of  whether  that  pr  ~ 
trips,  falls,  their  upper  lip  quivers,  they  sweat  bullets, 
regardless  of  anything.  I'm  looking  for  a  glow  that  hap 
that  says  "I  love  doing  this."  I  have  a  tendency  when  I' 
working,  as  any  choreographer  would,  to  gravitate  tow; 
the  people  who  are  going  to  get  the  movement  the  fastest. 
But  I  feel  so  badly  about  saying  such  and  such  wasn't  good 
enough  to  do  that  section,  so  they  get  kicked  out. 

I  liked  a  lot  of  the  kids  I  saw  in  my  auditions  for  With  Us.  I 
called  one  person  back  in  particular,  one  person  I  had  let 
go,  because  I  had  seen  her  in  class  last  semester,  and  she 
had  impressed  me.  So  she  got  a  second  chance,  and  ended 
up  with  a  part. 


A  Summer  World  of  Dance 

A  summer  program  at  the 
School  of  Dance  attracts  high 
school  and  college  dance  stu- 
dents, dance  teachers,  adult 
dance  professionals  and 
others  interested  in  develop- 
ing their  dance  career 
potential.  Daily  technique 
courses  in  ballet,  modem,  jazz 
and  tap  dance  at  different 
levels  of  proficiency  are 
offered.  Other  courses  provide 
added  dimensions  for  dance 
students  in  composition  and 
improvisation,  performance 
techniques,  film  appreciation, 
modem  workshops  and 
repertory. 

A  Summer  World  of  Dance  is 
available  in  a  six-week  or 
three-week  session.  For 
information,  call  the  School 
of  Dance  at  (215)  875-2269. 


The  School  of  Music 


The  School  of  Music  is  dedi- 
cated to  the  preparation  and 
training  of  young  musicians 
in  performance,  composition, 
theory  and  music  education, 
concentrating  in  one  of  a 
variety  of  instruments  or 
voice.  The  school's  programs 
stress  individualized  training 
coupled  with  a  conservatory 
approach;  private  lessons  in 
the  major  area  and  intensive 
studies  in  theory  and  musi- 
cianship make  up  the  core  of 
the  curriculum. 
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Music  students  are  involved 
in  a  rigorous  schedule  of  per- 
formances each  year.  The 
school  sponsors  a  student 
symphony  orchestra,  chamber 
ensembles,  jazz  ensembles,  a 
chorus  and  a  chamber  singing 
group.  Over  125  concerts, 
recitals  and  fully-staged  opera 
productions  are  presented  an- 
nually by  students  and  faculty 
for  the  University  community 
and  the  general  public. 

The  music  faculty  is  made  up 
of  experienced  and  dedicated 
artists,  including  members  of 
the  Philadelphia  Orchestra 
and  New  York  Philharmonic, 
professional  opera  singers,  and 
well-known  soloists,  compos- 
ers, theorists  and  musical 
historians.  In  addition, 
students  have  the  opportunity 
to  study  with  luminaries  of 
the  music  world  through  the 
school's  ongoing  Master  Class 
Series,  which  has  included 
artists  such  as  pianists  Andre 
Watts  and  Victor  Borge; 
trumpeter  Wynton  Marsalis,- 
composers  Pierre  Boulez,  John 
Cage  and  George  Crumb; 
singers  Beverly  Sills,  Placido 
Domingo  and  Meredith 
Monk;  conductors  Klaus 
Tennstedt  and  Riccardo  Muti; 
and  jazz  musicians  Thad 
Jones,  Mel  Lewis  and 
Peter  Erskine. 


"I  get  calls  from 
cormei  students 
who  say,  'What  do 
/ou  think  of 
±is!...'" 


_  iy  greatest  pleasure  in  teaching  is  to  see  how  dura.,., 
some  of  the  impressions  are  that  students  take  away ) 
class.  I  find  that  many  students  come  back  after  sei 
years  still  appreciative  of  what  they  learner1  J 
sometimes  more  appreciative  because  of  tf 
in  the  field.  Or  when  I  get  calls  from  forme 
say,  "What  do  you  think  of  this?"  The  fact 
care  enough  to  keep  coming  back,  that  they  ca 
much  about  the  experiences  that  we  shared,  is  t 
satisfying  part  of  teaching  for  me. 
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Major  Areas  of  Concentration 

Bassoon 
Cello 
Clarinet 
Composition 


Contra  Bass 


Flute 


French  Horn 


Guitar 


Harp 


Harpsichord 


Oboe 


Organ 


Percussion 


Piano 


Piano  Accompanying 
&Chamber  Music 


(graduate  only) 


Saxophone 


Theory 


Trombone 


Trumpet 


Tuba 


Viola 


Violin 


Voice 


Voice/Opera  Emphasis 

,  May  be  studied  as  a  classical 
or  jazz/commercial  major. 
The  others  may  be  studied 
only  as  a  classical  major. 

Undergraduate  Programs 

Bachelor  of  Music  in 
Performance 

Students  may  choose  to  major 
in  classical  music  perform- 
ance, a  program  of  concen- 
trated studies  and  private 
lessons  in  a  major  instrument 
or  voice,  along  with  a  solid 
background  in  supportive 
areas.  These  include  studies  in 
musicianship,  theory,  music 
history,  conducting,  large  en- 
semble activities  and  chamber 


accept  the  unique, 
and  not  to  produce 
a  group  who  imi 
tates  or  emulates 
r  teachers. " 


And  after  a  while  I  could  tell  what  school  each  actor 
studied  at  by  the  way  they  auditioned.  They  all  acted  in 
one  particular  way,  because  their  school  taught  one 
particular  method  of  acting.  I  disagree  with  that  approach. 
I  think  it  takes  away  the  unique  quality  of  an  individual 
actor.  It  produces  cookie-cutout  actors. 

We  introduce  the  student  to  various  techniques  of  acting 
over  four  years.  Then  the  method  that  works  best  for 
them,  they  just  sort  of  assume.  Students  sense  what 
works  best  for  them.  We  cover  mask  work,  improvisation, 
the  Method,  even  Eastern  European  approaches  to  acting. 
In  that  way,  the  program  is  tailored  to  each  individual 
student.  Our  goal  is  to  accept  the  unique,  and  not  to  pro- 
duce a  group  who  imitates  or  emulates  their  teachers.  We 
want  to  graduate  actors  who  have  found  their  own  power. 
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The  voice/opera  emphasis 
program  for  classical  perform- 
ance majors  allows  singers  to 
concentrate  on  opera  studies. 
The  curriculum  includes 
special  opera  courses  in  act- 
ing, staging,  opera  repertory, 
coaching,  foreign  languages, 
dance  and  movement. 

The  jazz/commercial  music 
performance  program 
provides  a  direct  and  prag- 
matic education  for  those 
interested  in  establishing  a 
career  as  a  performer,  arranger 
or  composer  in  jazz  and/or 
commercial  music.  Students 
receive  lessons  in  both  classi- 
cal and  jazz/commercial 
areas,  as  well  as  special 
courses  in  jazz  arranging,  film 
scoring,  history  of  jazz,  the 
business  of  music,  computer 
music  composition  and 
recording  techniques. 


Bachelor  of  Music 
in  Composition 

Composition  students  take 
both  class  and  private 
instruction  in  composition  in 
addition  to  courses  in  orches- 
tration, computer  music 
composition  and  conducting. 


Virtually  all  student  composi- 
tions are  read  or  performed, 
and  frequent  performance  of 
original  works  by  students 
highlight  the  school's  concert 
schedule.  Student  composers 
are  also  encouraged  to 
collaborate  with  dancers, 
choreographers,  filmmakers 
and  actors,  taking  full 
advantage  of  the  creative  envi- 
ronment of  the  University. 

Bachelor  of  Music  in  Theory 

The  main  thrust  of  the  theory 
program  is  to  prepare  students 
to  continue  their  training  and 
education  in  theory  or  musi- 
cology  at  the  graduate  level. 
In  addition  to  following  the 
core  theory  program,  students 
take  courses  in  history  of 
theory,  advanced  tonal 
theory,  reduction  theory, 
serial  theory,  and  write  senior 
projects  in  analysis,  research 
or  composition. 


I  Emi  Ozawa  '89 


[Tokyo,  Japan 
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I  Pat  Hill     |  Director     I  Campus  Life 


...we  want  them 
to  have  a  chance 
to  have  fun  before 
school  starts!" 


In  the  student  leader  program,  upperclass  students  lead 
the  freshman  orientation,  because  incoming  students 
relate  better  to  other  students.  We  try  to  orient  freshm 
and  transfer  students  to  the  school,  but  also  to  the  city 
in  general. 

So  for  three  days,  we  take  students  around  Philadelphia, 
we  take  them  to  the  Museum  of  Art.  We  plan  lots  of 
activities — we  want  students  to  have  fun  before  school 
starts!  They  also  receive  information  about  programs 
and  academics,  but  in  a  socially-oriented  way,  so  that 
it's  all  a  relaxing  experience  and  everybody  has  a  chance 
to  make  friends. 


Bachelor  of  Music  /  Bachelor 
of  Music  Education 

For  students  who  wish  to 
broaden  their  career  options, 
the  School  of  Music  offers 
this  double-degree  music  edu- 
cation program  for  both  per- 
formers and  composers.  This 
demanding  five-year  program 
allows  students  to  pursue  two 
degrees  at  the  same  time — the 
Bachelor  of  Music  and  the 
Bachelor  of  Music  Educa- 
tion— with  music  education 
courses  beginning  in  the  first 
year.  The  last  semester  of 
study  is  devoted  to  full-time 
student  teaching  Phila- 
delphia and  Delaware  Valley 
school  systems. 


Harry  Bliss/  Illustration,  Junior  /  Mythological  Man! 
Graphite  Drawing  ItMTx  12- 

Diploma  Program 

This  concentrated  four-year 
program  in  classical  or  jazz/ 
commercial  performance  or 
composition  is  designed  pri- 
marily for  students  who  wish 
to  take  the  entire  musical 
portion  of  the  undergraduate 
curriculum  for  their  major 
area  without  the  humanities 
requirements.  The  Diploma 
in  Music  is  not  an  academic 
degree.  Students  wishing  to 
transfer  from  this  program  to 
the  Bachelor's  degree  program 
may  do  so  any  year  of  their 
matriculation. 


Certificate  in  Music 

Students  may  choose  to 
pursue  the  two-year 
Certificate  in  Music  program 
in  classical  performance,  jazz/ 
commercial  performance,  or 
composition.  The  curriculum 
consists  of  the  musical  studies 
normally  taken  during  the 
first  two  years  of  the  Bachelor 
of  Music  program.  No 
humanities  courses  are  re- 
quired. This  intensive 
program  focuses  entirely  on 
musical  instruction,  and  is 
designed  for  students  who 
wish  to  concentrate  solely  on 
their  musical  studies.  The 
Certificate  of  Music  is  not  an 
academic  degree. 

Graduate  Programs 

Master  of  Music 

Intended  for  those  preparing 
for  careers  as  professional  mu- 
sicians and  composers,  this 
two-year  graduate  program 
provides  superb  musical 
training  with  renowned 
teachers  and  intensive 
classroom  study.  Master  of 
Music  degrees  in  performance 
are  offered  in  orchestral  in- 
struments, piano,  piano  ac- 
companying and  chamber 
music,  voice,  and  voice/opera 
emphasis.  Students  in  the 
Master  of  Music  degree  in 
composition  program  work 
closely  with  their  major 
teacher  and  are  encouraged  to 
draw  on  the  creative  talents  of 
a  department  rich  in  composi- 
tional experience. 

Graduate  Diploma 

The  Graduate  Diploma  is  a 
two-year  program  of  study  in 


performance  designed  for  stu- 
dents who  possess  advanced 
ability.  A  flexible  curriculum 
addresses  the  needs  of  each 
student.  Individualized 
programs  of  study  are  devel- 
oped in  consultation  with  the 
Director  of  Graduate  Studies. 

Msmssmssamm 

The  School  of  Theater  is 
founded  on  the  belief  that 
acting  must  first  be  taught  as 
a  craft,  and  only  after  the  craft 
has  been  learned  can  artistry 
emerge.  This  highly-focused, 
conservatory-styled  program 
is  committed  solely  to 
developing  the  student's  skills 
and  attitudes  as  an  actor 
through  disciplined,  rigorous 
and  innovative  work. 

Rehearsals  and  performances 
supplement  studio  work  as 
students  advance  in  the  thea- 
ter program.  Students  are 
taught  how  to  evaluate  their 
work  critically,  an  essential 
skill  because  it  ensures  the 
future  development  of  the 
actor's  art. 


"...You  never  know 
what  it  will  be  like 
when  you  enter  a 
competition.  You 
never  know  if  you 
will  he  victorious." 


.  I  won  m) 

Philadelphia  Orchestra  audition  when  I  was  8  or  9,  an 
soloed  with  them  when  I  was  10,  then  again  whe"  I  « 
and  20.  The  first  time  was  quite  thrilling.  It  was  < 
feeling  to  perform  with  the  orchestra. 

I  hope  to  begin  to  compete  on  an  international  level 
the  next  year.  I  haven't  done  that  yet,  it's  just  been  na- 
1  competitions  so  far.  I'm  very  confident  though. 
,  you  never  know  what  it  will  be  like  when 
petition.  You  never  know  if  you  will  be  vie 
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iuniors  and 
s  come 
1  with  noise- 
~.ers  and  silly 
i.ring...  They  boo 
if  you  mess  up,  but 
they  clap  loud  if 
they  like  you. " 


Dress  Rehearsal 


The  last  project  of  your  sophomore  year,  you  have  to  mal 
a  presentation  of  all  of  your  work  to  the  juniors  and 
seniors.  You  have  to  present  a  slide  show  of  all  the  w 
from  your  whole  sophomore  year. 

It  wasn't  really  formal,  like  we  thought  it  would  be.  The 
juniors  and  seniors  come  armed  with  noisemakers  and 
silly  string.  Really!  They  boo  if  you  mess  up,  but  they  cla] 
loud  if  they  like  you.  It  was  fun.  I  just  went  up  there  and 
started  talking,  and  they  yelled  "Speak  up,  speak  up!"  I  h< 
to  get  control  so  they  wouldn't  take  over  my  presentation 


Generally,  five  to  seven  pro- 
ductions are  presented  each 
semester  in  one  of  three 
theaters  available  for  student 
actors.  Students  also  partici- 
pate in  solo  performances  and 
scene  work.  Collaborative 
efforts  with  other  majors 
provide  creative  opportunities 
for  performance,-  for  example, 
theater  students  have  per- 
formed in  films  created  by 
students  in  the  Philadelphia 
College  of  Art  and  Design. 
Faculty  in  the  School  of  Thea- 
ter are  expertly-trained  and 
experienced  individuals  who 
typically  continue  to  be 
involved  in  professional 
theater.  At  the  end  of  each 
semester,  students  meet  with 
principal  faculty  members  to 
review  development, 
strengths,  weaknesses  and  po- 
tential for  improvement.  Fur- 
ther, the  School  incorporates 
professional  practices  and  val- 
ues into  the  academic  world. 
Theater  professionals  regu- 
larly visit  the  University  as 
lecturers  and  performers  to 
share  their  experiences. 


Celena  McAfee  '91      I  Industrial  Design     I  Philadelphia,  Pennsylvania 


Bachelor  of  Fine 
Arts  in  Theater  Arts 

This  four-year  program  pre- 
pares students  for  careers  as 
professional  actors  or  for 
graduate  study.  Since  an  actor 
must  be  well-versed  in  a 
variety  of  disciplines, 
students  in  the  School  of 
Theater  train  in  voice,  move- 
ment, dance,  speech,  improvi- 
sation, masks,  music,  mime, 
history  and  literature  to  sup- 
port work  done  in  the  acting 
studio.  Student  skills  are 
tested  through  performance  of 
challenging,  demanding  roles. 

Three  semesters  of  stage  com- 
bat, including  instruction  in 
unarmed  combat,  knife,  nine- 
teenth-century saber,  two- 
handed  broadsword,  and 
rapier  and  dagger  ensure  that 
theater  students  are  able  to 
create  the  realistic  illusion  of 
violence  on  stage. 

Students  may  choose  to  take 
the  certification  test  in  stage 
combat — sponsored  and  adju- 
dicated by  the  Society  of 
American  Fight  Directors — 
that  results  in  a  nationally- 
recognized  certificate  of 
competency.  This  certifica- 
tion is  helpful  in  securing 
stunt  work  or  other  jobs 
involving  staged  violence. 

Directing  is  emphasized 
through  electives,  and  stu- 
dents have  the  opportunity  to 
direct  productions  firsthand. 
Internships  with  regional  the- 
ater groups  in  acting  and  di- 
recting are  available  to  gifted, 
highly-motivated  students. 
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"She  drew  a  man 
eating  upside 
down,  his  head 
resting  on  a  chair, 
his  feet  in  the  air. " 


Students  have  an  easier  time  getting  into  literatu 
they  have  to  create  their  own  visual  piece  based  o 
reading.  One  assignment  in  children's  literature  if 
illustrate  works  of  nonsense,  which  is  difficult — 1 
you  illustrate  nonsense?  The  temptation  is  to  ma 
of  it.  But  that,  of  course,  is  not  the  point. 


One  student  chose  the  rhyme: 

I  eat  my  peas  with  honey. 

I've  done  it  all  my  life. 

It  makes  the  peas  taste  funny, 

But  it  keeps  them  on  my  knife. 
She  drew  a  man  eating  upside  down,  his  head  resting  on  a 
chair,  his  feet  in  the  air.  His  concentration  on  how  to  eat 
with  his  knife  was  the  least  of  his  problems.  I  thought  it 
was  a  wonderful  response  to  the  work. 
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Michihiko  Kawabata 
Painting,  Sophomore 
SellPortmit 
oil  on  canvas 
24"x36- 


Kerrie  Gordon 
Foundation 
pencil  drawing 


Adam  Zanerilli 

Architectural  Studies,  Sophomore 

Glass  Pavilion 

wood  and  glass 

1 8"  x  1 8" 


Stacy  Walsh  and  Kendyl  Lawson 
Industrial  Design,  Seniors 
Glider/All— Terrain  Stroller 
neoprene,  aluminum,  paint,  styrene 
44-  x  42'  x  19- 
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Dancers  rehearsing  in  the  studio 


Faculty 

Faculty  at  The  University 
of  the  Arts  are  practicing 
artists  and  performers  and 
scholars.  An  active 
professional  life  informs 
their  teaching,  ensuring 
classroom  and  studio 
instruction  that  is  rele- 
vant, timely  and  compre- 
hensive. 


Philadelphia  College 
of  Art  and  Design 


Ronald  Dorfman 

Adjunct  Associate  Professor:  Founda- 
tion 

BFA,  Philadelphia  College  of  Art 
MFA,  Tyler  School  of  Art,  Temple 
University 

Experience:  proprietor,  Ronald  Dorf- 
man Design,  Richboro,  PA 
Exhibitions:  General  Electric  Com- 
pany, Philadelphia;  Philadelphia 
College  of  Art 

Eileen  Taber  Goodman 

Adjunct  Associate  Professor:  Founda- 
tion 

BFA,  Philadelphia  College  of  Art 
Exhibitions:  solo,  Swarthmore 
College,  Hollins  College,  Pennsylva- 
nia Academy  of  the  Fine  Arts,  Peale 
House  Galleries,  Gross-McLeaf 
Gallery;  group  exhibitions,  "New 
Talent,"  Terry  Dintenfass,  NYC; 
"Still  Life,"  First  Street  Gallery,  NYC 
Collections:  AT&T,  Chemical  Bank  of 
New  York 

Awards:  Cheltenham  Art  Center 
Painting  Annual,  Tobeleah  Wechsler 
Painting  Prize,  Beaver  College 
Purchase  Award 

Publications:  The  Art  of  Still  Life, 
1985;  American  Artist,  1981 

Gerald  Herdman 

Associate  Professor:  Foundation 
Certificate,  Cleveland  Institute  of  Art 
MFA,  University  of  Pennsylvania 
Exhibitions:  Cleveland  Museum  of 
Art;  Judson  Memorial  Church,  NYC; 
various  universities;  Gross-McLeaf 
Gallery,  Philadelphia 

Elsa  Johnson 

Associate  Professor:  Foundation 
Co-Chauperson:  Foundation 
BFA,  Cooper  Union 
MFA,  University  of  Pennsylvania 
Exhibitions:  sculpture  for  University 
City  Townhouses;  Redevelopment 
Authority  of  Philadelphia;  Marian 
Locks  Gallery;  Philadelphia  Art 
Alliance;  Cheltenham  Art  Center 
Grants:  Philadelphia  College  of  Art 
Venture  Fund,  1983-84 


Niles  Lewandowski 

Assistant  Professor:  Foundation 
Co-Chairperson:  Foundation 
Director:  New  Talent  and  PREP  Pro- 
grams 

BFA,  Maryland  Institute  College  of 
Art 

MFA,  University  of  Pennsylvania 
Exhibitions:  Gross-McLeaf  Gallery; 
Meredith  Contemporary  Art,  Balti- 
more, MD;  Bucks  County  Commu- 
nity College;  Chestnut  Hill  College; 
Fifth  Street  Gallery,  Wilmington,  DE 
Awards:  Philadelphia  College  of  Art 
Venture  Fund,  1983-84 

John  Mathews 

Assistant  Professor:  Foundation 
BS,  Skidmore  College 
MFA,  University  of  Pennsylvania 
Exhibitions:  Interiors,  Saratoga 
Springs;  Faculty  Club,  University  of 
Pennsylvania;  Mendola  Gallery, 
Boston;  Venture  Fund  Award  Show; 
Phillips  Mill,  New  Hope 
Collections:  Hirshhom  Museum, 
Washington,  DC;  Mrs.  Madeline 
Klausner,  Philadelphia 

Robert  F.  McGovern 

Professor:  Foundation 
Diploma,  Philadelphia  College  of  Art 
Collections:  Philadelphia  Museum  of 
Art;  Free  Library  of  Philadelphia;  Pius 
XII  Center,  Rome,  Italy;  American 
Catholic  Historical  Society 
Commissions:  Daylesford  Abbey, 
Paoli,  PA;  Poor  Clare  Monastery, 
Langhome,  PA;  St.  Mary's  Hospital, 
Philadelphia,-  Mount  St.  Joseph's 
Academy,  Flourtown;  Franklin 
Institute,  Philadelphia 
Exhibitions:  over  14  solo  shows  of 
paintings,  drawings,  and  prints 
Awards:  Philadelphia  College  of  Art 
Venture  Fund 

Albert  J.  Pastore 

Adjunct  Associate  Professor:  Founda- 
tion 

BFA,  Philadelphia  College  of  Art 
MFA,  Tyler  School  of  Art,  Temple 
University 

Experience:  illustrator  for  TV  Guide; 
After  Six,  Inc.;  General  Electric; 
Binswanger;  Bookbinders 
Organizations:  Society  of  Illustrators, 
NYC 

Exhibitions:  Festival  di  Giovantu, 
Trieste,  Italy;  Society  of  Illustrators, 
NYC;  Philadelphia  Art  Directors 
Club;  Philadelphia  Artists  Guild; 
Rosenfeld  Gallery;  Philadelphia  Art 
Alliance;  Kutztown  State  College 


Judy  Kim  /  Foundation  /  Wire  Figure 

Michael  Rossman 

Professor:  Foundation 
BID,  MFA,  Pratt  Institute 
Experience:  industrial  designer,  Gen- 
eral Electric  Computer  Department, 
Phoenix,  AZ 

Exhibitions:  Eastern  Pennsylvania  re- 
gional drawing  exhibition,  Beaver  Col- 
lege; Museum  of  Fine  Arts,  Pennsylva- 
nia State  University;  "Drawing  in 
Philadelphia,"  Beaver  College;  "The 
Earth  Show,"  Philadelphia  Civic 
Center;  Woodmere  Gallery; 
Allentown  Art  Museum;  Philadelphia 
Art  Alliance;  Gross-McLeaf  Gallery; 
Pearl  Fox  Gallery 

Awards:  Wintersteen  Prize  in  Phila- 
delphia 

Karen  SaJer 

Associate  Professor:  Foundation 
BFA,  Philadelphia  College  of  Art 
MFA,  Maryland  Institute  College  of 
Art 

Exhibitions:  "Women's  Regional 
Drawing  Exhibition,"  Philadelphia 
Art  Alliance;  Venture  Fund  Exhibition 
Collections:  works  in  public  and  pri- 
vate collections  in  New  York, 
Philadelphia,  Baltimore,  and  Rome 
Grants:  Prix  de  Rome  painting  grant; 
Rome  Prize  renewal  grant;  PCA  Ven- 
ture Fund;  American  Jewish 
Committee  Grant 
Organizations:  fellow,  American 
Academy  in  Rome;  Artists  Equity 

Richard  Stetser 

Professor:  Foundation 
BFA,  Philadelphia  College  of  Art 
Exhibitions:  sculpture  executed  for 
Adath  Zion  Congregation,  Philadel- 
phia,- Whitman  Park,  Philadelphia; 
Thompson,  Ramo,  Woodridge  Corp.; 
Redevelopment  Authority  of 


Philadelphia;  work  represented  i 
numerous  private  and  public 
collections 


Hans-Ulrich  Allemann 

Adjunct  Professor:  Graphic  Design 
Swiss  National  Diploma  [MFA  Equiv.l 
Allgemeine  Gewerbeschule,  Basel, 
Switzerland 

Exhibitions:  Shows  in  Switzerland, 
Germany,  and  USA 
Awards:  Typomundus  Award;  NY 
Type  Directors  Club  Award;  AIGA 
Awards;  Philadelphia  Art  Directors 
Club  Ment  Award 
Publications:  Graphis;  "Graphic  De- 
sign Education,"  ABC  Edition,  AIGA 
Graphic  Design  USA  1  &  2,  Type 
Directors  Club  NY  Award  Annual, 
1980 

Jack  Andrews 

Professor:  Industrial  Design 
BID,  Pratt  Institute 
Experience:  decorative  ironwork,  cus- 
tom wood  stoves,  and  wood  carving 
knives;  designing  new  alternate 
energy  products 

Laurence  Bach 

Associate  Professor:  Graphic  Design 
Chairperson:  Graphic  Design 
Allgemeine  Gewerbeschule,  Basel, 
Switzerland 

Philadelphia  College  of  Art 
Exhibitions:  Zygos  Gallery,  Washing- 
ton, DC;  Dolan/Maxwell  Gallery, 
Philadelphia;  Laurence  Miller  Gallery, 
NY;  The  Photographic  Center  of 
Athens;  Robert  Samuel  Gallery,  NY; 
Modernism  Gallery,  San  Francisco,- 
The  Photographers'  Gallery,  London; 
The  Neuberger  Museum,  NY 
Awards/Grants:  Art  Directors  Gold 
Medal;  New  York  State  Council  on 
the  Arts;  Polaroid  Corporation; 
National  Endowment  for  the  Arts 

Charles  Bumette 

Associate  Professor:  Industrial  Design 
Chairperson:  Industrial  Design 
B  Arch,  M  Arch,  PhD  Arch, 
University  of  Pennsylvania 
Experience:  industrial  designer, 
George  Nelson  &  Co.  Inc.;  educational 
consultant,  General  Motors;  principal 
investigator,  Institute  for  Environ- 
mental Studies,-  executive  director, 
Philadelphia  Chapter  AIA/Center  for 
the  Building  Industry,-  principal, 
Charles  Bumette  +  Associates 
Awards:  Citation  for  Excellence  in 
Design,  Philadelphia  AIA,  DOE/Na- 
tional  Endowment  for  the  Arts,-  DOE, 
Passive  Commercial  Demonstration 
Grant;  DOE,  Appropriate  Technology 
Grant;  College  of  Fellows,  American 
Institute  of  Architects 
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Robert  B.  Croston 

Assistant  Professor:  Industrial  Design 
Director:  ID  Advanced  Technology 
Lab 

BA,  Franconia  College 
MS,  University  of  Massachusetts, 
Amherst 

Expenence:  director,  Industrial 
Design,  Transitions  Research  Corp.; 
Senior  Human  Factors  Engineer, 
General  Dynamic  Land  Systems 
Awards:  National  Endowment  for  the 
Arts,  Design 

Exhibitions:  Herter  Gallery,  Univer- 
sity of  Massachusetts;  Robots  12, 
"Helpmate,"  Detroit,  Michigan 
Organizations:  member  IDSA,  HFS, 
AEMS,  SME 

Martha  Mayer  Erlebacher 

Adjunct  Professor:  Illustration 
BID,  MFA,  Pratt  Institute 
Gallery:  Robert  Schoelkopf  Gallery, 
NYC 


Designers 

Expenence:  Partner,  Tamerlane  Anti- 
quarian Books — ABAA 

Keith  Godard 

Adjunct  Professor  Graphic  Design 
BFA,  London  College  of  Prmting  and 
Graphic  Art 

MFA,  Yale  University  School  of  Art/ 
Architecture 

Expenence:  author/designer  of  several 
books 

Exhibitions  "The  Modern  Poster," 
Museum  of  Modem  Art;  National 
Building  Museum,  Washington,  DC; 
"Immovable  Obiects,"  Cooper-Hewitt 
Museum;  exhibition  designer 
consultant  to  project  firm  for 
Massachusetts  SPCA;  exhibition 
catalog/publicity  for  Municipal  Art 
Society  of  NY;  centennial  exhibit  for 
NYC  Dept  of  Transportation;  exhibit 
for  New  York  Landmarks  Conser- 
vancy 


beschule,  Basel,  Switzerland 
Organizations:  Amencan  Institute  of 
Graphic  Arts 

Exhibitions:  "Thirty  Years  of  Poster 
An,"  Basel,  Switzerland;  "AIGA  Just 
Type,"  NY;  "AIGA  Philadelphia 
Show";  "AIGA  Philadelphia  Show:  2"; 
"New  York  Art  Directors  Club 
Exhibition,"  NY,  Europe,  Asia,  "STA 
100  Show,"  Chicago,  NY;  "10th 
International  Poster  Biennale," 
Warsaw,  Poland 

Larry  Mitnick 

Associate  Professor:  Architectural 

Studies 

Chairperson:  Architectural  Studies 

B  Arch,  Cooper  Union 

M  Arch,  Harvard  University 

Expenence  Registered  Architect 


Phyllis  Purves-Smith 

Assistant  Professor  Illustration 

BFA,  Cooper  Union 

MFA,  Tyler  School  of  Art,  Temple 

University 

Solo  exhibitions:  Tyler  School  of  An, 

Temple  University,-  Moravian  College, 

Bethlehem,  PA;  Gross-McLeaf 

Gallery,  Philadelphia;  Indiana 

University  of  Pennsylvania, 

University  Museum,  Indiana,  PA; 

Pindar  Gallery,  NYC 

Group  exhibitions:  More  Gallery, 

Philadelphia;  American  Artist  Golden 

Anniversary  National  Art  Exhibition, 

lohn  Pence  Gallery,  San  Francisco;  St. 

Louis  Artists'  Guild,  St.  Louis,  MO; 

Grand  Central  Art  Galleries,  NY 


Richard  Felton 

Adjunct  Assistant  Professor:  Graphic 

Design 

MFA,  Yale  University 

Edmund  ].  Ferszt 

Adjunct  Assistant  Professor.  Illustra- 
tion 

Director  Continuing  Education 
BFA,  Tyler  School  of  Art,  Temple  Uni- 
versity 

MA,  University  of  Wisconsin 
MS  Ed.,  Bank  Street  College  of  Educa- 
tion and  Parsons  School  of  Design 
Exhibitions:  lanet  Fleisher  Gallery, 
Philadelphia  Art  Alliance,  Moravian 
College,  Cheltenham  Art  Center, 
Moore  College  of  Art,  Allentown  An 
Museum 

Collections:  Perm  Federal  Bank,  Phila- 
delphia Museum  of  Art,  numerous 
private  collections 

Renee  P.  Foulks 

Assistant  Professor,  Special  Appoint- 
ment: Illustration 
BFA,  Moore  College  of  Art 
MFA,  Tyler  School  of  Art,  Temple 
University 

Exhibitions:  Grand  Central  Art  Galler- 
ies, NY;  lohn  Pence  Gallery,  San  Fran- 
cisco; St.  Louis  Artists  Guild;  Dela- 
ware Art  Museum;  Noel  Butcher 
Gallery,  Philadelphia;  State  Museum 
of  Pennsylvania;  Woodmere  Art 
Museum;  University  of  Scranton; 
Moravian  College 

Awards:  NJ  State  Council  on  the  Arts 
Painting  Grant,  American  Artist 
Magazine  National  Competition 
Painting  Award 

John  Freas 

Associate  Professor:  Illustration 
BFA,  Philadelphia  College  of  Art 
MFA,  Tyler  School  of  Art,  Temple 
University 

Awards:  Merit  Society  of  Illustrators, 
NY;  NY  Art  Directors  Club,-  AIGA 
Gold  Medal;  Philadelphia  Art 
Directors  Club;  Society  of  Publication 


Kenneth  Hiebert 

Professor  Graphic  Design 
BA,  Bethel  College 

Diploma,  Allgemeine  Gewerbeschule, 
Basel,  Switzerland 
Expenence:  research  associate,  Yale 
University,  typographic  system  de- 
signed for  IBM  and  Westtnghouse; 
designer  of  Hermeneia  series, 
published  by  Fortress  Press  (AIGA  50 
Best  Books  Awardl 
Exhibitions  "Post-Modem  Tvpogra- 
phy,"  Ryder  Gallery;  "Ephemeral  Im- 
ages: Recent  American  Posters," 
Cooper-Hewitt,  "American  Culture 
Posters,"  University  of  Louisville, 
"Twelve  Eclipses,  Depleted  Armour," 
Lima  Art  Association,  Luna,  OH; 
"Thirty  Years  of  Poster  Art," 
Gewerbemuseum,  Basel,  Switzerland; 
"The  Expanded  Photograph," 
Philadelphia  Civic  Center 

Jim  Lakis 

Adiunct  Associate  Professor:  Illustra- 
tion 

Exhibitions  and  Awards:  Art  Directors 
Club  of  Philadelphia;  Photo  GraphiS; 
AIGA  Award  of  Excellence;  Art  Direc- 
tors Club  of  New  York;  Advertising 
Club  of  New  York 
Major  clients:  Smith,  Kline  and 
French  Laboratories;  N.W.  Ayer 
Advertising  Agency;  Spiro  and 
Associates  Advertising  Agency; 
Widmere  Communications 

William  Longhauser 

Professor:  Graphic  Design 
BS,  University  of  Cincinnati 
MFA,  Indiana  University 
Graduate  study,  Allgemeine  Gewer- 


Oavid  Berger /  Foundation  /  Pencil  Drawing 

Pennsylvania  and  Massachusetts; 
Pnncipal,  Larry  Mitnick,  Architect 
Awards:  Progressive  Architecture 
magazine  citation 

Exhibitions:  Cooper  Union,  works  by 
invited  poets,  painters,  writers,  sculp- 
tors, architects;  "Pedagogy  and 
Practice,"  National  Academy  of 
Design,  NYC,  exhibition  of  drawings, 
painting,  architecture;  "Young  Faculty 
Architecture,"  Syracuse  University; 
Bank  of  Indochina,  Lausanne, 
Switzerland  (painting  in  bank 
collection);  gallery  of  the  Theatre  du 
Vide-Poche,  Lausanne,  Switzerland 

Chris  Myers 

Assistant  Professor:  Graphic  Design 

BA,  University  of  Toledo 

MFA,  Yale  University 

Awards:  The  Alexey  Brodovitch 

Award  for  Distinction  m  Graphic 

Design,  Yale  School  of  Art 


Robert  Stein 

Professor:  Illustration 
Chairperson:  Illustration 
BFA,  Massachusetts  College  of  Art 
MFA,  Tyler  School  of  Art,  Temple 
University 

Experience:  staff  designer,  KYW-TV; 
freelance  designer  and  consultant, 
Chilton  Publishing;  guest  curator  and 
promotion  material  designer,  "Design 
and  Illustration:  USA,"  Iran-American 
Society,  Tehran,  Iran;  poster  series, 
"The  Chiasmal  Syndrome,"  "Pseudo- 
Tumor  Cerebri,"  for  Pennsylvania 
College  of  Optometry 
Exhibitions:  Rosenfeld  Gallery,  Phila- 
delphia; Philadelphia  Art  Alliance; 
University  of  Delaware,  William  Penn 
Memorial  Museum,  Philadelphia 
Civic  Center;  Monmouth  College; 
Anton  Gallery,  Washington,  DC 
Collections:  Westmghouse  Corpora- 
tion, RCA,  First  Pennsylvania  Bank, 
William  Penn  Memorial  Museum 
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Stephen  Tarantal 

Dean:  Philadelphia  College  of  Ait  and 
Design 

Professor:  Illustration 
BFA,  Cooper  Union 
MFA,  Tyler  School  of  Art,  Temple 
University 

Exhibitions;  NY  Historical  Society; 
Guggenheim  Museum;  Bertha 
Schaefer  Gallery;  Richard  Rosenfield 
Gallery;  "Observances  IH,"  Philadel- 
phia College  of  Art;  "Courthouse 
Show,"  Philadelphia 
Collections:  Guggenheim  Museum, 
NY;  North  American  Phillips  Corp., 
NJ;  SmithKline  Beckman,  Philadel- 
phia; Westinghouse  Corp.,  Pittsburgh; 
US  Cultural  Library,  Bombay;  Xerox 
Corporation 

Publications:  Graphics  Annual;  Illus- 
trators Annual 

Awards:  U1CA  Faculty  Research  & 
Development  Grant,  "Shaped  Canvas 
Bearmg  Walls;"  Fulbnght  Grant  in 
Painting  to  India;  Gold  Medal,  NY 
Society  of  Illustrators 

Randy  Tibbott 

Assistant  Professor:  Graphic  Design 
BFA,  Kansas  City  Art  Institute 
Yale  Summer  Program,  Bnssago,  Swit- 
zerland 

Experience:  art  director/designer,  Har- 
mon Kemp  McKenzie,  NY;  senior  de- 
signer, Desktop  Design  Resources, 
NY;  principal,  Our  Designs,  NY 
Awards:  Champion  Paper  Scholarship; 
Chicago  Peace  Museum  identity  com- 
petition 

Lee  Willett 

Assistant  Professor:  Graphic  Design 

Allgemeine  Gewerbeschule,  Basel, 

Switzerland 

Ohio  State  University 

Experience:  H.L.  Chu  &  Co.,  NY 

I u I i.hi  Winston 

Associate  Professor:  Industrial  Design 
BID,  Pratt  Institute 
Clients:  Philo  Records,  Pixenbar  Mu- 
sic, American  Institute  for  Homeopa- 
thy, National  Center  for  Homeopathy, 
Creative  Playthings 

Joseph  Wong 

Associate  Professor:  Architectural 

Studies 

B  Arch,  University  of  Kentucky 

M  Arch,  Cranbrook  Academy  of  Art 

Awards:  International  Student 

Studies;  University  of  Kentucky  travel 

award 

Exhibitions/competitions:  "Berlin 

Edge  Project, "  with  Daniel  Libeskmd; 

China  Museum  of  Art,  Beijin;  Tianjin 

College  of  Fine  Arts;  University  of 

Kentucky;  Stoneman  Gallery, 

Washington,  DC;  William  Hunt 

Architectural  Bookstore,  San 

Francisco,  CA;  "Parameto,"  loumal  of 

Architecture  and  Urbamsm 

Public  lectures:  Tianjin  College  of 


Fine  Art,  Chong  Quing  Institute  of 
Architecture  and  Engineering,  Xian 
Fine  Arts  College,  Qing  Hua 
University,  China;  Chief  speaker 
"Society  for  the  Advancement  of 
Architecture  and  Culture  in  China," 
Benin;  Pennsylvania  Council  of  the 
Arts  Grant 

Peter  Wood 

Assistant  Professor:  Industrial  Design 
BA,  Pennsylvania  State  University 
BA,  Philadelphia  College  of  Art 
Experience:  partner,  Sundberg  & 
Wood,  firm  for  special  design 

Christine  Zelinsky 

Assistant  Professor:  Graphic  Design 

MFA,  Allgemeine  Gewerbeschule, 

Basel,  Switzerland 

Publications:  Graphis,  Typograph- 

lcsche  Monatsblaetter,  Pubhcite, 

Modem  Publicity,  ID 

Exhibitions:  "15  Graphic  Designers," 

AIGA  Invitational;  group  shows  in 

Zurich,  Switzerland,  and  Philadelphia 


Eugene  Baguskas 

Associate  Professor:  Painting 
BFA,  Yale  University 
Exhibitions:  "Earth  Art  I  &  II,"  Phila- 
delphia; Green  Mountain  Gallery;  "In 
Praise  of  Space,"  landscape  painting  in 
American  art;  Gross-McLeaf  Gallery, 
Philadelphia,  Butcher-More  Gallery, 
Philadelphia,  "Broad  Spectrum,"  PCA 
Faculty  Show  —  Allentown  Art 
Museum,  Gallery  at  University  of 
Pittsburgh,  and  William  Perm 
Memorial  Museum,  Harnsburg; 
"Landscapes,"  Swarthmore  College; 
"Drawings,"  Butcher-More  Gallery, 
Philadelphia 

Collections:  paintings  in  numerous 
private  and  public  collections 

John  J.  Carlano 

Adjunct  Assistant  Professor: 
Photography /Film /Animation 
BFA,  Philadelphia  College  of  Art 
Experience:  free  lance  photographer 
for  CIGNA,  American  Craft 
Magazine;  MGM/UA  Home  Video; 
Stroemann  Bread;  Academy  Insurance 
Group;  Philadelphia  Industrial 
Development  Corporation 
Exhibitions:  Manon  Locks  Gallery, 
Philadelphia;  Allentown  Art  Museum, 
PA;  "Challenge  Exhibition,"  Fleisher 
Art  Memorial,  Philadelphia,  Mednick 
Gallery,  Philadelphia;  Nexus  Gallery, 
Philadelphia;  The  Photography 
Gallery,  Philadelphia 
Awards:  PCA  Venture  Fund; 
American  Photographer  Magazine 

John  Columbus 

Adjunct  Assistant  Professor: 
Photography /Film/ Animation 
BFA,  Hartford  Art  School 
MFA,  Columbia  University  School  of 
the  Arts,  Film  Division 
Experience:  producer  or  production 


collaborator,  various  commissioned, 
independent,  and  commercial  media 
projects 

Exhibitions:  Independent  Filmmaker's 
Program;  New  Jersey  Network  Public 
Television;  Lancaster  Gallery,-  Nexus 
Gallery,  Philadelphia;  Stockton  State 
College  Performing  Arts  Center; 
Oakside  Gallery  Series,  Bloomfield, 
NJ;  Sinking  Creek  Film  Festival;, 
Swain  School  of  Design;  Dartmouth 
College;  Moms  Museum 

Larry  Day 

Professor  Emeritus:  Painting 
BFA,  BA,  Tyler  School  of  Art,  Temple 
University 

Exhibitions:  Gross-McLeaf  Gallery, 
Philadelphia;  Jane  Haslem  Gallery, 
Washington 

Collections:  Philadelphia  Museum  of 
Art,  Fleisher  Art  Memorial,  Philadel- 
phia College  of  Art,  Pennsylvania 
Academy  of  the  Fine  Arts,  Corcoran 
Gallery 

Awards:  Temple  University  Alumni 
Certificate  of  Honor,  Hazlctt  Memo- 
rial Award  for  Excellence  in  the  Arts; 
Ingram-Memll  Grant 

Walter  Erlebacher 

Professor:  Sculpture 
BID,  MID,  Pratt  Institute 
Academie  der  Bildenden  Kunste, 
Nuremberg 

New  School  for  Social  Research,  NY 
Exhibitions:  Pennsylvania  Academy  of 
Fine  Arts,  Philadelphia;  New  Realism, 
St.  Cloud,  MI;  Kansas  Art  Museum, 
Witchita;  Penn  State  Museum,  State 
College;  "Liturgical  Art,"  Museum  of 
the  Philadelphia  Civic  Center;  Phila- 
delphia Museum  of  Art;  University  of 
Connecticut,  Storrs;  "Artist's 
Choice,"  NY;  Allentown  Art 
Museum;  Pratt  Manhattan  Center, 
NY;  Woodmere  Art  Museum, 
Philadelphia;  University  of  Michigan; 
Virginia  Museum;  Oakland  Museum, 
CA;  and  museums  in  Portugal,  Scan- 
dinavia, and  Germany 
Awards:  Fulbnght  Scholarship;  Yaddo 
Fellowships;  Ingram-Mernll  Founda- 
tion; PCA  Venture  Fund;  Pennsylva- 
nia Council  on  the  Arts 
Public  Commissions:  41st  Eucharistic 
Congress,  Redevelopment  Authority, 
Philadelphia 

Stephen  Fiorella 

Adjunct  Assistant  Professor: 
Photography /Film/ Animation 
BFA,  Philadelphia  College  of  Art 
MFA,  University  of  Delaware 
Exhibitions:  Tianjin  Fine  Art  College, 
China;  Cabo  Frio  International  Print 
Biennial,  Cabo  Frio,  Brazil;  Moore 
College  of  Art;  Weber  State  College, 
Ogden,  Utah;  Delaware  Art  Museum, 
Wilmington;  "International 
Photographic  Biennial,"  Catalonia, 
Spain;  Philadelphia  Photographers 
International,  Cigna  Museum, 
Philadelphia;  Mednick  Gallery, 
Philadelphia; 


Cyndi  Black  /  Illustration,  Junior  /  Jimi  Hendnx  /Color 
Dyes  and  Charcoal/ 18"  x  39" 

Awards:  Council  for  International  Ex- 
change of  Scholars,  Fulbnght  Fellow- 
ship Nommee  to  India;  PCA  Venture 
Fund;  University  of  Delaware  Arts 
Council  Grant 

Collections:  The  Asia  Society;  EM- 
BRAGEL,  Cabo  Fio,  Brazil 

Mid. i  Fish 

Associate  Professor: 
Photography /Film/ Animation 
Chairperson:  Photography /Film/ 
Animation 
BA,  Smith  College 

MFA,  Rochester  Institute  of  Technol- 
ogy 

Exhibitions:  University  of  Kentucky; 
Tianiin  Fine  Arts  College,  China; 
Kohler  Arts  Center,  Sheboygan,  WI; 
Delaware  Art  Museum;  Photocollect, 
NYC;  Delaware  State  Arts  Council 
Gallery;  University  of  Alabama; 
Pennsylvania  Academy  of  Fine  Arts; 
Toledo  Museum;  Project  Arts, 
Cambridge,  MA;  Michigan  State 
University;  Santa  Barbara  Museum, 
CA;  Amarillo  College;  Morning  Art 
Center,  Chicago;  University  of 
Vermont;  Portland  Museum  of  Art 
Publications:  Searching  Out  the  Best, 
Exploring  Color  Photography,  Ameri- 
can Photographer,  Camera,  Quiver, 
The  Alternative  Image,  Contemporary 
Photography  as  Phantasy,  Women  See 
Woman 

Collections:  George  Eastman  House 
International  Museum  of  Photogra- 
phy; Standard  Oil  of  Indiana;  Triboro 
Electric  Corporation;  Morton,  Lewis, 
King  and  Krieg;  Humboldt  State 
University,  Murray  State  University, 
Rochester  Institute  of  Technology 
Awards:  Delaware  Individual  Artists 
Grant,  Polaroid  Artists  Program 
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Frank  Galuszka 

Associate  Professor:  Painting 
BFA,  MFA,  Tyler  School  of  Art, 
Temple  University 
Exhibitions:  More  Gallery,  Philadel- 
phia; Sherry  French  Gallery,  NY; 
National  Academy  of  Design,  NY; 
Artist's  Choice  Museum,  NY;  Yale 
University,  New  Haven,  CT;  "New 
American  Drawing,"  Gallena  de  Ca 
Pesaro,  Venice,-  Drawing  Center,  NY; 
University  of  Virginia;  Gallena  Pnmo 
Piano,  Rome;  USIS,  Rome;  Court- 
house Show  I  &  II,  Philadelphia 
Awards:  Fulbnght  recipient;  loint  US- 
Romaman  government  grant  for  a 
"Young  Professional  in  the  Arts"  in 
Bucharest;  fellowship  recipient,  Penn- 
sylvania State  Council  for  the  Arts 

Gerald  Greenfield 

Associate  Professor:  Photography/ 
Film/Animation 
BA,  Pacific  University 
MFA,  Rhode  Island  School  of  Design 
Exhibitions:  Simon's  Rock  College, 
Chiaroscuro  Gallery,  Lenox,  MA; 
Nexus  Gallery,  Philadelphia;  The 
Gallery,  Bloomington,  IN;  Vincennes 
University;  Art  Museum,  Indiana 
University;  Addison  Gallery  of 
American  Art,  Andover,  MA;  Boston 
Center  for  the  Arts;  University  of 
Massachusetts  at  Boston;  Lewis  and 
Clark  College,  Portland,  OR;  Massa- 
chusetts Institute  of  Technology;  Mu- 
seum of  Art,  University  of  Oregon 
Awards:  Unicolor  Artist  Support 
Grant;  National  Endowment  for  the 
Humanities  Summer  Seminar;  PCA 
Venture  Fund  Award;  Ford  Foundation 
Grant 

Steven  laffe 

Associate  Professor:  Painting 
BFA,  Philadelphia  College  of  Art 
MFA,  Tyler  School  of  Art 
Exhibitions:  Philadelphia  Museum  of 
Art,  Pennsylvania  Academy  of  the 
Fine  Arts,  Academy  of  Arts  and 
Letters,  University  of  North  Carolina, 
Atlantic  College  of  Art 
Collections:  The  University  Museum, 
University  of  Louisville;  Samuel 
White  Institute  of  Art,  Louisville; 
Philadelphia  College  of  Art 

Lois  M.  Johnson 

Professor:  Pnntmaking 
Chairperson:  Pnntmaking 
BS,  University  of  North  Dakota 
MFA,  University  of  Wisconsin 
Exhibitions:  The  Brooklyn  Museum 
National  Print  Exhibition;  Pratt  Inter- 
national Print  Exhibition;  Graphics 
International,  India;  The  Print  Club; 
Boston  Printmakers  National 
Exhibition;  Prints  '78  National  Print 
Invitational;  Philadelphia  Museum  of 
Art;  American  Drawings  II, 
Smithsonian  Traveling  Exhibition; 
Pennsylvania  Academy  of  the  Fine 
Arts;  Detroit  Institute  of  Arts;  The 
Print  Club;  Marian  Locks  Gallery, 


Philadelphia;  "Art-m-Science  V," 
UCSC;  and  various  university 
galleries 

Collections:  Atlantic  Richfield  Corpo- 
ration, General  Electric  Corporation, 
University  of  North  Dakota,  Univer- 
sity of  Wisconsin,  New  York  Public 
Library,  Philadelphia  Museum  of  Art, 
The  Metropolitan  Museum  of  Art 
Awards:  Visual  and  Performing  Arts 
Program,  1980  Winter  Olympics; 
Pennsylvania  Council  on  the  Arts 
Artist  Fellowship 
Organizations:  Vice  president,  The 
Pnnt  Club  Board  of  Governors 

(erome  Kaplan 

Professor  Emeritus-  Pnntmaking 
Diploma,  Philadelphia  College  of  Art 
Exhibitions:  20  solo  shows 
Collections:  Philadelphia  Museum  of 
Art,  Library  of  Congress,  National 
Gallery,  Basel  Museum 
Awards:  Nettie  Mane  lones  Visual 
Arts  Fellowship,  Lake  Placid  Center 
for  Music,  Drama  and  Art,  Guggen- 
heim Fellowship,-  Tamarind 
Fellowship;  Who's  Who  in  American 
Art 

Commission:  "A  Portfolio  of  White 
House  Etchings,"  for  President  |immy 
Carter 

Publications:  Lorca  and  Kafka  books 
with  relief  pnnts,  Janus  Press 
Guest  An  ist 

David  Kettner 

Professor:  Painting  and  Foundation 
BFA,  Cleveland  Institute  of  Art 
MFA,  Indiana  University 
Exhibitions:  "Made  in  Philadelphia 


2,"  Institute  of  Contemporary  Art, 
Philadelphia;  "Contemporary 
Drawing,"  Pennsylvania  Academy  of 
the  Fine  Arts;  "Six  Self-Portraits,  1975 
Series,"  Whitney  Museum  of 
American  Art,  NYC;  "Recent  Works," 
NYU,  Albany,  NY;  "A  Bach 
Transcription,"  Pennsylvania 
Academy  of  the  Fine  Arts;  "The  Bach 
Project,"  Marian  Locks  East,  Philadel- 
phia 

Collections:  Philadelphia  Museum  of 
Art;  Rutgers  University;  Pennsylvania 
Academy  of  the  Fine  Arts;  The 
Davidson  Collection,  Chicago 
Awards:  PCA  Venture  Fund 


Robert  Keyser 

Professor:  Painting 

Chairperson:  Painting 

University  of  Pennsylvania 

Cemficate:  Atelier  Femand  Leger, 

Pans 

Exhibitions  and  collections:  USA  and 

abroad 

Gallenes:  Manan  Locks  Gallery, 

Philadelphia,-  Paul  Rosenberg  and  Co., 

NYC;  ACA,  PA 

Nathan  Knobler 

Professor:  Pamtmg  and  Illustration 
BFA,  Syracuse  University 
MFA,  Florida  State  University 
Exhibitions:  Pennsylvania  Academy  of 
the  Fine  Arts;  Brooklyn  Museum; 
Amencan  Federation  of  Arts  Drawing 
Exhibition;  "New  England  Pnnt- 
makers,"  Institute  of  Contemporary 
An,  Boston;  Wadsworth  Atheneum, 
DeCordova  and  Dana  Museum; 
Worcester  Museum;  William  Benton 
Museum,  Smith  College  Museum, 
Allentown  Museum;  Manwanng 
Gallery;  Connecticut  College;  Lyman 
Allen  Museum;  Berkshire  Museum, 
Slater  Museum,  New  Britain  Museum 
of  Amencan  Art,  loan  Peterson 
Gallery,  Boston;  Angeleski  Gallery, 
NY;  Chase  Gallery,  NY 
Publications:  The  Visual  Dialogue, 
Holt  Rinehan  and  Winston 

Gerald  Nichols 
Professor:  Painting 
Diploma,  Cleveland  Institute  of  Art 
MFA,  postgraduate  fellow,  University 
of  Pennsylvania 

Exhibitions:  "Made  in  Philadelphia  2 
and  3,"  Institute  of  Contemporary  Art; 
"Sculpture  Outdoors,"  Temple  Uni- 
versity Ambler  Campus;  "Contempo- 
rary Drawings,"  Philadelphia 
Museum  of  Art;  Philadelphia  College 
of  Textiles  and  Science,-  "Iceberg 
Project, "  University  of  Vermont, 
Burlington;  "The  Fox  Hunt," 
Pennsylvania  Academy  of  the  Fine 
Arts;  Allentown  Art  Museum; 
"Figuratively  Sculpting,"  P.S.I,  Long 
Island  City,  NY;  "Arctic,  Antarctic, 
Audubon,"  NYC;  "Terminal  New 
York,"  Brooklyn,  NY;  "Reflections," 
C.W.  Post  College,  Greenvale,  NY; 
Bemice  Steinbaum  Gallery,  NYC; 
"Synthetic  Art,"  Harm  Bouckaert 
Gallery,  NYC;  "Activated  Walls,"  The 
Queens  Museum,  Flushing,  NY; 
University  City  Science  Center, 
Philadelphia;  "Memento  Mori,"  Mu- 
seum of  Contemporary  Art,  Mexico 
City,  Mexico;  "Pale  Gate,"  More 
Gallery,  Philadelphia 
Collections:  The  Cleveland  Museum 
of  Art;  Philadelphia  Museum  of  Art 
Awards:  Guggenheim  Fellowship 


Barry  Parker 

Assocuitc  Ptofcwor  Sculpture 
Chairperson:  Sculpture 
BAE,  Eastern  Michigan  University 
MFA,  University  of  Massachusetts 
Exhibitions:  "The  Artists  Hand,"  The 
Sculpture  Center,  NY;  Westchester 
University,  PA;  Burlington  County 
Community  College,  NJ;  Three  Rivers 
Arts  Festival,  PA;  The  Soho  Building, 
NY;  outdoor  show  at  Houston  and 
Bowery,  NYC;  Sculptor's  Guild  An- 
nual Exhibits,  Lever  House,  NY; 
"Sculpture  '84,"  Beaver  College,  PA; 
"New  Directions,"  Chnsttn  Pnce 
Gallery,  Castleton  State  College,  VT; 
Hallwalls  Gallery,  Buffalo,  NY; 
Associated  Artists  Exhibit,  Carnegie 
Museum,  Pittsburgh,  PA;  Society  of 
Sculptors  Exhibit,  PPA  Gallery, 
Pittsburgh,  PA 
Awards:  PCA  Venture  Fund 

Mar>'  Phelan 

Assistant  Professor:  Pnntmaking 

Coordinator:  Graduate  Program  Book 

Arts/Pnntmaking 

BS,  College  of  Saint  Rose 

MA,  University  of 

Wisconsin-Madison 

Exhibitions:  "The  Arts  of  the  Book," 

The  University  of  the  Arts;  "Practical 

and  Provocative,"  The  Painted  Bnde; 

"Artist's  Books,"  The  Pnnt  Club; 

"Point  of  Departure,"  Elvehem 

Museum,  Madison,  WI;  "Book  Arts  in 

the  Delaware  Valley,"  Swarthmore 

College;  "Bookworks;  1982,"  Moore 

College  of  Art;  "Paper  in  Particular," 

Columbia  College/  Vermillion  "80," 

University  of  South  Dakota 

Awards:  American  Association  of 

Museums,  PCA  Venture  Fund 
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Dennis  Pies 

Associate  Professor;  Photography/ 
Film  I  Animation 
BFA,  Texas  University 
MFA,  California  Institute  of  the  Arts 
Exhibitions:  Los  Angeles  County  Mu- 
seum of  Art;  PBS  Television's  NOVA, 
World  Festival  of  Animation,  Zagreb, 
Yugoslavia;  American  Film  Festival, 
New  York;  Festival  of  Abstract  Film, 
Paris;  Los  Angeles  International 
Filmmakers  Exposition;  Toronto 
International  Festival  of  Animation 
(retrospective];  Sinking  Creek  Film 
Celebration,  Canadian  BBC  Arthur  C. 
Clarke  Special;  Athens  International 
Film  Festival;  Chicago  International 
Film  Festival;  Ann  Arbor  Film 
Festival;  Mann  County  Film  Festival; 
International  Tournee  of  Animation, 
Black  Maria  Film  Festival 
Awards:  International  Festival  of  Ani- 
mation, Zagreb,  Yugoslavia;  Athens 
International  Film  Festival; 
Independent  Filmmakers  Exposition, 
NY;  American  Film  Institute  and  the 
National  Endowment  for  the  Arts; 
Society  for  the  Encouragement  of  the 
Arts;  PA  Council  on  the  Arts;  Sinking 
Creek  Film  Celebration;  Marin 
County  Film  Festival 

Boris  Putterman 

Associate  Professor:  Painting 
Diploma,  Cooper  Union 
BFA,  Philadelphia  College  of  Art 
MFA,  Indiana  University 
Exhibitions:  PCA  "Observances"; 
"Gallery  Space  1976,"  Philadelphia 
YM/YWHA;  Moravian  College;  St. 
Joseph's  University;  "Representa- 
tional Painting  in  Philadelphia";  "The 
Human  Face,"  Rider  College,  curator 
and  participant 

Warren  Rohrer 

Professor:  Painting 
BA,  Eastern  Mennomte  College 
BS,  Madison  College  (James  Madison 
University) 

Selected  group  exhibitions:  "Pitts- 
burgh International,"  Camegie 
Museum  of  Art;  "Three  Hundred 
Years  of  American  Art,"  Philadelphia 
Museum  of  Art;  Pennsylvania 
Academy  of  the  Fine  Arts;  Corcoran 
Gallery  of  Art;  "A  Sense  of  Place," 
loslyn  Art  Museum,  Omaha,  NE 
Solo  exhibitions:  CDS  Gallery,  NYC; 
Lamagna  Gallery,  NYC;  Morris  Gal- 
lery, Pennsylvania  Academy  of  the 
Fine  Arts;  Marian  Locks  Gallery; 
Makler  Gallery 

Collections:  The  Metropolitan  Mu- 
seum of  Art,  Philadelphia  Museum  of 
Art,  Pennsylvania  Academy  of  the 
Fine  Arts,  Delaware  Art  Museum, 
Smith  College  Museum  of  Art, 
Allentown  Museum  of  Art,  Portland 
(OR|  Art  Museum 

Awards:  Artists'  Fellowship,  Pennsyl- 
vania Council  on  the  Arts;  Artists' 
Fellowship,  National  Endowment 
for  the  Arts 


Peter  Rose 

Professor:  Photography /Film/ 'Anima- 
tion 

BA,  CCNY 

MFA  program,  San  Francisco  State 
College 

Solo  Exhibitions:  American  Museum 
of  the  Moving  Image,  Astoria,  NY; 
Centre  Pompidou,  Pans;  Expenmental 
Intermedia,  NYC;  Los  Angeles 
Contemporary  Exhibitions;  American 
Center,  Pans;  Corcoran  Gallery, 
Washington,  DC;  Virginia  Museum  of 
Fine  Arts;  Portland  Museum,  ME, 
Brattle  Theatre,  Cambridge,  MA;  San 
Francisco  Cinemateque;  The  Kitchen, 
NYC;  Collective  for  Livmg  Cinema, 
NYC;  Boston  Film  and  Video 
Foundation;  Athens  Film  and  Video 
Festival;  Pacific  Film  Archives, 
Berkley,  CA;  Millenium  Film,  NYC; 
Walker  Art  Center,  Minneapolis;  and 
elsewhere 

Group  Exhibitions:  films  and  tapes 
shown  at  festivals,  museums  and  me- 
dia centers  in  US  and  abroad 
Collections:  Australian  National  Film 
Archive;  California  Institute  of  the 
Arts;  Donnell  Film  Library,  NYC; 
Oberhausen  Film  Collection,  West 
Germany,-  Enoch  Pratt  Free  Library, 
Baltimore;  Hartford  Atheneum; 
Museum  of  Art,  Carnegie  Institute, 
Free  Library  of  Philadelphia; 
Northwestern  University,-  Simon 
Frazer  University,  Vancouver,  Canada; 
South  Carolina  Arts  Commission; 
West  Virginia  Library  Commission; 
Port  Washington  Public  Library 
Awards:  National  Endowment  for  the 
Arts  Fellowship;  Guggenheim  Fellow- 
ship; Pennsylvania  Council  on  the 
Arts  Fellowship,  Mid-Atlantic 
Regional  Media  Grant;  Governor's 
Hazlett  Award  in  Media  Arts;  and 
awards  from  many  film  festivals 

Patricia  Smith 

Assistant  Professor:  Prmtmakmg 
BA,  Immaculata  College 
MA,  Philadelphia  College  of  Art 
Yoshida  Hanga  Academy,  Tokyo,  la- 
pan 

Exhibitions:  "Multiple  New  Wave," 
The  Print  Club;  "Prints  horn  the  Bran- 
dywine  Workshop,"  Hahn  Gallery; 
"Positive  Direct  Offset,"  Offset 
Institute,  NY;  "Original  Offset," 
World  Print  Council,  San  Francisco; 
Moore  College  of  Art;  The  Print  Club, 
Philadelphia 

Doris  Staffel 

Associate  Professor:  Painting 

BFA,  BS,  Tyler  School  of  Art,  Temple 

University 

MA,  University  of  Iowa 

Exhibitions:  Rome  Gallery,  Temple 

University  Abroad  Gallery,  Rome; 

Chatham  College,  Pittsburgh;  Gross- 

McLeaf  Gallery,  Philadelphia;  Bryn 

Mawr  College;  numerous  private  and 

public  collections 


Collections:  Taylor  Woodruff,  Inc., 

England;  University  of  Iowa;  Wills  Eye 

Hospital,  Philadelphia 

Awards:  Beaver  Drawing  Show,  first 

prize 

Thomas  Stearns 

Associate  Professor:  Sculpture 
Memphis  Academy  of  Art 
Cranbrook  Academy  of  Art 
Accademia  di  Belli  Arti,  Venice 
Exhibitions:  Venice  Biennale;  Brussels 
International,  Parke-Bemet  Gallery; 
Smithsonian  Institution;  Musee  d'Art 
Modeme,  Pans;  Carnegie  Institute; 
Municipal  Museum,  Warsaw,  Poland; 
L'Uomo  et  L'Arte,  Milan,  Italy;  Penn- 
sylvania Academy  of  the  Fine  Arts; 
Detroit  Institute  of  Art;  Renwick 
Gallery;  National  Museum  of 
Amencan  Art,  Washington,  DC; 
Willard  Gallery,  NY;  Musee  des  Artes 
Decoratifs,  Montreal,  Canada 
Awards:  John  Simon  Guggenheim  Fel- 
lowship, Italian  Government  Award, 
National  Institute  of  Arts  and  Letters 
Grant,  Fulbnght  Travel  Grant,  Artists 
and  Writers  Revolving  Grant 

Sarah  Van  Keuren 

Adjunct  Assistant  Professor: 
Prmtmakmg 
BA,  Swarthmore  College 
Philadelphia  College  of  Art 
MFA  candidate,  University  of  Dela- 
ware 

Exhibitions:  "The  Print  Club  Selects"; 
"Challenge  Exhibition,"  Fleisher  Art 
Memorial;  Swarthmore  College; 
Philadelphia  Art  Alliance 
Grants:  PCA  Venture  Fund;  Bran- 
dywine  Offset  Institute  Artist 
Fellowship;  Pennsylvania  Council  on 
the  Arts  Photography  Fellowship 

Lily  Yeh 

Professor:  Painting,  Foundation. 
Humanities 

BA,  National  Taiwan  University 
MFA,  University  of  Pennsylvania 
Exhibitions:  Please  Touch  Museum, 
University  City  Science  Center,  Mar- 
ian Locks  Gallery,  Philadelphia;  [.B. 
Speed  Art  Museum,  Louisville,  KY; 
Reading  Museum,  Reading,  PA 
Awards:  "Response  Competition," 
Please  Touch  Museum;  PCA  Venture 
Fund 

Coordinator:  art  exchange  program  be- 
tween The  University  of  the  Arts  and 
the  Tianun  Fine  Art  College,  Tianjin, 
China 


Sandra  Brownlee-Ramsdale 

Adjunct  Assistant  Professor; 
Crafts/Fibers 

BFA,  Nova  Scotia  College  of  Art  and 
Design 

MFA,  Cranbrook  Academy  of  Art 
Exhibitions:  "Figure  &  Space,"  Artem- 
isia Gallery,  Chicago;  "Floral  Images," 
Ontario,  Canada;  "Works  on  a 
Personal  Scale,"  Burlington,  Ontario; 
"Works  of  Craft:  The  Massey 
Foundation  Collection,"  Museum  of 
Man,  Ottawa;  "Cranbrook  Connec- 
tion— New  Images  in  Fabric," 
Elements  Gallery,  NY;  "Woven 
Images:  Unusual  Animals,"  Nova 
Scotia  College  of  Art  and  Design 
Awards:  Craftsmen  Grant,  Ontano 
Craft  Council;  Craftsmen  Grant, 
Ontario  Craft  Council;  Creative  Artist 
in  the  Schools  Grant 
Publications:  Grrrrhhh.-.a  study  of  So- 
cial Patterns,  a  book  by  Warren 
Lehrer,  based  on  works  by  Sandra 
Brownlee-Ramsdale 


Sharon  Church 

Associate  Professor:  Crafts/Metals 
Chairperson:  Crafts 
BS,  Skidmore  College 
MFA,  School  for  American  Craftsmen, 
Rochester  Institute  of  Technology 
Exhibitions:  "Craft  Today:  Poetry  of 
the  Physical,"  American  Craft 
Museum,  NYC;  "Form,  Formel, 
Formahsmus,"  Munich,  West 
Germany;  "American  Jewelry  Now" 
touring  exhibition,-  "Jewelry  USA," 
American  Craft  Museum,  NYC;  Swan 
Galleries,  Philadelphia;  Concepts, 
Carmel,  CA;  The  Elements, 
Greenwich,  CT;  The  Hand  and  The 
Spirit,  Scottsdale,  AZ 
Collections:  Delaware  Art  Museum 
Awards:  NEA  Fellowship  Grant 
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William  Daley 

Professor-  Crafts/Ceramics  and 
Foundation 

BA,  Massachusetts  College  of  Art 
MA,  Columbia  Teachers  College 
Collections:  Philadelphia  Museum  of 
Art;  St.  Louis  Museum  of  Art;  Everson 
Museum,  Syracuse,  NY;  Victoria  and 
Albert  Museum,  England;  Campbell 
Museum,  Camden,  N| 
Exhibitions:  "The  Work  of  Twenty 
Modem  Masters,"  work  by  American 
potters,  Helen  Drutt  Gallery 
Awards:  Fellow,  American  Crafts 
Council;  Distinguished  University 
Professor;  Distinguished  Achievement 
in  the  Arts  Award,  Massachusetts 
College  of  Art;  Honorary  Life 
Member,  NCECA,  Atlanta,  GA;  NEA 
Craftsman's  Grant 

Larry  Donahue 

Assistant  Professor:  Crafts/Ceramics 
BFA,  Philadelphia  College  of  Art 
Experience:  Moravian  Pottery  and  Tile 
Works 

Michael  Hunvitz 

Assistant  Professor:  Crafts/Wood 
BFA,  Boston  University 
Exhibitions:  "Twice  Gifted,"  Work- 
bench Gallery,  NY;  "Beeken/Parsons, 
Hurwitz  ti.  Somerson,"  Snyderman 
Gallery,  Philadelphia;  "Dairy  Bam," 
Athens,  OH;  "Mid-Atlantic 
Woodworkers,"  Stifel  Arts  Center, 
WV;  "Artist  Designed  Furniture," 
Norton  Gallery  of  Art,  West  Palm 
Beach,  FL;  "Contemporary  Crafts:  A 
Concept  in  Flux,"  National  Craft 
Showroom,  NY;  Museum  of  Fine 
Arts,  Boston  Publications:  American 
Craft;  Craft  International;  Living  with 
Crafts;  Design  Book  Three;  Fine 
Woodworking 

Awards:  NEA  Visual  Artist  Fellow- 
ship; Pennsylvania  Visual  Artist 
Fellowship 

Roland  I  aim 

Associate  Professor:  Crafts/Glass 
BA,  MS,  MFA,  University  of  Wiscon- 
sin 

Collections:  Coming  Museum  of 
Glass;  Philadelphia  Museum  of  Art; 
Vassar  College;  Brooks  Memorial  Art 
Gallery,  Memphis;  Delaware  Art 
Museum;  Johnson  Foundation; 
numerous  private  collections 
Exhibitions:  "Philadelphia:  Three 
Centuries  of  American  Art," 
Philadelphia  Museum  of  Art;  "New 
American  Glass,"  Huntingdon 
Galleries,  Huntingdon,  WV 
Commissions:  nine  chalices  for  the 
41st  Euchanstic  Congress,  Philadel- 
phia 

Publications:  Contemporary  Art 
Glass,  Modem  Glass,  Glass  Registry, 
Glass  Art  Magazine 


Leon  Lugassy 

Associate  Professor:  Crafts/Metals 
BS,  Philadelphia  College  of  Art 
MFA,  Tyler  School  of  Art,  Temple 
University 

Work  represented  in  private  collec- 
tions; New  York  State  University  at 
Fredonia,  NY;  invited  exhibitor, 
Tuscarora  Lapidary  Society. 

Rodney  McCormick 

Assistant  Professor:  Crafts/Metals 
BFA,  Tyler  School  of  Art,  Temple  Uni- 
versity 

MFA,  Rhode  Island  School  of  Design 
Exhibitions:  Swan  Galleries,  Works 
Gallery,  The  Elements  Gallery,  Sheila 
Nusshaum  Gallery,  numerous  other 
galleries  nationally  and  internation- 
ally 

Awards:  "Young  Americans  Metal 
Exhibition,"  American  Craft  Museum 


Meredith  Miller  /  Printmakmg.  Senior  /  Untitled/ 
Lithography/ 22"  x  30" 

Richard  Reinhardt 

Professor  Emeritus.  Crafts/Metals 
BA  Ed,  Philadelphia  College  of  Art 
Honorary  Doctor  of  Fine  Arts,  Phila- 
delphia Colleges  of  the  Arts 
Exhibitions:  The  Metropolitan  Mu- 
seum of  Art,  NY,  Philadelphia 
Museum  of  An,  Philadelphia  Art 
Alliance;  Helen  Drutt  Gallery;  Swan 
Gallery;  various  college  and  university 
galleries  throughout  the  USA 
Collections:  Helen  Drutt;  Phan- 
nebecker;  Philadelphia  Museum  of 
Art,  and  numerous  commercial, 
religious,  and  private  collections 
Organizations:  Industrial  Design  Edu- 
cators Association;  Industrial  Design 
Institute,  Tokyo;  National  Trust  for 
Historic  Preservation 

Warren  Seelig 

Professor:  Crafts/Fibers 

BS,  Philadelphia  College  of  Textiles 

and  Science 

MFA,  Cranbrook  Academy  of  Art 

Exhibitions:  Miller/Brown  Gallery, 

San  Francisco,  CA;  Contemporary 

Craft  Association,  C.W.  Post  Center  of 

Long  Island  University,  NY;  The 

Cleveland  Museum  of  Art;  Philadel- 


phia Museum  of  Art,  The  Denver 
Museum  of  Art;  Crafts  Advisory 
Committee,  London;  The  Central 
Museum  of  Textiles,  Lodz,  Poland; 
Hadler/Rodnguez  Galleries,  NY;  San 
Francisco  Museum  of  Modem  Art; 
Institut  fur  Kunstlensche  Textilges- 
taltung,  Linz,  Austria;  The  Textile 
Museum,  Washington,  DC 
Awards:  Pennsylvania  Council  on  the 
Arts  Individual  Fellowship;  National 
Endowment  for  the  Arts  Individual 
Fellowship  Grant 

Lizbeth  Stewart 

Assistant  Professor:  Crafts/Ceramics 
BFA,  Moore  College  of  Art 
Exhibitions:  Renwick  Gallery,  NCFA, 
Smithsonian  Institution,  Washington, 
DC 

Collections:  Campbell  Museum,  N|; 
Purchase  Award,  Lannan  Foundation, 
Palm  Beach,  FL,  Joseph  H  Hirshhom 
Collection,  Washington,  DC;  numer- 
ous private  collections  throughout  the 
US 

Awards:  Pennsylvania  Council  on  the 
Arts  Craftsmen's  Fellowship 

Petras  Vaskys 

Professor  Emeritus  Crafts /Ceramics 

Art  Institute,  Kaunas,  Lithuania 
Academy  of  Fine  Arts,  Florence  and 
Rome,  Italy 

Exhibitions:  Biennale  Nazionale 
d'Arte  Sacra,  Italy;  Casa  dello 
Studente,  Italy;  2nd  International 
Symposium  of  Artists,  Lithuania; 
Craftsman  Lithuanian  Art  Associa- 
tion, NY;  Civic  Center  Museum, 
Philadelphia;  Philadelphia  Art  Alli- 
ance 

Awards  Lithuanian-American  Com- 
munity Cultural  Council  Award 
Collections:  Art  Museum,  Vilnius, 
Lithuania;  Vasans  Gallery,  Bar 
Harbor,  ME;  Lithuanian  Cultural 
Center,  NY;  numerous  private 
collections 


Gerald  Greenfield 

Acting  Chairperson:  Education 
BA,  Pacific  University 
MFA,  Rhode  Island  School  of  Design 
Exhibitions:  Simon's  Rock  College, 
Chiaroscuro  Gallery,  Lenox,  MA; 
Nexus  Gallery,  Philadelphia;  The 
Gallery,  Bloomington,  IN;  Vincennes 
University;  Art  Museum,  Indiana 
University;  Addison  Gallery  of 
American  Art,  Andover,  MA,  Boston 
Center  for  the  Arts;  University  of 
Massachusetts  at  Boston;  Lewis  and 
Clark  College,  Portland,  OR;  Massa- 
chusetts Institute  of  Technology;  Mu- 
seum of  Art,  University  of  Oregon 
Awards:  Unicolor  Artist  Support 
Grant;  National  Endowment  for  the 
Humanities  Summer  Seminar;  PCA 
Venture  Fund  Award;  Ford  Foundation 
Grant 


Arlene  Gostin 

Associate  Professor  Education 
University  of  Cincinnati 
BA,  University  of  Delaware 
MA,  Philadelphia  College  of  Art 
Exhibitions:  Philadelphia  Art 
Alliance,  The  Print  Club,  Rosenfeld 
Gallery,  Langman  Gallery  Collec- 
tions: Philadelphia  Museum  of  Art, 
Salzburg  Academy 

Susan  Rodriguez 

Adjunct  Assistant  Professor  Educa- 
tion 

Coordinator:  Saturday  School  Educa- 
tion 

BFA,  M  Ed,  Tyler  School  of  Art, 
Temple  University 
Barnes  Foundation,  Menon,  PA 
Honorary  Doctorate,  Moore  College  of 
Art 

Experience:  School  District  of  Phila- 
delphia 

Awards:  official  commendation,  Ex- 
cellence in  Teaching,  Philadelphia 
Board  of  Education;  Pennsylvania 
teaching  grant 

Publications:  Perspective;  Prism,  jour- 
nal of  the  Carnegie  Museum  of  Art; 
The  Special  Artist's  Handbook 
Exhibitions:  "Women  in  Art,"  Phila- 
delphia Museum  of  Art;  "Ten  Phila- 
delphia Artists,"  Villanova  University; 
Artists'  Equity  at  the  Waterworks, 
Kammer  Gallery;  Kroungold  Gallery; 
Arabesque  Gallery,  Plastic  Club 
Drawing  Award 

David  Taffler 

Associate  Professor-  Education  and 
Photography  /Film/ Animation 
BA,  Harpur  College,  SUNY  Bing- 
hamton 

MFA,  Columbia  University 
MA,  University  of  Wisconsin,  Madi- 
son 

Exhibitions:  "Berks  Filmmakers," 
Reading,  PA;  "The  Best  of  Philadel- 
phia Filmmakers,"  "Five  Films," 
Collective  for  Living  Cinema,  NY; 
"Affects/Effects  II,"  University  of  the 
Arts;  Rosemont  College 
Publications:  "Beyond  Narrative: 
Notes  Toward  a  Theory  of  Interactive 
Cinema,"  Millenium  Film  lournal; 
"The  Economics  of  Renewal:  Music 
Video  and  the  Future  of  Alternative 
Filmmaking,"  AFTERIMAGE; 
"DOUBLE  YOU  land  X,Y,Z):  Video's 
New  Interactive  Frontier,"  SPOT,  "An 
Argument  for  a  Foundation  Course  in 
Video,"  AFI  Education  Newsletter, 
"Adventures  with  Art,"  Art  Teacher 
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Thomas  Porett 

Professor:  Electronic  Media 
Director:  Electronic  Media 
BS,  University  of  Wisconsin 
MS,  Institute  of  Design,  Illinois  Insti- 
tute of  Technology 

Electronic  music  studies,  Philadelphia 
Musical  Academy 
Expenence:  computer  graphics  and 
design  systems  consultant;  computer 
graphics  program  design;  educational 
multimedia  presentation  design. 
Exhibitions/installations:  PIXIM  Art 
Show,  France;  IBM  Gallery,  NYC; 
SIGGRAPH  Art  Show  (traveling  exhi- 
bition); Prix  Ars  Electromca  '87, 
Austria,-  Center  for  Creative 
Photography,  AZ;  Everson  Museum, 
NY;  Computer  Images  '86,  York 
University,  CUNY;  University  City 
Center  Gallery,  Philadelphia;  Musee 
d'Art  Moderne  de  la  Ville  de  France; 
Electronic  Imaging  Exhibition, 
Sweden 

Awards:  PCA  Venture  Fund;  U1CA 
Faculty  Grant,  Guggenheim  Fellow- 
ship 


Edna  Andrade 

Foundation 


Morris  Berd 

Painting 


Larry  Day 

Painting 


Benjamin  Eisenstat 

I'amtmg  and  Illustration 


Albert  Gold 

Illustration 


Jerome  Kaplan 

Prmtmakmg 


Richard  Reinhardt 

Crafts/Metals 


Petras  Vaskys 

Crafts/Ceramics 


Philadelphia  College  of 
Performing  Arts 


School  of  Dance 


Peter  Bertini 

Jazz  Dance,  Notation 
Coordinator:  Jazz/Theater  Dance 
BS,  State  University  College  at  Brock- 
port,  NY 

MFA,  Philadelphia  College  of  the  Per- 
forming Arts 

Studied  in  New  York  with  Jojo  Smith, 
Frank  Hatchet,  and  the  Nikolais/ 
Louis  Dance  Lab.  Performed  with 
Garth  Fagan's  Bucket  Dance  Theatre 
in  Rochester,  NY,  the  Great  Chazy 
Dance  Company  in  Philadelphia,  and 
as  soloist  and  choreographer  for 
Consort  (PCPA),  and  the  Schuylkill 
Valley  Regional  Dance  Theatre.  Has 
performed  in  Sydney,  Australia,  and 
Buenos  Aires,  Argentina. 

Beth  Corning 

Modern  Dance  Technique,  Repertory 
BFA,  University  of  Michigan 
MA,  The  Ohio  State  University 
Recently  returned  from  Stockholm, 
Sweden,  where  she  directed  her  own 
dance  company  and  taught  conserva- 
tory and  professional  dancers.  Has 
studied  with  members  of  the  Limon 
and  Graham  Companies  and  with  the 
Royal  Swedish  Ballet.  Guest 
choreographer  to  the  SUNDANCE 
INSTITUTE'S  film/video  dance 
project,  and  Utah's  Repertory  Dance 
Theatre. 

Annette  DiMedio 

Musicianship  for  Dance/Theater 
BA,  Swarthmore  College 
MM,  Temple  University 
PhD,  Bryn  Mawr  College 
Studied  with  Clement  C.  Petnllo. 
First  student  to  win  all  three 
Philadelphia  Orchestra  Student 
Division  Competitions,  performing 
with  the  orchestra  on  each  occasion; 
performed  with  the  Columbia 
Symphony  Orchestra.  Winner  of  the 
Ima  Hogg  National  Competition, 
resulting  m  a  solo  performance  with 
the  Houston  Symphony  Orchestra. 


Dorothy  Dittman-Rosenbluth 

Dance  Therapy 
BSW,  Temple  University 
M  Ed,  Temple  University 
Graduate  work,  Department  of  Crea- 
tive Art  Therapies,  Hahnemann  Uni- 
versity, Laban  Institute  of  Movement 
Studies,  New  York  City,  C.M.A. 
(Certified  Movement  Analyst}. 
Coordinator,  Creative  Arts  Therapies, 
Inpatient  Psychiatry  Units,  Thomas 
Jefferson  University.  Served  as 
movement  therapist,  Philadelphia 
Psychiatric  Center,  and  as  supervisor 
of  Inpatient  Therapeutic  Activities, 
Department  of  Psychiatry,  Albert  Ein- 
stein Medical  Center. 

Manfred  Fischbeck 

Associate  Professor 
Coordinator:  Modern  Dance 
Studied  at  Freie  University,  Berlin 
Codirector,  dancer,  and  choreographer 
of  Philadelphia's  Group  Motion  Multi 
Media  Dance  Theatre  Company  and 
School,  which  has  toured  nationally 
and  internationally,  and  has  received 
grants  from  the  Pennsylvania  Council 
on  the  Arts  and  the  National 
Endowment  for  the  Arts.  Former 
dance  and  mime  instructor  at  the 
University  of  Pennsylvania.  Served  as 
a  dance  panel  member  for  the 
Pennsylvania  Council  on  the  Arts. 

Susan  B.  Glazer 

Dance  Studies 
Director:  School  of  Dance 
BA,  American  University 
MA,  Temple  University 
Additional  studies  at  the  Sorbonne, 
University  of  Pennsylvania,  and 
UCLA 

Dance  studies  with  Virginia  Freeman, 
Paul  Sanasardo,  Pearl  Lang,  and  Dan 
Waggoner.  Member  of  the  Pennsylva- 
nia Council  on  the  Arts  advisory 
panel.  Has  performed  in  and 
choreographed  for  companies  in 
Philadelphia,  Washington,  DC,  Los 
Angeles,  Germany,and  France. 
Founder  and  Artistic  Director  of  Mo- 
saic Repertory  Dance  Company. 
Former  editor  of  Dance  Dialogue  and 
author  of  articles  on  contemporary 
issues  in  dance.  Past-president 
Philadelphia  Dance  Alliance.  Current 
editor  of  American  Dance,  publication 
of  the  American  Dance  Guild. 


Linda  Haviland 

Dance  History 

BA,  Adelphi  University 

M  Ed,  Temple  University 

Doctoral  candidate  in  aesthetics, 

Temple  University 

Performs  with  Zero  Moving 

Company.  Has  taught  at  Bryn  Mawr 

College. 

Beth  Hirshhaut 

Jazz  Technique.  Jazz/Theater  En- 
semble 

BFA,  MA  University  of  Massachusetts 
Taught  at  Baltimore  School  for  the 
Arts,  Towson  State  University,  and 
Dean  Junior  College.  Assistant 
Artistic  Director  of  the  Danny  Sloan 
Dance  Company. 

lanette  Howard 

fazz/Theater  Dance 
BFA,  Philadelphia  College  of  Perform- 
ing Arts 

Dance  studies  with  choreographers 
Mike  Malone,  Milton  Myers,  Ehsa 
Monte,  and  Louis  Johnson.  Has 
performed  with  the  Philadelphia 
Dance  Company  (Philadanco),  and  the 
Philadelphia  Theatre  Caravan. 

Michael  Lanning  Ianucci 

Tap  Dance 

Performer  in  and  choreographer  of 

numerous  productions  in  the  Atlantic 

City  and  Philadelphia  area.  Among  his 

students  are  Frankie  Avalon  and  Joey 

Lawrence. 


Music  Rehearsal 
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Judith  Jamison 

Distinguished  Visiting  Professor  of 
Dance 

Modern  Dance  Technique /Guest 
Choreographer 

Studied  at  the  Philadelphia  Dance 
Academy  (now  the  School  of  Dance  of 
The  University  of  the  Arts)  and  the 
American  Ballet  Theatre.  Made  her 
dehut  with  the  Amencan  Ballet 
Theatre  m  1965  and  subsequently 
joined  the  Alvin  Alley  American 
Dance  Theatre  where  she  became 
internationally  acclaimed.  Ms. 
Jamison  inspired  some  of  Alvin 
Alley's  most  enduring  choreography, 
including  his  seminal  tribute  to  black 
women,  "Cry."  She  has  danced  with 
two  of  today's  leading  male  dancers  m 
works  specially  created  for  them  by 
Mr.  Alley:  Mikhail  Baryshnikov  in 
"Pas  de  Duke"  and  Alexander 
Godonov  in  "Spell."  Has  made 
numerous  appearances  with  ballet 
companies,  including  American  Ballet 
Theatre,  Harkness  Ballet,  San  Fran- 
cisco Ballet,  and  Maurice  Bejart's 
Ballet  of  the  20th  Century.  Has 
choreographed  work  for  the  Alvin 
Alley  American  Dance  Theatre, 
Washington  Ballet,  Ballet  Nuevo  de 
Caracas,  and  Maurice  Bejart.  Recipient 
of  three  honorary  doctorates, 
including  one  from  the  Philadelphia 
Colleges  of  the  Arts.  Has  served  .is 
presidential  appointee  to  the  National 
Endowment  for  the  Arts 

Nantey  Berman  Kantra 

Modern  Dance,  Jazz/Theater  Dance 
BA,  University  of  Colorado 
MFA,  Philadelphia  College  of  the  Per- 
forming Arts 

Principal  dancer  with  the  Philadelphia 
Dance  Company  (Philadancol  since 
1978;  has  taught  extensively  through- 
out the  tri-state  area 

Ronen  Koresh 

fazzjTheater  Dance 
Studied  at  the  Bat  Sheva  Dance  School 
in  Israel.  Has  performed  with  compa- 
nies in  Israel  on  stage  and  television. 
Soloist  with  Waves  Jazz  Dance 
Company  and  performs  with  the 
Evening  Magazine  Dancers.  Has 
taught  at  the  Pennsylvania  Ballet 
School,  Jazz  Unlimited,  and  the  Jazz 
Dance  Center 

Julia  Lopez 

Spanish  Dance 

Bom  in  Madrid,  Spain,  and  received 
training  in  traditional  flamenco  dance 
from  such  notables  as  Antonio  Mann, 
La  Quica  and  Ciro.  Has  danced  in  the 
Spanish  cinema  and  in  cabarets  in 
Madrid,  Pans,  Haiti  and  throughout 
the  Amencas.  Has  performed  as  dance 
partner  with  Jose  Greco  and  as  a 
featured  dancer  in  the  Boston 
Flamenco  Ballet,  the  Philadelphia 
Academy  of  Music's  "Carmen"  and 
various  presentations  of  Pennsylvania 
Civic  Ballet 
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Joseph  Papp.  producer  ot  the  New  York  Shakespeare  Festival,  meets  with  theater  students 


Jay  Madara 

Theater  Functions 

BFA,  SUNY  Purchase,  Theater  Design 
Technology 

Lighting  designer  and  technical  direc- 
tor for  all  University  of  the  Arts  pro- 
ductions Also  a  tree-lance  lighting 
designer  and  consultant  in  the  Tn- 
State  area.  Past  projects  include 
designs  tor  the  Wilma  Theater, 
Painted  Bride  Center,  Opera 
Delaware,  Westchester  Lyric  Opera 
and  the  Rutgers  Fine  Arts  Center  in 
Camden,  New  Jersey 

Rachel  Mausner 

Alexander  Technique 
BA,  Swarthmore  College 
MFA,  Temple  University 
Studied  the  Alexander  Technique 
with  M.L.  Barstow  and  the  Alexander 
School  m  Philadelphia.  Has  taught 
dance  and  movement  at  Community 
College  of  Philadelphia 

Naomi  Mindlin 

Modern  Dance  Technique 
BA,  Brandeis  Umversitv 
MA,  New  York  University 
Performed  with  the  Boston  Ballet 
Companv,  New  England  Dance  The- 
atre, Bridgeport  Ballet,  and  Jose  Limon 
Dance  Company;  has  choreographed 
solo  work 


Andrew  Pap 
Associate  Professor 

Coordinator  Ballet 
Studied  at  Scoala  de  Coreografie  in 
Romania  Former  member  of  the  Ro- 
manian State  Opera  and  Ballet;  taught 
at  Scoala  de  Coreografie,  the  kalian 
Dancers  Union,  Saratoga  Ballet 
Center,  International  Dance  Center  m 
Rome,  and  The  Alvin  Ailev  American 
Dance  Theatre  and  Ballet  Companies 
Has  choreographed  for  opera  and 
ballet  companies  Has  taught  at 
Pennsylvania  Ballet  School 

LaVaughn  Robinson 
Tap  Dance 

Performed  in  Apollo  Theatre  in  New 
York  City  and  Frank  Palumbo's  clubs 
in  Philadelphia.  Performed  with  the 
Dancing  lets  and  South  Sydney 
League  in  Australia,  and  with  Wayne 
Newton's  show  for  several  years   Ni  >w 
performing  internationally  as  a 
representative  of  the  State  Depart- 
ment 

Gene  Hill  Sagan 

Performance  Techniques/Modern 
Dance  Technique 
Studied  at  Amencan  Ballet  Theatre 
with  Maria  Nevelska,  Igor  Schwezoff, 
and  Velentina  Pereyaslavec.  One  of 
the  original  soloists  with  the  First 
Negro  Classical  Ballet  Company.  Has 
performed  extensively  throughout 
Europe.  Has  choreographed  works  in 
the  repertories  of  the  Pennsylvania 
Ballet,  Alvin  Alley  Company, 
National  Ballet  of  Spain,  Bat  Sheva 
and  Bat  Dor  Dance  Companies  in 
Israel.  Resident  choreographer  of  the 
Philadelphia  Dance  Company  (Phila- 
danco).  Has  taught  at  the  Rubin  Acad- 
emy, Israel 
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Barbara  Sandonato 
Ballet 

Studied  with  George  Balanchine  at  the 
American  Ballet  Theatre  Former  prin- 
cipal dancer  and  associate  founder  of 
the  Pennsylvania  Ballet  Company 
Fonner  principal  dancer  with  the 
National  Ballet  of  Canada.  Featured 
guest  artist  with  the  Boston  Ballet 
Company,  the  Wisconsin  Ballet  with 
Rudolph  Nureyev,  and  the  New  York 
City  Opera  Company  Has  taught  at 
the  Pittsburgh  Ballet  Theatre  and  the 
Pennsylvania  Governor's  School  for 
the  Arts 

Pearl  B.  Schaefier 

nance  Pedagogy 

BS,  Drexel  University 

MFA,  Philadelphia  College  of  the  Per- 

torming  Arts 

Choreographs  for  the  Academy  Boys 

Choir  and  Performing  Arts  School 

Member  of  the  Group  Motion  Dance 

Company  Has  performed  with  the 

Opera  Company  of  Philadelphia  and 

the  Duncan  Centenary  Ensemble 

John  Sherman 

Ballet 

BS,  Temple  University 
Studied  at  the  Pennsylvania  Ballet, 
American  Ballet  Theatre,  and  the 
Philadelphia  College  of  the  Perform- 
ing Arts,  Performed  with  the  Opera 
Company  of  Philadelphia, 
Danceteller,  and  Ballet  Klos 

Carole  Luppescu  Sklaroff 
Ballet 

Studied  with  Margaret  Craske  and 
Anthony  Tudor  at  the  Metropolitan 
Opera  Ballet  School.  Former  member 
of  the  Metropolitan  Opera  Ballet 
touring  group  and  the  Ballet  Rambert, 
dancing  roles  in  "Coppeha"  and 
"Giselle";  principal  dancer  with  the 
Pennsylvania  Ballet  Company, 
dancing  leading  roles  in  "Lilac 
Garden,"  "Sleeping  Beauty,"  "Mi- 
gnon"  pas  de  deux,  "Le  Corsaire"  pas 
de  deux,  "Donizetti  Variations"  and 
"Concerto  Barocco."  Taught  ballet 
classes  at  the  Pennsylvania  Ballet 
School  and  the  Ballet  Studio.  Has 
taught  at  the  Pennsylvania  Ballet 
School 

Suzanne  Slenn 

Ballet 

Early  ballet  training  with  Ballet  des 
Jeunes  and  at  the  Interlochen  Arts 
Academy.  Studied  with  Rosella 
Hightower.  Also  studied  at  the 
Harkness  Ballet;  trainee  with  the 
loffrey  Ballet  Company.  Former 
member  of  the  Indiana  Ballet 
Company  and  the  Pennsylvania 
Ballet;  former  principal  dancer  for 
NBC  Entertainment  Corporation.  Has 
performed  as  guest  artist  with  the 
New  Jersey  Ballet.  Toured  extensively 
throughout  the  USA,  Canada,  Mexico, 
Europe,  Australia,  and  the  Orient 
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Faye  B.  Snow 

Jazz  and  Modern  Dance  Technique! 
Composition 

BS,  West  Chester  State  College 
MA,  George  Washington  University 
Studied  Horton  Technique  with  Mar- 
ion Cuyjet  and  Joan  Kerr  Dancers;  also 
studied  with  James  Truitte  at  Alvin 
Ailey  American  Dance  Center.  Cho- 
reographed for  Juba  and  Joan  Kerr 
Dancers.  Danced  with  Arthur  Hall 
African-American  Dance  Ensemble 
and  the  Coppertone  Review.  Worked 
with  Duke  Ellington  and  Count  Basie. 

Pat  Thomas 

Instructor 

Modern  Dance  Technique 
Trained  with  Martha  Graham.  Taught 
and  performed  with  Alvin  Ailey;  per- 
formed with  Yunko  Dance  Company 
and  the  Swedish  Modem  Dance  Com- 
pany. Has  performed  and  taught  m 
China,  Japan,  Hong  Kong,  Malaysia; 
taught  m  Spain  and  in  Israel  where  she 
performed  with  the  Bat  Sheva  Dance 
Company. 


Joanne  Tulli 

Modern  Dance,  Labanotation.  Effort/ 
Shape 

BA,  SUNY  at  Brockport, 
MFA,  Philadelphia  College  of  the  Per- 
forming Arts 

Performed  with  Garth  Fagan's  Bucket 
Dance  Theatre,  Ann  Vachon's  Dance 
Conduit,  Philadelphia  Dance  Com- 
pany, Great  Chazy  and  the  Ballet  des 
leunnes  of  Philadelphia.  Recon- 
structed Doris  Humphrey's  "Life  of 
the  Bee"  and  "Air  for  the  G  String"  for 
"Consort,"  the  Dance  Company  of 
PCPA.  has  performed  at  the  1985 
International  League  Against 
Rheumatism  Congress  in  Sydney, 
Australia. 

Connie  Vandarakis 

Anatomy.  Kinesiology 
BS,  Exercise  Physiology,  Northern  Illi- 
nois University 
M.ED.,  Exercise  Physiology 
Candidate  Ed.D.,  Temple  University, 
Sports  Medicine  and  Dance. 


George  Akerley 

Computer/Electronic  Music 
BM,  Philadelphia  Musical  Academy 
MM,  Philadelphia  College  of  the  Per- 
forming Arts 

Studied  composition  with  Joseph  Cas- 
taldo  and  Andrew  Rudin.  Has  worked 
as  synthesist-performer,  studio 
musician,  and  conductor  with  many 
entertamers,  including  singers  Gloria 
Lonng  and  Silvi  Vartan,  and  Milton 
Berle  and  Henny  Youngman;  and  in 
productions  such  as  Cats,  Evita,  and 
Do  Black  Patent  Leather  Shoes  Really 
Reflect  Up;  Composer  of  electronic 
scores  for  dance  companies,  including 
Group  Motion,  and  commercials.  As 
member  of  Small  Computers  for  the 
Arts  Network  (SCAN],  presents 
workshops  m  use  of  computers  in  the 
recording  studio.  Operates  Independ- 
ent Sound  East,  which  specializes  in 
commercial  and  noncommercial 
music.  As  harpsichordist,  has 
frequently  performed  with  Spectra 
Musica. 

Jimmy  Amadie 

Commercial  Harmony/Jazz  Theory 
and  Improvisation 
BME,  Philadelphia  Musical  Academy 
Pianist,  composer,  arranger,  teacher, 
author,  clinician.  Has  conducted 
clinic-demonstrations  at  state  and 
national  conventions,  in-service 
courses  for  teachers,  and  summer 
workshops  at  all  levels.  Author  of 
Harmonic  Foundation  for  Jazz  and 
Popular  Music,  which  is  being  used  in 
high  schools  and  colleges  throughout 
the  United  States.  Former  jazz  pianist 
with  the  Woody  Herman  Orchestra; 
performed  at  New  York's  Copacabana; 
accompanist  for  Mel  Torme,  Bobby 
Rydell,  and  Al  Martino.  Performed 
with  Philadelphia  Orchestra  Brass  En- 
semble; composed  for  Woody 
Herman,  Oscar  Peterson,  and  Charles 
Byrd;  composed  and  conducted  score 
for  NFL  films. 

Julius  Baker 

Flute 

Graduate,  Curtis  Institute  of  Music 
Former  member,  Cleveland  Orchestra 
under  Artur  Rodzinski;  former  mem- 
ber, Pittsburgh  Symphony  under  Fritz 
Reiner;  solo  flutist  of  the  Columbia 
Broadcastmg  Symphony  Orchestra, 
New  York  City.  Former  member,  for 
eighteen  years,  of  Bach  Aria  Group; 
former  solo  flutist  with  the  Chicago 
Symphony  Orchestra;  former  principal 
flute  position  with  the  New  York 
Philharmonic. 


John  Blake,  Jr. 

fazz  Viohn 

BM,  West  Virginia  State  University. 
Studied  at  the  Institute  for  Advanced 
Musical  Studies  m  Switzerland.  Re- 
cipient of  grant  from  the  National  En- 
dowment for  the  Arts  to  study  the 
Southern  Carnatic  violin  style  of 
India.  Awarded  special  scholarship  for 
study  with  violinist  Zmo  Francescatti. 
Recordings  with  saxophonist  Archie 
Shepp.  Has  toured  nationally  and 
abroad  with  Grover  Washington,  Jr., 
and  McCoy  Tyner.  Member  of 
ASCAP,  BMI. 

Jonathan  Blumenfeld 

Oboe 

Graduate,  Curtis  Institute  of  Music 
and  Haverford  College 
Studied  with  John  DeLancie,  lohn 
Mack,  and  Richard  Woodhaus. 
Member  of  the  Philadelphia 
Orchestra.  Former  principal  oboe  of 
the  Savannah  Symphony  and  member 
of  the  Concerto  Soloists  of  Philadel- 
phia. Has  performed  in  numerous 
festivals,  including  Tanglewood, 
Spoleto,  Blossom,  Colorado,  and 
Chautauqua. 

Ulrich  Boeckheler 

Violoncello 

Post-graduate  diploma,  Juilhard 
School  of  Music 

Concert  exam,  Detmold  Acaderme, 
Germany 

Honorary  degree,  Accademia 
Chigiana,  Siena/Italy 
Studied  with  Andre  Navarra  and  Le- 
onard Rose.  Has  appeared  as  soloist  at 
the  Florence  (Italy)  Maggio  Musicale 
and  toured  with  conductor  Helmuth 
Rilling  and  the  Bach  Collegium  of 
Stuttgart.  Served  as  principal  cellist  of 
the  Royal  Philharmonic  Orchestra  of 
Flanders.  Has  received  numerous 
awards  including  those  bestowed  by 
the  International  Tchaikovsky 
Competition  in  Moscow  and  the 
Gaspar  Cassado  Competition  of 
Florence.  In  the  United  States,  has  per- 
formed at  the  Marlboro  Music  Festival 
and  the  Grand  Teton  Music  Festival. 
Presently  a  member  of  the  Concerto 
Soloists  of  Philadelphia. 


Michael  Bookspan 

Percussion 

BS,  Juilhard  School  of  Music 
Studied  with  Morris  Goldberg,  Saul 
Goodman,  and  Fred  Albright. 
Principal  percussionist  and  associate 
principal  tympanist  of  the  Philadel- 
phia Orchestra.  Former  xylophone 
soloist  with  the  U.S.  Air  Force  Band; 
former  member  of  the  Little  Orchestra 
Society  of  New  York,  the  New  York 
City  Ballet  Orchestra,  and  the 
Goldman  Band.  Recipient  of  the  C. 
Hartman  Kuhn  Award  of  the  Philadel- 
phia Orchestra. 

Paula  Brown 

Voice 

Graduate,  Curtis  Institute  of  Music 
Studied  with  Raquel  Adonaylo.  Soloist 
with  the  Philadelphia  Singers,  Penn- 
sylvania Pro  Musica,  Music  Group  of 
Philadelphia,  Choral  Arts  Society  of 
Philadelphia,  The  Pennsylvania  Opera 
Theater,  as  well  as  the  Concerto 
Soloists,  Kennett  Square  Symphony, 
and  the  Los  Angeles  Master  Chorale. 
Performed  on  National  Public  Radio 
and  Television. 
Tyrone  Breuninger 
Trombone 

BM,  West  Chester  State  College 
MM,  Temple  University 
Studied  with  Henry  C.  Smith  HI.  As- 
sociate pnncipal  trombone  with  the 
Philadelphia  Orchestra. 

Leila  Calder 

Vocal  Pedagogy/English  Diction 
BA,  Harvard  University 
MM,  Temple  University 
Certified  teacher  of  the  Alexander 
Technique.  Recitalist;  former  soloist 
with  Singing  City,  Philomel  Trio. 
Former  member  of  the  Philadelphia 
Singers.  Has  taught  at  Swarthmore 
and  Haverford  Colleges. 

Marianne  Casiello 

Voice 

Graduate,  Curtis  Institute  of  Music 
Professional  engagements  include  op- 
eratic roles  of  Muni,  Violetta,  Micaela, 
Nedda,  and  Marguerite  (Faust).  Has 
taught  at  Curtis  Institute  of  Music  and 
Settlement  Music  School. 

Joseph  Castaldo 

Professor 

Chairman:  Composition  Department 
BM,  MM,  Philadelphia  Conservatory 
of  Music 

Studied  at  St.  Cecilia  Academy  in 
Rome,  and  the  Manhattan  School  of 
Music.  Student  of  Vittorio  Giannini 
and  Vincent  Persichetti.  Numerous 
compositions  performed  throughout 
the  United  States  and  abroad.  Former 
founder  and  president  of  the 
Philadelphia  Composers  Forum. 
President  Emeritus  of  the  Philadelphia 
College  of  Performing  Arts. 
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Frank  Costanzo 

Violm 

BM,  University  of  Pennsylvania 
Member  of  the  Philadelphia 
Orchestra,  retired.  Founder  of  the 
American  Strmg  Orchestra.  Recipient 
of  the  C.  Hartman  Kuhn  Award  from 
the  Philadelphia  Orchestra.  Has 
taught  at  Brvn  Mawr  Conservatory 


Student  Performance 


Donald  Chittum 

Professor 

Director:  School  of  Music 
BM,  MM,  DM,  Philadelphia  Conser- 
vatory of  Music 

Studied  with  Boris  Koutzen  and  Vin- 
cent Persichetti.  Liberal  Arts  studies 
at  Temple  University  Articles  on 
music  theory  and  analysis  and 
criticisms  and  reviews  appear  in  the 
British  Music  Review,  The  Musical 
Quarterly,  Current  Musicology,  MLA 
Notes,  The  MENC  Journal,  and  The 
American  Music  Teacher.  Article  on 
Berg's  Wozzeck  was  cited  and 
reprinted  in  Zur  Musikahschen 
Analyse  by  Der  Wissenschafthche 
Buchgesellschaft  of  Darmstadt.  Presi- 
dent, Eastern  Division,  MTNA;  Na- 
tional Theory-Composition  Chair, 
MTNA;  Task  Force  on  Technology  m 
Education,  MENC;  Fine  Arts  Advisor 
and  Civil  Service  Examiner,  State  of 
Pennsylvania;  State  Arts  Council 
Music  Panel;  Music  Advisory  Board 
Archdiocese  of  Philadelphia;  recipient 
of  Pennsylvania's  Distinguished 
Service  Award  and  Teacher  of  the 
Year,  and  awards  from  the  Pennsylva- 
nia Music  Teachers  Association  and 
the  Alumnus  of  the  Year  Award  from 
the  Alumni  Association  of  the  Phila- 
delphia Colleges  of  the  Arts.  Serves  as 
director  of  the  Pennsylvania 
Governors  School  for  the  Arts 

Neil  Courtney 

Double  Bass 

BM  and  Performer's  Certificate,  East- 
man School  of  Music 
Studied  with  Oscar  Zimmerman  and 
Roger  M.  Scott.  Member  of  the  Phila- 
delphia Orchestra.  Former  member  of 
the  U.S.  Marine  Corps  Band  and  the 
Rochester  Philharmonic  under  Erich 
Leinsdorf,  former  principal  bass  with 
the  National  Symphony  Orchestra 


Shirley  Curtiss 

Bassoon 

BM,  BME  magna  cum  laude,  Murray- 
State  University 

MM,  summa  cum  laude,  University  of 
Miami 

Studied  bassoon  with  Sol  Schoenbach; 
chamber  music  with  Renee  Longy  and 
Marcel  Moyse.  Principal  bassoon, 
Pennsylvania  Ballet  Orchestra. 
Recipient  of  Sol  Schoenbach  Award 
for  Outstanding  Service  and  (oseph 
Roismann  Distinguished  Faculty 
Chair,  Settlement  Music  School. 
Former  faculty  member,  Miami 
University,  Miami,  and  Philadelphia 
Public  Schools.  Has  taught  at  Settle- 
ment Music  School  and  Eastman 
School  of  Music 

Nicholas  D'Amico,  Jr. 

Percussion 

Graduate,  Curtis  Institute  of  Music 
Freelance  percussionist;  has  performed 
with  maior  theater  productions,  the 
Philadelphia  Orchestra,  Pennsvlvama 
Ballet,  Opera  Company  of  Philadel- 
phia, and  The  Pennsylvania  Opera 
Theater 

Joseph  DeAngelis 

French  Horn 

BM,  [uilhard  School  of  Music 
Studied  with  James  Chambers  Princi- 
pal horn,  orchestras  of  the  Opera 
Company  of  Philadelphia  and  the 
Pennsylvania  and  Milwaukee  Ballet 
Former  member  of  New  Orleans 
Philharmonic;  has  performed 
frequently  with  New  York  Philhar- 
monic. Numerous  performances  in 
Broadway  shows,  and  studio  work  and 
recordings  with  many  entertainers; 
first  horn  with  Frank  Sinatra 
touring  orchestra 

Sean  Deibler 

Assistant  Professor 
Chairman:  Musicianship  Depart- 
ment/Choral Conductor 
BS,  Susquehanna  University 
Graduate  diploma,  Kodaly  Musical 
Training  Institute 

Graduate  certificate,  Franz  Liszt  Acad- 
emy, Budapest 

Founder  and  director  of  the  Music 
Group  of  Philadelphia;  artistic  director 
of  Choral  Arts  Society  of  Philadelphia 
Prepares  choruses  for  the  Philadelphia 
Orchestra-  Guest  conductor  of 
European  orchestras,  including  the 
Budapest  Philharmonic  and  Warsaw 
Symphony 

Joseph  de  Pasquale 
Viola 

Graduate,  Curtis  Institute  of  Music 
Studied  with  Louis  Bailly,  Max  Aro- 
noff,  and  William  Primrose.  Principal 
viola  for  the  Philadelphia  Orchestra. 
Violist  for  the  de  Pasquale  String 
Quartet.  Former  principal  viola, 
Boston  Symphony;  former  member, 
U.S.  Marine  Corps  Band.  Has  taught  at 
Curtis  Institute  of  Music 


Robert  de  Pasquale 

Violin 

Graduate,  New  School  of  Music 
Studied  with  lascha  Brodsky. 
Assistant  pnncipal  second  violin  of 
the  Philadelphia  Orchestra.  Violinist 
with  the  de  Pasquale  String  Quartet. 
Former  member,  New  York 
Philharmonic  and  U.S.  Naw  Band 

William  de  Pasquale 
Violin 

Studied  with  Veda  Reynolds  at  the 
Curtis  Institute  of  Music.  Associate 
concertmaster  of  the  Philadelphia 
l  Irchcstra   Received  I  ulbnght 
Scholarship  to  study  in  Salzburg, 
Austria  Former  concertmaster  of  the 
New  Orleans  Philharmonic;  former 
concertmaster  and  violin  soloist  with 
the  St  Louis  Sinfonietta.  Violinist 
with  the  de  Pasquale  String  Quartet. 
Author  of  "Preparation  of  Orchestral 
and  Concertmaster  Auditions  " 

Ruben  del  Pilar  Andino 
Musicianship 

BM  in  Piano,  University  of  the  Arts 
MM  in  Voice,  University  of  the  Arts 
Vocal  soloist  with  the  Choral  Arts  So- 
ciety of  Philadelphia  Regular  accom- 
panist, The  Music  Group  of 
Philadelphia.  Active  voice/operatic 
and  instrumental  accompanist  Maior 
operatic  roles  include:  Gughelmo,  Bob 
[The  Old  Maid  and  the  Thief),  Marco 
[Gianni  Schicchi!,  Bartalo  The 
Marriage  of  Figaro),  Masetto  [Don 
Giovanni).  Sang  world  premiere  of 
Boyle's  Sonata  for  Singer 

Marc  Dicciani 

Business  of  Music 
BM,  Philadelphia  Musical  Academy 
Record  and  music  producer,  conduc- 
tor, arranger,  composer,  and  performer 
for  albums,  commercials,  and 
soundtracks  in  California,  New  York, 
and  Philadelphia  Has  conducted, 
toured,  and  performed  with  Ben 
Vereen,  Dionne  Warwick,  and  Joel 
Grey.  Owns  a  record  production  and 
music  publishing  company,  and 
operates  a  computer-based  MIDI 
digital  recording  facility 

Robert  DiNardo 
Guitar 

Active  studio  musician;  has 
performed  with  such  artists  as  Tony 
Bennett,  Ella  Fitzgerald,  Vic  Damone, 
Joel  Grey,  and  Shirley  MacLaine. 
Frequent  performances  with  Atlantic 
City  casino  show  orchestras.  Former 
staff  guitarist  of  "The  Mike  Douglas 
Show."  Has  performed  with  the 
Philadelphia  Chamber  Orchestra 
under  Anshel  Brusilow 


Jeffrey  Alan  Eschelman 

Head  Vocal  Coach/Music  Director  of 
Opera  Department/Musicianship 
BM  summa  cum  laude,  MM,  Temple 
University 

Studied  piano  with  Natalie  Hinderas 
and  Charles  Engel;  accompanying  and 
chamber  music  with  Lambert  OrkiS; 
master  classes  with  Adele  Marcus  and 
Robert  Goldsand.  Assistant  music 
director,  Choral  Arts  Society;  vocal 
coach  for  Long  Island  University's 
Post  Summer  Opera.  Pianist  for  recital 
tours  with  artists,  mcludmg  Rolf 
Bioerhng,  Paul  Adkins,  and  Cornelius 
Sullivan,  master  classes  for  Gerard 
Souzay,  Ian  Peerce,  Beverly  Wolff, 
George  Shirley,  Thomas  Gruble,  and 
Thomas  Pasatien.  Concert,  radio,  and 
television  piano-duet  recitals  with 
Howard  Levitsky  Formerly  vocal 
coach,  accompanist,  and  assistant 
conductor,  Academy  of  Vocal  Arts; 
musical  assistant,  The  Pennsylvania 
Opera  Theater,  vocal  coach  and 
accompanist,  Pennsylvania  Opera 
Festival,  musical  director,  Chelten- 
ham Playhouse,  and  former  director  of 
musical  preparation  for  Opera  Theater 


Jazz  Fusion  RdirAirs.i 


Domenick  Fiore 
DoubleBass 

BM,  Philadelphia  Musical  Academy 
BME,  West  Chester  University 
Studied  with  John  Schaeffer  and  Gary 
Karr.  Freelance  orchestral,  jazz,  and 
show  work  m  Philadelphia  and  New 
York,-  performs  with  Forrest  Theatre 
House  Orchestra,  Lehigh  Valley 
Chamber  Orchestra,  and  Bethlehem 
Bach  Festival.  Member  of  Brooklyn 
Philharmonic,  Reading  Symphony 
Orchestra,  Northeastern  Pennsylvania 
Philharmonic,  and  Philadelphia  New- 
Music  Group.  Was  member  of  the 
Ellington  Orchestra  in  Broadway 
production  of  Sophisticated  Ladies. 
Clinician  at  West  Chester  University 
Summer  Jazz  Workshop 
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Ed  Flanagan 

Jazz  Guitar 

Graduate,  La  Salle  University 
Studied  guitar  with  Robert  DiNardo 
and  Dennis  Sandoli;  solfege  with 
Evelyn  Crochet  and  Annie  Petit.  Has 
performed  with  the  Philadelphia 
Orchestra,  and  with  Peter  Nero  and 
the  Philly  Pops,  as  well  as  numerous 
Broadway  shows.  Has  worked  with 
leading  entertainers  including,  Liza 
Mmnelh,  Joel  Grey,  Steve  Lawrence, 
Eydie  Gorme,  and  Vic  Damone. 
Numerous  television  and  radio 
performances.  Recorded  album  with 
Mike  Douglas. 

Richard  Genovese 

Trombone 

Graduate,  Curtis  Institute  of  Music 
Studied  with  Glen  Dodson,  Charles 
Gusikoff,  and  Gordon  Puhs.  Freelance 
musician  in  Philadelphia  and  New 
York  areas.  Substitute  trombone, 
Philadelphia  Orchestra.  Has 
performed  with  orchestras  of  the 
Opera  Company  of  Philadelphia, 
Marlboro  Festival,  Forrest  Theatre, 
and  Stuttgart  Ballet. 

Anthony  M.  Gigliotti 

Clarinet 

Studied  with  Daniel  Bonade  at  The 
Curtis  Institute  of  Music.  Prmcipal 
clarinet  of  the  Philadelphia  Orchestra 
since  1949.  Member  of  the  Philadel- 
phia Woodwind  Quintet.  Former 
member  of  the  Ballet  Russe  de  Monte 
Carlo  orchestra  and  the  Little 
Orchestra  Society  of  New  York. 
Soloist  with  the  Philadelphia 
Orchestra.  Well-known  recitalist  and 
clinician.  Designer  and  manufacturer 
of  patented  clarinet  mouthpiece  and 
ligature.  Consultant  for  the  Selmer  In- 
strument Company.  Faculty  member 
of  The  Curtis  Institute  and  Temple 
University. 

Janice  K.  Goltz 

Assistant  Professor 
Music  Education/Musicianship 
BM,  BME,  cum  laude,  Philadelphia 
College  of  the  Performing  Arts 
Kodaly  studies  with  Erzebet  Hegyi, 
and  at  the  Kodaly  Musical  Training 
Institute.  Solfege  instructor,  Choral 
Arts  Society.  Composer  of  children's 
musicals.  Director  of  Concert  Choir 
and  Chamber  Singers,  and  director  of 
Theater  Ensemble  at  Myers 
Elementary  School,  Cheltenham 
Township  School  District. 


Susan  Gould 

Italian/German  Language  and  Dic- 
tion 

BA,  Barnard  College,  Columbia  Uni- 
versity 

MA,  Villa  Schifanoia  Graduate  School 
of  Fine  Arts,  Florence,  Italy 
Language  coach;  translator  for  Italian 
opera  houses;  publicity  writer  for 
Deutsche  Grammophon  and  Orfeo 
record  companies,  and  for  American 
and  European  dance  companies,- 
program-annotator,  translator  for 
Colbert  Artist  Management.  Freelance 
journalist;  articles  in  numerous 
publications  in  USA  and  Europe, 
including  Christian  Science  Monitor, 
Dance  Magazine,  Opera  News, 
Musical  America,  and  International 
Music  Guide.  Former  archivist  at  the 
Metropolitan  Opera  and  New  York 
Philharmonic.  Was  invited  Journalist 
Fellow,  Gustav  Mahler  Symposium, 
m  Canada. 

Marina  Gusak-Grin 

Graduate,  Moscow  State  Conserva- 
tory 

Piano  studies  with  Lev  Obonn,  En- 
semble training  with  David  Oistrakh, 
Leonid  Kogan  and  Yuri  Yankelevitch. 
Recipient  of  Special  Diploma  at  the 
1970  International  Tchaikovsky 
Competition.  Extensive  solo  chamber 
music  and  orchestral  performances 
throughout  the  United  States,  Canada, 
Europe,  Central  and  South  America. 
Former  faculty  member  of  Moscow 
State  Conservatory. 

James  W.  Hala 

Trumpet 

BME,  Temple  University. 
Studied  trumpet  with  Seymour 
Rosenfeld,  Gerard  Schwarz,  and  Frank 
Kaderabek;  conducting  with  Gerard 
Schwarz.  Member  of  Pottstown, 
Delaware,  and  Reading  Symphony 
Orchestras.  Has  performed  with  the 
Brass  Quintet  in  residence  at  the 
University  of  Delaware.  Former 
member  of  the  U.S.  Army  Band, 
Concerto  Soloists,  and  Pennsylvania 
Pro  Musica.  Member  of  the 
Performance  Organization. 

George  Harpham 

Cello 

Graduate,  Curtis  Institute  of  Music 
Assistant  prmcipal  cello,  Philadelphia 
Orchestra.  Member  of  the  de  Pasquale 
String  Quartet  and  the  Philadelphia 
Chamber  Ensemble. 

Stephen  Jay 

Professor 

Dean:  Philadelphia  College  of  Per- 
forming Aits 
Musicianship 

BM,  MM,  Manhattan  School  of  Music 
Former  president  of  the  St.  Louis  Con- 


servatory and  Schools  for  the  Arts  and 
the  Wisconsin  Conservatory  of  Music,- 
former  dean  of  Cleveland  Institute  of 
Music.  Former  dean  and  chairman  of 
Departments  of  Theory  and 
Composition  of  Manhattan  School  of 
Music  and  associate  professor  and 
chairman  of  the  Music  Department  of 
University  College  of  Arts  and  Science 
of  New  York  University.  Former 
evaluator  and  member  of  the 
Expansion  Arts  Panel  of  the  National 
Endowment  for  the  Arts,-  evaluator  for 
the  National  Association  of  Schools  of 
Music;  member  of  the  NASM  Com- 
mission on  Non-Degree  Grantmg  In- 
stitutions. Trustee  of  the  National 
Guild  of  Community  Schools  for  the 
Arts.  Member  of  Advisory  Board  of 
Young  Audiences  of  Eastern 
Pennsylvania.  First  president  of  the 
Organization  of  American  Kodaly 
Educators.  Author  of  Theory  for 
Children;  coauthor  of  Chromatic 
Harmony  and  Sight  Sound. 

Yoheved  Kaplinsky 

Piano 

BS,  MS,  DMA,  Juilhard  School  of  Mu- 
sic 

Studied  with  Irwin  Freundhch  and 
Dorothy  Tubman.  Prizewinner,  J.S. 
Bach  International  Competition  in 
Washington,  DC.  Performances  with 
orchestras  and  solo  recitals  in  the  USA 
and  Israel;  radio  broadcasts  in  New 
York  and  Chicago. 

Harold  Karabell 

Clarm  e  t  /Saxophone 
BA,  Glasshoro  State  College 
Studied  with  Stanley  Marshall  and 
Ralph  McLane.  Has  performed  with 
the  Philadelphia  Orchestra,  the  Opera 
Company  of  Philadelphia,  and  with 
artists  such  as  Bobby  Sherwood  and 
Artie  Shaw. 


Fredrick  Kaufman 

Professor 

Chairman  of  Theory  Department/ 
Composition 

BM,  MM,  Manhattan  School  of  Music 
Compositions  performed  by 
orchestras  including  the  Israel 
Philharmonic  under  Zubin  Mehta, 
Pittsburgh  Symphony  under  William 
Steinberg,  Jerusalem  Symphony,  St. 
Paul  Chamber  Orchestra,  and  the  Los 
Angeles  Philharmonic.  Ballet  scores 
performed  by  the  Royal  Swedish 
Ballet,  Royal  Winnipeg  Ballet,  and  Bat 
Sheva  Dance  Company.  Author  of 
The  African  Roots  of  Jazz  and 
Diatonic  Harmony.  Music  recorded  by 
Orion  Masterpiece  Records.  Awards 
from  the  National  Endowment  for  the 
Arts,-  University  of  London;  National 
Association  of  Jazz  Educators; 
California,  Montana,  and  Pennsylva- 
nia Arts  Councils?  Norwegian 
Government;  and  Wisconsm 
Composers  League.  Recipient  of 
Fulbright  Fellowship,  and  Darius  Mil- 
haud  Award  in  Composition  from  the 
Aspen  Music  Festival.  Former  resident 
composer,  University  of  Wisconsin; 
formerly  on  faculty  of  the  Rubin 
Academy  of  Music  in  Israel. 

Ron  Kerber 

Saxophone 

BM,  Philadelphia  Colleges  of  Arts 
Studied  with  Vrnce  Trombetta  and 
Marshall  Taylor.  Has  performed  in  or- 
chestras of  the  Forrest  and  Walnut 
Street  Theatres,  and  m  touring  bands 
and  orchestras  m  Philadelphia, 
Atlantic  City,  and  other  cities 
throughout  the  USA  and  Canada. 
Recordings  and  commercial  work 
include  (ingles,  films,  and  television 
programs.  Featured  rock  and  iazz 
performer  with  his  own  and  other 
bands.  A  former  member  of  the 
Philadelphia  Saxophone  Quartet. 

Leland  Kimball 

Opera  Staging 
BA,  Pomona  College 
MA,  University  of  Pennsylvania 
Opera  director  and  director  of  develop- 
ment, Opera  Delaware.  Has  stage  di- 
rected and  designed  numerous  produc- 
tions for  Opera  Delaware,  including 
Aida,  and  Help,  Help,  The  Globolinks 
as  assistant  to  Gian  Carlo  Menotti. 
Designed  and  directed  for  Kentucky 
Opera,  Providence  Opera,  Opera  on 
the  Sound,  and  Virginia  Opera.  During 
the  1987-88  season,  will  direct  A 
Masked  Ball  for  Opera  Delaware  and 
La  Boheme  for  the  Delaware  Valley 
Lyric  Opera.  Has  sung  with  the 
Washington  Opera,  the  Opera 
Company  of  Philadelphia,  and  the 
Philadelphia  Singers. 
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Jay  Paul  Krush 
Tuba 

BM,  Eastman  School  of  Music  MM, 
Northwestern  University  Studied  tuba 
with  Arnold  Jacobs,  Abe  Torchinsky, 
and  Cherry  Beauregard;  composition 
with  Joseph  Schwanter,  Samuel  Adler, 
Warren  Benson,  and  Alan  Stout- 
Member  of  Chestnut  Brass  Company 
Performs  with  Concerto  Soloists  and 
the  orchestra  of  the  Pennsylvania  and 
Milwaukee  Ballet.  Director  of  Wind 
Ensemble,  Haverford  College.  Former 
principal  tuba  of  Eastman  Wmd 
Ensemble  and  Yale/Norfolk  Brass 
Quintet.  Recipient  of  composition 
awards  from  National  Society  of  Arts 
and  Letters,  National  Endowment 
for  the  Arts,  National  Association 
of  College  Wmd  and  Percussion 
Instructors,  and  the  Bicentennial 
Anthem  Prize 


Gloria  V.  Lihotz 

Voice 

BM,  MM,  Philadelphia  Musical  Acad- 
emy 

Studied  with  Carolyn  Dengler  and 
Licia  Albanese;  dramatics  with  Tito 
Capobianco  and  Rhoda  Levme.  Has 
performed  with  Opera  Company  of 
Philadelphia,  Regal  Opera  Company, 
and  the  Philadelphia  Musical  Theatre- 
Former  faculty  member  of  Mer- 
chantville  Conservatory  of  Music. 

Loren  Lind 

Flute 

BM,  Temple  University 

Graduate  studies,  University  of 

Hawaii 

Student  of  Murray  Panitz.  Member  of 

the  Philadelphia  Orchestra.  Former 

member  of  the  Lyric  Opera  Orchestra 

and  Honolulu  Symphony. 


Architectural  Studies  Studio 

Paul  Krzywicki 
Tuba 

BM,  MM,  Performer's  Certificate,  In- 
diana University 

Teaching  assistant  to  William  Bell; 
studied  with  Joseph  Novotny,  Lloyd 
Geisler,  Abe  Torchinsky,  and  Leo 
Romano.  Member  of  Philadelphia  Or- 
chestra. Member  of  Philadelphia  Brass 
Soloists.  Former  member  of  the 
Buffalo  Philharmonic,  Portland 
Symphony,  Youngstown  Symphony, 
Boston  Ballet,  Boston  Opera 
Company,  and  the  U.S.  Military 
Academy  Band.  Has  performed  in  the 
Tanglewood  and  Aspen  Music  Festival 
orchestras-  Has  taught  at  Curtis 
Institute  of  Music. 

Joseph  Lanza 

Violin 

BS,  Juilhard  School  of  Music 

Violin  studies  with  Joseph  Fuchs  and 

Frank  Costanzo;  chamber  music  with 

Hans  Letz,  Edouard  Dethier,  and 

members  of  the  Juilhard  String 

Quartet.  Member  of  Philadelphia 

Orchestra.  Former  member  of  U.S. 

Navy  Band  and  Orchestra. 

John  Leonard 

Classical  Guitar 

BM,  MM,  Philadelphia  Musical  Acad- 
emy 

Studied  with  of  Robert  DiNardo;  stu- 
dent of  plectrum  guitar  with  Joseph 
Sgro  and  Dennis  Sandole. 


Amadeo  William  Liva 

Violin 

BS,  Juilhard  School  of  Music 
MA,  Columbia  University 
Studied  with  Theodore  Pashkus,  Mis- 
cha  Mischakoff,  Edouard  Dethier,  and 
Vladimir  Blumberg  Recipient  of  the 
NDEA  Scholarship,  University  of 
Florence,  Italy;  and  Ford  Foundation 
Scholarship  in  Chamber  Music, 
Oberlin  Conservatory.  Former 
concertmaster  of  Binghamton 
Symphony,  Huntington  Philhar- 
monic, and  first  violin  of  the  Long 
Island  String  Quartet.  Former  member 
of  National  Orchestra  Association, 
Baltimore  Symphony,  and  Ars  Musica 
Trio.  Served  on  faculties  of  Peabody 
Conservatory  and  Marywood  College. 

Irving  Ludwig 
Violin 

Studied  with  Rafael  Bronstein.  Mem- 
ber of  Philadelphia  Orchestra.  Former 
member  of  the  National  Symphony 
Orchestra  and  U.S.  Navy  Band. 

Gary  John  Magby 
Vocal  Literature 

BM,  Boston  Conservatory  [Voice  and 
Piano) 

MM,  New  England  Conservatory  (Vo- 
cal Coaching) 

Musical  Director,  Chautanqua  Opera. 
Former  Coach/ Assistant  Conductor  of 
Washington  Opera,  St.  Louis  Opera; 
former  Principal  Coach,  Wolf  Trap 
Opera,  The  Juilhard  School, 


Anthony  Marchione 

Trumpet 

Graduate,  Curtis  Institute  of  Music 
Musical  director,  conductor,  and  prin- 
cipal trumpet.  Valley  Forge  Music 
Fair.  Former  principal  trumpet  with 
the  CBS  Symphony  Orchestra, 
Philadelphia  Lyric  and  Grand  Operas, 
and  Philadelphia  Little  Symphony. 
Has  performed  and  recorded  with  the 
Metropolitan  Opera  and  Stuttgart 
Chamber  Symphony  Performed  as 
principal  trumpet  under  Bruno  Walter, 
Leonard  Bernstein,  and  Josef  Krips. 
Former  pnncipal  trumpet  at  the 
Shubert,  Forrest,  and  Walnut  Street 
theaters 

Lawrence  iMcKenna 
Saxophone/Small  Jazz  Ensemble 
Studied  saxophone  with  Tony 
Benedetta,  arranging  with  Frank 
Hunter  and  Dennis  Sandole  Has 
performed  with  Frank  Sinatra,  Tony 
Bennett,  Michel  Legrand,  and  Sarah 
Vaughan.  Arranger  for  the  "Johnny 
Carson  Show"  and  the  Philadelphia 
Orchestra.  Recordings  with  Woody 
Herman,  Patti  LaBelle,  Philadelphia 
International  Records. 

Guido  Mecoli 
Clarinet 

Graduate,  Curtis  Institute  of  Music 
Studied  with  Ralph  MacLean,  lules 
Serpentine,  Ignatius  Gennusa,  and 
Anthony  Gighotti  Member  of  the 
Pennsylvania  Ballet  Orchestra.  Former 
principal  clarinetist  with  the 
Philadelphia  Lync  and  Grand  Opera 
companies;  former  member  of 
Reading  Symphony  and  Trenton 
Symphony  Orchestra;  guest  soloist 
with  Curtis  Strmg  Quartet 

Douglas  S.  Medlin 

Associate  Professor 
Coordinator.  Music  Education 
BM,  University  of  Georgia 
MM,  East  Carolina  University 
EdD,  University  of  Illinois 
Former  director  of  music  education  at 
West  Virginia  Wesleyan  College,  mu- 
sic instructor  at  Macon  Junior 
College,  and  public  school  teacher  in 
Connecticut  and  Virginia. 

Pat  Mercuri 

Guild/ 

BM,  BME,  Philadelphia  Musical  Acad- 
emy 

Student  of  Robert  DiNardo  and 
Dennis  Sandole.  Performer  on  fretted 
instruments  with  the  Philadelphia  Or- 
chestra, Opera  Company  of 
Philadelphia,  The  Pennsylvania  Opera 
Theater,  and  the  Forrest  Theatre. 


Leonard  Mogill 
Viola 

BM,  Philadelphia  Musical  Academy 
Graduate,  Curtis  Institute  of  Music 
Studied  with  Louis  Bailly  Member  of 
the  Philadelphia  Orchestra  for  48 
years  (assistant  solo  viola  for  25  years!, 
retired.  Soloist  with  the  Philadelphia 
Orchestra  in  Bach  Brandenburg 
Concerto.  Former  member  of  Musical 
Fund  Quartet-  Publications  by  G 
Schirmer  include  Orchestral  Studies 
of  20th  Century  Composers,  Mogill 
Scale  Studies,  and  many  transcrip- 
tions- Recipient  of  Honorary  Doctor  of 
Music  degree  from  Philadelphia  Col- 
lege of  the  Performing  Arts 

Margarita  Csonka  Montanaro 

Hiiro 

Graduate,  Curtis  Institute  of  Music 
Graduate  studies  at  Vienna  Music 
Conservatory 

Studied  with  Carlos  Selzedo  and  Mari- 
lyn Costello.  Member  of  the 
Philadelphia  Orchestra.  Has 
performed  m  the  Marlboro  Festival. 

Janee  Munroe 
Viola 

Studied  viola  with  William  Primrose 
at  the  Curtis  Institute  of  Music  and 
with  Boris  Kroyt  of  the  Budapest 
String  Quartet.  First  desk  violist, 
National  Symphony,  Washington, 
DC,  first  vnilist  and  soloist,  European 
tour,  Juilhard  String  Ensemble; 
principal  violist  and  soloist,  North 
Carolina  Symphony.  Violist  Masters 
Festival  of  Chamber  Music,  Hidden 
Valley  Music  Seminars,  Monterey  and 
Carmel  Valley,  CA,  June  1982-84. 
Member  of  Goffnller  Piano  Quartet. 
Has  taught  at  the  Juilhard  School. 

Lome  Munroe 
Cello 

Student  of  Ivor  James  at  Royal  College 
of  Music  in  London.  Studied  with 
Felix  Salmond  and  Gregor  Piatigorsky 
at  the  Curtis  Institute  of  Music 
Principal  cello,  New  York  Philhar- 
monic. Over  85  solo  appearances  with 
the  New  York  Philharmonic,  and  as 
soloist  with  the  Philadelphia 
Orchestra,  Winnipeg  Symphony, 
Kansas  City  Symphony  Orchestra,  and 
Long  Island  Symphony.  Has 
performed  with  chamber  music 
groups  and  in  recitals  throughout  the 
United  States,  Canada,  and  Europe. 
Has  toured  Europe  as  conductor- 
soloist  with  the  America  Stnng 
Ensemble.  Has  taught  at  the  luilliard 
School. 


The  I'niversitv  ul'the  Arts   ■    45 


Michael  Natale 

Trumpet 

BME,  Philadelphia  Musical  Academy 
Studied  with  Gilbert  Johnson.  Exten- 
sive theater  and  studio  experience. 
Performances  with  entertainers, 
including  Peter  Matz,  Nick  Perito,  and 
Boh  Florence.  Staff  trumpet  on  "The 
Mike  Douglas  Show";  substitute 
trumpet  for  "The  Tonight  Show" 
band.  Has  performed  with  Philly  Pops. 
Musical  director  of  Harrah's 
Marina  Casino 

(oseph  Nero 

Percussion 

Graduate,  Curtis  Institute  of  Music 
House  drummer/percussionist,  Forrest 
Theatre  and  Trump  Plaza  Hotel-Ca- 
sino in  Atlantic  City.  Freelance  studio 
musician  in  commercial  and  )azz 
music.  Has  toured  nationally  with 
Burt  Bacharach,  Anthony  Newley, 
Bette  Midler;  internationally  with 
Bobby  Rydell.  Played  many  New  York 
City  jazz  nightclubs  and  theaters; 
former  house  drummer,  Waldorf 
Astoria.  Has  performed  with  Pennsyl- 
vania Ballet  and  Philly  Pops 
orchestras 

Anthony  C.  Orlando 

Percussion 

BM,  Philadelphia  Musical  Academy. 
Studied  with  Michael  Bookspan,  Fred 
Hinger.  Member  of  the  Philadelphia 
Orchestra.  Former  Principal  Percus- 
sion and/or  Tympanist  with  Greaud 
Titon  Music  Festival,  Pennsylvania 
Ballet  Orchestra,  Greater  Trenton 
Symphony  Orchestra.  Active  clinician 
and  recitalist,  featuring  ragtime 
xylophone  and  avant-garde  music  for 
marimba  and  solo  percussion.  Former 
Associate  Fellow  at  Tanglewood 

Francis  Orval 

French  Horn 

Graduate,  Liege  Royal  Conservatory 
of  Music,  Belgium 
Former  principal  horn  with  Radio- 
Tele-Luxembourg,  Opera  de  Wallonie 
(Liege),  Opera  de  la  Monnaie,  and 
Orchestre  National  de  Belgique 
[Brussels).  Extensive  chamber  music 
performance  with  woodwind  quintets 
in  Belgium  and  the  USA.  Numerous 
recordings,  radio  and  television 
performances.  Has  presented  master 
classes  throughout  the  USA  and 
Europe.  Former  organizer  and  juror  for 
First  and  Second  Grand  International 
Horn  Competitions,  Belgium.  Recipi- 
ent of  numerous  awards,  including  the 
Grand  Prize,  McMahon  International 
Music  Competition.  Has  taught  at 
Liege  Royal  Conservatory  of  Music 
and  Luxembourg  Conservatory 


Joseph  Primavera 

Associate  Professor 
Conductor  of  Symphony  Orchestra/ 
Music  Education 
BM,  Combs  College  of  Music 
Also  studied  at  the  New  School  and 
Navy  School  of  Music.  Studied  violin 
with  Frank  Costanzo,  Sascha  Jacobin- 
off,  and  Guido  Terranova;  trombone 
with  Pietro  Rosano  and  Irwin  Price; 
conducting  with  Wilson  Osbome  and 
Arthur  Cohn;  and  chamber  music 
with  the  members  of  the  Curtis 
Quartet.  Conductor  of  the  Delaware 
Valley  Philharmonic  Orchestra  and 
the  Philadelphia  Youth  Orchestra. 
Former  viohst  with  the  Philadelphia 
Orchestra.  Has  appeared  as  guest 
conductor  with  orchestras,  including 
the  London  Philharmonic.  Was  music 
director  of  Telitaha-Italian  Cable  TV 
network.  Former  conductor  of  Old 
York  Road  Symphony.  Music  director 
and  conductor  of  film  CYCAD  and 
seven  CBS  specials.  Recipient  of  the 
C.  Hartman  Kuhn  Award  from  the 
Philadelphia  Orchestra 

Richard  Ranti 

Bassoon 

Graduate,  Curtis  Institute  of  Music 
Studied  with  Sol  Schoenbach,  Sidney 
Rosenberg,  and  David  Carroll. 
Member  of  the  Philadelphia 
Orchestra.  Has  performed  in 
Marlboro,  Spoleto,  and  Tanglewood 
festivals 

Richard  A.  Raub 

Vocal  Coach/Accompanist 
BS,  MM,  West  Chester  University 
Studied  with  Benjamin  Whitten  and 
Martin  Katz.  Frequently  performs 
with  singers  m  recitals  in  the  USA, 
Canada,  and  Europe.  Has  worked  with 
many  area  opera  companies,  including 
The  Hollybush  Festival  in  New  Jersey. 
Has  taught  at  Academy  of  Vocal  Arts; 
opera  workshop  music  director, 
Blossom  Festival  School  at  Kent  State 
University 


Therese  Casadesus  Rawson 

French  Language  and  Diction 
MA,  Sorbonne,  Pans 
PhD,  University  of  Pennsylvania 
Language  coach  for  professional  sing- 
ing organizations,  including  the  Opera 
Chorus  of  Philadelphia  and  the  Phila- 
delphia Singers.  Active  church  soloist. 
Has  taught  at  Curtis  Institute  of 
Music  and  Academy  of  Vocal  Arts 

Deborah  Reeder 

Cello 

BM,  MM,  Philadelphia  Musical  Acad- 
emy 

Studied  with  Lome  Munroe  and  Luigi 
Salva.  Principal  cello,  The  Opera 
Company  of  Philadelphia,  Trenton 
Symphony,  Mozart  Society  of 
Philadelphia.  Member  of  Pennsylvania 
and  Milwaukee  Ballet  company 
orchestra;  cellist  of  The  Philadelphia 
Trio  and  Amadio  String  Quartet. 
Former  member  of  the  Philadelphia 
Orchestra,  Princeton  Chamber 
Orchestra,  Concerto  Soloists,  Pennsyl- 
vania Contemporary  Players,  Chelten- 
ham Trio,  and  American  Society  of 
Ancient  Instruments  (viola  da  gamba). 
Cofounder  of  Music  in  the  Mountains. 
Concert  Artist  Guild  Award  winner 

Ronald  Reuben 

Clarinet 

Graduate,  Curtis  Institute  of  Music; 
Temple  University 
Studied  with  Joseph  Gighotti  and  An- 
thony Gigliotti.  Member  of  the  Phila- 
delphia Orchestra  (bass  clarinet). 
Former  member  of  the  Stan  Kenton 
Band,  Chicago  Little  Symphony,  and 
Chamber  Symphony  of  Philadelphia 

Paul  E.  Robinson 

Voice 

BME,  West  Virginia  University 
MM,  Philadelphia  Musical  Academy 
MM,  Catholic  University 
Performs  throughout  the  Delaware 
Valley.  Served  in  the  U.S.  Navy 
Chorus  in  Washington,  DC;  featured 
soloist  m  the  nationally  televised 
Placido  Dommgo  master  class 

Seymour  Rosenfeld 

Trumpet 

Graduate,  Curtis  Institute  of  Music 
Studied  with  Saul  Caston.  Member  of 
the  Philadelphia  Orchestra;  founding 
member  of  the  Philadelphia  Brass  En- 
semble. Former  first  trumpet,  St. 
Louis  Symphony,  and  member  of  the 
Ballet  Russe  de  Monte  Carlo.  Winner 
of  three  Grammy  nominations  and 
the  Grammy  for  Best  Classical  Music 
Record  of  1969  in  the  Antiphonal 
Music  of  Gabnelh.  Author  of  Thirty- 
Six  Elementary  Studies  for  Trumpet 


Andrew  Rudin 

Associate  Professor 
Theory /Composi  tion 
BM,  University  of  Texas 
MA,  University  of  Pennsylvania 
Studied  composition  with  Kent  Ken- 
nan,  Paul  Pisk,  George  Rochberg,  and 
Karlheinz  Stockhausen.  Electronic 
music  compositions  heard  in  the  film 
Fellim  Satyncon;  has  composed  for 
the  Pennsylvania  Ballet,  Murray 
Louis,  and  the  Alwm  Nikolais  Dance 
Theatre;  musical  contributions  to 
Tennessee  William's  play  Outcry 


The  student  Symphony  Orchestra  presents  a  concert 
at  the  Shubert  Theater 


Myer  F.  Savits 

Music  Education 

BM,  MM,  Manhattan  School  of  Music 
CAGS,  MS,  Queens  College 
EdD,  New  York  University 
Director  of  music  education,  School 
District  of  Philadelphia.  Former  direc- 
tor of  music,  dance,  and  fine  arts, 
Herncks  Public  Schools,  New  Hyde 
Park,  NY,-  director  of  music, 
Watertown  Public  Schools,  MA; 
professor  of  music  and  coordinator  of 
jazz  studies,  Dowling  College, 
Oakdale,  NY.  Performance  and 
conducting  experience  with  orches- 
tras, shows,  and  recordings.  On  board 
of  directors  of:  Settlement  Music 
School,  Young  Audiences,  Basically 
Bach  Festival,  Count  Basie  Society, 
New  York  Dance  Theatre,  and  New 
York  Brass  Scholarship  Foundation 

Carl  B.  Schmidt 

Professor 

Chair:  Graduate  Studies 
Theory  and  Histon,' 
BA,  Stanford  University 
MA,  PhD,  Harvard  University 
Studied  with  Nadia  Boulanger. 
Scholar  of  seventeenth-century  Italian 
and  French  opera;  recipient  of  research 
awards  from  the  American  Philo- 
sophical Society  and  the  American 
Council  of  Learned  Societies;  general 
editor  of  the  New  Lully  Edition. 
Articles  and  editions  published  in 
Journal  of  the  American  Musicologi- 
cal  Society,  Rivista  Italiana  di 
musicologia,  Current  Musicology,  Re- 
cherches,  The  New  Grove  Dictionary, 
and  A-R  Editions 


46   ■  The  University  of  the  Arts 


Fred  Scott 

Trombone 

BM,  BME,  Philadelphia  Musical  Acad- 
emy 

Studied  with  Robert  Harper.  Extensive 
studio  and  show  experience.  Per- 
formed internationally  with  Glenn 
Miller  Orchestra.  Has  performed  with 
artists,  including  Nelson  Riddle, 
Henry  Mancini,  Kenny  Hing,  Maior 
Holly,  and  Jimmy  Knepper 

Henry  Scott 

Double  Bass 

Graduate,  University  of  Rochester, 

Eastman  School  of  Music 
Student  of  Ferdinand  Maresh,  Oscar 
G.  Zimmerman,  and  Roger  M.  Scott. 
Member  of  the  Philadelphia 
Orchestra.  Former  member  of  the 
Rochester  Philharmonic,  the 
Chamber  Symphony  of  Philadelphia, 
the  Baltimore  Symphony,  and  the 
New  York  Philharmonic.  Conductor 
of  Main  Line  Symphony.  Director  of 
Psychoanalysis,  Heed  University 

Peter  Segal 

Classical  Guitar 
BBA,  MM,  Temple  University 
Studied  with  Jose  Tomes,  Alino  Diaz, 
and  Oscar  Ghigha.  Affiliate  artist;  per- 
formances throughout  the  USA  and 
Europe  as  chamber  music  recitalist, 
and  soloist  with  orchestra.  Winner  of 
2nd  Prize,  1971,  International 
Competition  for  Guitarists,  Italy 

Lee  Silvan 

Theory? 

BM  in  Composition,  Summa  cum 
laude,  Philadelphia  Musical  Academy 
MA  in  Composition,  University  of 
Pennsylvania 

Student  of  George  Rochberg. 
Associate  Professor  of  Music  and 
former  Chairman,  Community 
College  of  Philadelphia.  Former  Vice 
Chairman  for  Theory  and  Composi- 
tion, Music  Teachers  National 
Association 

Wendy  Simon 

jazz  Vocal  Ensemble 
BA,  Montclair  State  College 
Studied  voice  with  Don  Lawrence, 
Edyth  Poynter;  actmg  with  George 
Morrison;  dance  at  School  of  the 
Garden  City  Ballet;  ballet  with  Fred 
Danieh;  jazz  with  Thelma  Hill; 
modem  with  Joan  Kerr.  Has 
performed  as  jazz  vocalist  throughout 
the  United  States  and  in  London, 
England.  Extensive  experience  with 
rock  and  commercial  bands,  and  as 
studio  singer  in  radio  and  television 
commercials.  Member  of  West  52nd 
Street;  recordings  for  Inner  City 
Records.  Films  for  Spencer  Produc- 
tions and  Creative  Arts  Productions. 
Has  appeared  as  actress-singer  with 
the  Circle  Repertory  Company  and 
Manhattan  Theatre  Club  in  New 
York  City 
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Robert  Smart 
Organ 

BM  in  Organ,  Curtis  Institute  of 
Music 

MM  in  Choral  conducting,  Westmin- 
ster Choir  College 

Organist  and  choir  master.  Church  of 
the  Holy  Trinity  and  Congregation 
Rddeph  Shalom  in  Philadelphia. 
Associate  in  Performance  and  College 
Organist,  Swarthmore  College 

Evan  Solot 
As  six  iate  Professor 
Coordinator:  JazzI Commercial  Music 
BM,  MM,  Philadelphia  Musical  Acad- 
emy 

Composer/arranger  for  bands,  orches- 
tras, recordings,  and  artists  — 
including  Stan  Kenton,  Bette  Midler, 
Sister  Sledge,  Clark  Terry,  Ben  Vereen 
—  as  well  as  jingles,  commercials,  and 
special  material  for  shows.  On 
trumpet,  toured  with  Burt  Bacharach, 
Henry  Mancini,  Bette  Midler,  and  Lou 
Rawls.  Has  performed  with  Count 
Basic,  Tony  Bennett,  Woody  Herman, 
Lena  Home,  Frank  Sinatra,  Diana 
Ross,  and  Dionne  Warwick.  Freelance 
performer  in  theaters  and  recording 
studios.  Former  chairman  of  the 
National  Association  of  Jazz  Educa- 
tors Composition  Contest;  editor  of 
Billy  Taylor's  Improvisation 
Videotape;  special  mention  in  Duke 
Ellington's  book  Music  Is  My 
Mistress;  honored  by  downbeat 
magazine  for  "making  PCPA  one  of 
the  best  sources  of  )azz  education  in 
the  country."  Votmg  member  of  the 
National  Academy  of  Recording  Arts 
and  Sciences  (Grammys) 

Michael  Stairs 
Organ 

Artist  Diploma,  Curtis  Institute  of 
Music 

BM,  Westminister  Choir  College 
Studied  organ  with  Alexander 
McCurdy;  piano  with  Mathilde 
McKinney  and  Vladimir  Sokoloff; 
composition  with  Warren  Martin  and 


Matthew  Colucci.  Associate  organist 
of  the  lohn  Wanamaker  court  organ; 
organist/choirmaster  at  the  Church  of 
the  Redeemer,  Bryn  Mawr 

Susan  S tan- 
Pro  fessor 
Piano 

Graduate,  Curtis  Institute  of  Music 
Studied  with  Eleanor  Sokoloff  and 
Rudolf  Serkin.  Concert  pianist 
experience  includes  performances  in 
recital  and  as  soloist  with  orchestras 
throughout  the  USA  and  abroad.  Over 
40  performances  with  the  Philadel- 
phia Orchestra  with  which  she  made 
her  debut  at  the  age  of  six.  Numerous 
recordings  on  RCA  and  Orion  Labels. 
Winner  of  1962  second  prize  Silver 
Medal  in  Second  Tschaikovsky 
Competition  in  Moscow,  Appeared  in 
command  performance  at  the  White 
House  for  President  Jimmy  Carter 

Marshall  Taylor 

Saxophone 

BME,  Wheaton  College 
MM,  Northwestern  University 
Additional  studies  at  Conservatoire 
National  Supeneur  de  Musique,  Pans; 
and  Universite  de  Pans  on  a  Fulbnght 
Fellowship.  Studied  with  Theodore 
Varges,  Russell  H  Platz,  Fred 
Hempke,  Marcel  Mule,  and  Henry 
Schumann  Has  performed  in  recital 
throughout  the  USA  and  Europe. 
Former  member  of  U.S.  Military 
Academy  Band;  formerly  on  faculty  of 
Ithaca  College 

Craig  Thomas 

Contrabass 

BM,  Philadelphia  Musical  Academy 
Studied  bass  with  Robert  Sivoh  and 
Roger  Scott.  Has  performed  with 
many  artists  including  Buddy  Rich, 
Mel  Lewis,  and  "Philly"  Joe  Jones;  and 
at  Atlantic  City  casinos  with  such 
artists  as  Mel  Torme,  Suzanne 
Sommers,  and  the  Fifth  Dimension. 
Has  recorded  on  Optimism  and  Inner 
City  labels  with  Michael  Pedicin  and 
Wendy  Simon  (52nd  Street),  member 
of  the  Atlantic  Chamber  Ensemble  at 
Stockton  State  College 

Adeline  Tomasone 

Flute 

BM,  Curtis  Institute  of  Music 
Studied  with  Murray  Panitz,  Kenton 
F.  Terry,  and  Julius  Baker.  Solo  flutist 
of  Opera  Company  of  Philadelphia, 
Davidsbund  Chamber  Players,  The 
Performance  Organization,  Bach 
Chamber  Consort,  and  Mozart  Society 
of  Philadelphia;  member  of  Fairmount 
Woodwind  Quintet  with  Young  Audi- 
ences, Inc.  Regular  substitute  with  the 
Philadelphia  Orchestra.  Theater  and 
studio  work  in  Philadelphia  and  New 
York.  Solo  appearances  with  the  Phila- 
delphia Orchestra,  Lansdowne  Phil- 
harmonic, and  Bricktown  Philhar- 
monic. Conducts  clinics  and 
workshops  throughout  region.  Former 
member  of  Philly  Pops  and  Delaware 
Symphony 


Mark  Valenti 

Piano 

BM,  Philadelphia  College  of  the  Per- 
forming Arts 

Studied  with  Benjamin  Whitten.  Ap- 
pears m  area  clubs.  Recipient  of  the 
1982  PCPA  lazz  Award 

Alan  Wagner 

Voice 

BM,  Northwestern  University 
MFA,  Carnegie-Mellon  University 
Studied  with  Todd  Duncan,  Richard 
Tongi,  and  Nicola  Moscana  at  the 
Academy  of  Vocal  Arts.  Performs 
leading  roles  with  such  companies  as 
the  Opera  Company  of  Philadelphia, 
Pittsburgh  Opera,  Opera  Delaware, 
and  The  Pennsylvania  Opera  Theater. 
Has  appeared  as  soloist  with  the 
Philadelphia  Orchestra.  Winner  of 
regional  Metropolitan  Opera 
auditions;  first-prize  winner,  1971  Na- 
tional Emma  Feldman  Competition 

Vivian  Wagner 

Chair:  Voice/Opera 
BM,  Curtis  Institute  of  Music 
Studied  with  Richard  Bonelh  and 
Euphemia  Gianmni  Gregory;  coached 
with  Leo  Rosenek,  Vladimir  Sokoloff, 
and  Martial  Singher.  Extensive  solo 
performances  in  USA  and  abroad.  Has 
been  master-teacher  of  operatic  princi- 
pals of  opera  companies  in  Germany. 
Recipient  of  the  Whitney  Award  for 
Excellence  of  the  Boston  Conservatory 
of  Music 

David  Wetherill 

French  Horn 

Graduate,  Curtis  Institute  of  Music 
Studied  with  Mason  Jones.  Co-princi- 
pal horn  of  the  Philadelphia 
Orchestra.  Frequent  soloist  with  area 
symphonies,  and  active  clinician  and 
performer  m  horn  workshops 
throughout  the  USA.  Guest  artist  at 
festivals,  including  Marlboro,  Saco 
River,  and  Les  Arcs  in  France.  Former 
principal  horn,  Teatro  alia  Scala  in 
Milan;  former  solo  horn,  Ensemble 
Intercontemporam  in  Pans,  directed 
by  Pierre  Boulez 

Benjamin  Whitten 

Piano 

BM,  MM,  Peabody  Conservatory  of 
Music 

Studied  with  Austin  Conradi,  Leon 
Fleisher,  and  Emerson  Meyers.  Has 
appeared  with  orchestras  throughout 
the  USA,  Canada,  Panama,  South 
America,  and  Europe.  Recipient  of  the 
Tiffany  Scholarship,  the  Paul  Thomas 
Award,  the  Mason  and  Hamlin 
Award;  designated  as  a  Danforth 
Foundation  Associate.  Named 
Teacher  of  the  Year  by  the  Pennsylva- 
nia Music  Teachers  Association  in 
1970  and  1979.  Serves  on  the 
executive  board  of  the  Music  Teachers 
National  Association  and  National 
Scholarship  Foundation 
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William  P.  Zaccagni 

Saxophone /Jazz  Ensemble 
Studied  at  Temple  University  with 
Ron  Reuben  and  privately  with  Vince 
Trombetta  and  Harold  Karabell. 
Active  performer  and  arranger  in  the 
Philadelphia  and  Atlantic  City  areas. 
Recordings  on  CBS,  Atlantic,  and 
Philly  International  labels.  Has  toured 
with  Burt  Bacharach  and 
Anthony  Newley. 


Irene  G.  Baird 

Acting  Studio 
BFA,  Carnegie-Mellon 
MFA,  New  York  University 
Recipient  of  Ford  Foundation  acting 
fellowship.  As  Fulbnght  scholar,  acted 
with  the  Bristol  Old  Vic  Theatre  in 
England.  Performed  with  the  Ameri- 
can Shakespeare  Festival  in 
Connecticut,  New  York's  Institute  for 
Advanced  Studies  in  Theatre  Arts,  and 
Circle  in  the  Square  Theatre;  and  in 
repertory  with  the  Cleveland 
Playhouse,  New  York's  Provincetown 
Playhouse,  and  the  Oregon 
Shakespeare  Festival.  Studied  ballet 
with  Leon  Fokine  and  acting  with  Al- 
lan Miller,  Lee  Strasberg,  and  Allen 
Fletcher.  Studied  in  Pans  at  the 
International  Center  for  Theater 
Research  under  the  supervision  of 
director  Peter  Brook.  Serves  on  the 
advisory  board  of  The  Philadelphia 
Company. 


Walter  Dallas 

Associate  Professor 
Director:  School  of  Theater 
BA,  Morehouse  College 
MFA,  Yale  Drama  School 
Additional  studies  at  Harvard  Univer- 
sity, University  of  Ghana  at  Legon 
Has  directed  regionally,  including  Bal- 
timore's Center  Stage,  San  Francisco's 
Lorraine  Hansberry  Theater,  Philadel- 
phia Festival  Theater  for  New  Plays, 
The  Philadelphia  Drama  Guild  and 
New  Freedom  Theatre,  and  Atlanta's 
Alliance  Theatre;  Off-Broadway, 
including  New  Federal  Theater,  Negro 
Ensemble  Company,  Hudson  Guild 
Theatre,  New  York  Shakespeare 
Festival,  and  Astor  Place  Theatre. 
Founder  of  Atlanta's  Proposition 
Theatre  Company  and  Drama  School, 
and  Yale's  Black  Ensemble  Theatre 
Company.  Member,  National 
Endowment  for  the  Arts  Expansion 
Arts  Panel;  Pennsylvania  Council  for 
the  Arts  Theatre  Panel;  American 
Theatre  Wing  Panel;  consultant, 
Southern  Arts  Federation.  Former 
National  Endowment  for  the  Arts 
Director  Fellow.  Recipient  of  Atlanta 
Critics  Award  for  "Best  Director"  and 
"Creative  Genius";  two  Bronze 
[ubilee  Awards  for  Theatre  Excellence; 
an  Atlanta  mayoral  proclamation, 
"Walter  Dallas  Day";  and  a  California 
Emmy  nomination.  Member  of  the 
Society  of  Stage  Directors  and 
Choreographers. 


Furness  Hall  overlooks  a  secluded  courtyard  with  a  Henry  Moore  sculpt 


Charles  Conwell 

Assistant  Professor 
Stage  Combat/Competitive  Fencing/ 
Rehearsal  and  Performance 
BS,  Northwestern  University 
MFA,  Brandeis  University 
Certified  recommended  actor-combat- 
ant of  the  Society  of  American  Fight 
Directors.  Directed  the  wrestling 
match  in  As  You  Like  It  for  the 
Hartford  Stage  Company,  and  the 
violence  in  Geniuses  for  the 
Philadelphia  Company.  Directed 
Hamlet,  Macbeth,  Twelfth  Night,  The 
Taming  of  the  Shrew,  The  Cherry  Or- 
chard, Treasure  Island,  and  A  Lesson 
for  Aloes  for  the  People's  Light  and 
Theatre  Company;  and  God's  Attic  for 
the  Philadelphia  Festival  Theatre  for 
New  Plays. 


Johnnie  Hobbs,  Jr. 

Acting  Studio 

Director  and  teacher  of  Philadelphia's 
New  Freedom  Theatre's  training  pro- 
gram. Performance  credits  include  fre- 
quent key  roles  in  New  Freedom  pro- 
ductions, including  Zooman  and  the 
Sign;  the  Philadelphia  premiere  of 
Langston  Hughes'  Simply  Heavenly; 
Julius  Caesar  at  the  Philadelphia 
Drama  Guild,  and  Black  Picture 
Show,  directed  by  Walter  Dallas. 
Guest-artist  roles  at  Temple 
University  and  the  Philadelphia 
Drama  Guild's  "P.O. P.  Festival  of 
New  Plays."  Selected  for  1987-88 
Artist  in  Education  Residency 
Program  of  the  Pennsylvania  Council 
on  the  Arts. 


Billy  Joel  conducting  a  masterclass  at  the  University 

Pamela  Keech 

Theater  Costume 
BA,  MFA,  Ohio  State  University 
Recipient  of  the  Rome  Prize  in  Sculp- 
ture and  National  Endowment  for  the 
Arts  Visual  Artists'  Fellowship. 
Costume  designer,  wardrobe  stylist, 
and  visual  artist.  Design  credits 
include  Philadelphia's  Wilma  Theatre 
productions  of  Sleep  of  Reason,  Julie, 
and  1984,  which  also  played  at  The 
American  National  Theatre  in 
Washington,  DC,  and  the  Joyce 
Theatre  in  New  York;  as  well  as 
Curtis  Institute  of  Music  productions 
of  The  Magic  Flute  and  Rake's 
Progress.  Commercial  credits  include 
Molson  Golden,  Lancer's  Wine,  PSFS, 
and  the  City  of  Philadelphia.  Recent 
exhibition,  "Trail  of  Lost  Thoughts," 
at  the  Art  Museum  of  South  Texas  in 
Corpus  Christi. 

Barbara  Leiland 

Script  Analysis 
BA,  Beaver  College 
MA,  Villanova  University 
Professional  experience  in  areas  of 
dramaturgy,  directing,  actmg,  stage 
management,  as  well  as  teaching  of 
drama,  including  the  Wilma  Theatre, 
Villanova  University's  Contemporary 
Shakespeare  Company  and  Michael 
Bennett's  Dreamgirls. 

Verna  Leslie 

Movement  for  Actors 
Studied  dance,  voice,  and  acting  at 
New  Freedom  Theatre  where  she 
frequently  performs  and  teaches 
movement  and  jazz  dance.  Directs 
workshops  and  lecture  demonstra- 
tions in  dance  production  and  theater 
movement.  Formerly  instructor  in 
Philadelphia  Summer  Youth  Program. 

Michael  Morgan 

Speech /Lmklater 

MFA,  New  York  University  School  of 

the  Arts 

Associate  member  of  Shakespeare  and 

Company.  New  York  performances 
include  those  at  the  Negro  Ensemble 
Company,  Ensemble  Studio  Theatre, 
Richard  Allen  Center,  and  La  Mama. 


In  the  region  he  has  performed  with 
the  Philadelphia  Area  Repertory 
Theatre  and  the  People's  Light  and 
Theatre  Company.  Founding  member 
of  the  Working  Theatre  in  New  York. 
Former  assistant  professor  of  acting 
and  head  of  the  Voice  Department  at 
the  Yale  Drama  School.  Guest  lecturer 
of  acting,  voice,  and  movement  at  the 
Theatre  Conservatorium  in  Belgium. 

Michael  Pedretti 

Mime 

BA,  University  of  Wisconsin 
MA,  University  of  Kansas 
Founded  Movement  Theatre  Interna- 
tional, a  world  center  for  mimes  and 
clowns  of  which  he  is  currently  direc- 
tor and  president.  Founding  director  of 
the  National  Mime  Association  and 
the  West  Virginia  Theatre  Conference. 
Former  director  of  theater  at  Berry 
College,  University  of  Dayton,  and 
Davis  and  Elkins  College.  Serves  as 
on-site  observer  for  the  National 
Endowment  for  the  Arts  and  vice 
president  of  the  National  Mime 
Association. 

Gabriela  Roepke 

Literature /Opera  Literature/Dramatic 
Literature  and  Contemporary  Theater 
Studied  in  Santiago,  Pans,  and  at  the 
University  of  North  Carolina.  Author 
and  producer  of  over  fifteen  original 
plays  m  Latin  America,  the  United 
States,  and  Spain.  Numerous  articles 
in  publications,  including:  San  Diego 
Opera  Magazine,  Opera  News,  New 
York  City  Opera  Spotlight,  and  The 
Opera  Magazine.  Lectures  for  New 
York  City  Opera  Guild.  Former 
faculty  member  of  the  Juilliard 
American  Opera  Center;  former  visit- 
ing lecturer  at  New  York's  New 
School  for  Social  Research,  and  the 
Society  for  Ethical  Culture.  Recipient 
of  two  Fulbnght  Fellowships,  The 
Roland  Holt  Playwright  Award,  and  a 
Guggenheim  Fellowship. 

Alexandra  Toussaint 

Assistant  Professor 
Acting  Studio/Audition  Techniques/ 
Rehearsal  and  Performance 
BS,  Temple  University 
MA,  California  State  University 
Extensive  experience  in  acting,  direct- 
ing, and  teaching  theater  in  California 
and  Philadelphia.  Performances 
include  the  roles  of  Simmone  in 
Marat/Sade,  at  the  Wilma  Theatre; 
Holga  in  After  the  Fall  at  the  Walnut 
Street  Theatre;  as  Bobbie  in  Bern  Here 
Tonight  at  the  Theatre  Center 
Philadelphia,  and  as  the  title  role  in 
Sister  Mary  Ignatius  Explains  It  All  for 
You  at  the  Blushing  Zebra. 

Paul  Wagar 

Speech  for  Actors/ Acting  for  Dancers 
and  Opera  Singers 
Studied  at  the  University  of  Toronto 
and  the  Weber-Douglas  Academy  of 
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Dramatic  Art,  London-  Private  study 
with  Vivian  Matalon.  Coartistic 
director  of  the  Philadelphia  Area 
Repertory  Theatre.  Former  company 
member  of  the  Royal  Shakespeare 
Company  and  the  New  Shakespeare 
Company,  London;  and  the  Stratford 
Festival,  Canada  Founding  member  of 
the  American  Repertory  Theatre, 
London.  Past  artistic  director  of  the 
Toronto  Repertory  Theatre 

Barbara  Washington-Grant 

Voice  for  Actors 
BS,  MS,  Jmlhard  School 
Performances  with  the  New  York 
Philharmonic  under  Bernstein,  the 
San  Francisco  Orchestra  under  Ozawa, 
and  the  Symphony  of  the  New  World. 
Recordings  for  the  Strada  East  label 
Formerly  soprano  staff  soloist  at  New 
York's  Riverside  Church;  featured 
staff  soloist  for  Radio  City  Music  Hall 

Christopher  Whelan 
Make-up 

BA,  Allentown  College 
MFA,  Pennsylvania  State  University 
Extensive  experience  in  make-up  for 
theater,  film,  and  television;  credits 
include  design  and  execution  of  make- 
up for  KYW's  "Evening  Magazine," 
taking  the  show's  host,  Ray  Murray, 
through  different  stages  of  aging,  from 
age  thirty  to  eighty.  Has  acted  in  over 
sixty  stage  productions,  twelve  films, 
and  numerous  television  shows, 
including  the  mini-series  "George 
Washington."  Scenic  design  credits 
include  works  for  Glassboro  State 
College  Opera  Company  and  the 
Curtis  Institute  Opera  Department; 
and  world  premiere  of  the  opera  Rap- 
paccini's  Daughter  by  Sam  Dennison 
and  the  musical  Philly's  Best 

Lisa  Denise  White 

Jazz  Dance 

BFA,  Philadelphia  College  of  Perform- 
ing Arts 

Dance  studies  with  the  Dance  Theatre 
of  Harlem,  Philadelphia  Dance 
School,  and  the  Faye  Snow  Dance 
Studio  of  Philadelphia.  Has  performed 
at  the  New  Freedom  Theatre  of 
Philadelphia.  Has  taught  the  Graham 
technique  of  Modem  dance  at  the 
New  Freedom  Theatre 


Division  of  Humanities 


Robert  Ackerman 

Director-  Humanities 
BA,  College  of  the  City  of  New  York 
MA,  PhD,  Columbia  University 
Awards:  ACLS  Fellowship;  National 
Endowment  for  the  Humanities  Fel- 
lowship; Chamerlain  Fellowship; 
Fellow,  Institute  for  Advanced  Study 
Publications:  J.G.  Frazer:  His  Life  and 
Work;  numerous  articles  and  reviews 
on  the  history  of  classical  scholarship, 
the  history  of  anthropology,  and  my- 
thology 


Stephen  Berg 

Professor:  Humanities 
Language  and  Literature 
BA,  State  University  of  Iowa 
Awards:  Guggenheim  Fellowship  in 
Poetry,  Frank  O'Hara  Memorial  Prize, 
NEA  Fellowship  in  Poetry,  Rockefeller 
Fellowship,  PCA  Venture  Fund 
Publications:  The  Daughters:  Nothing 
in  the  Word;  Clouded  Sky  by  Miklos 
Radnoti  (trans.);  Grief:  Poem  and 
Versions  of  Poems;  Oedipus  the  King 
by  Sophocles  (trans,  with  Diskin 
Clay);  With  Akhmatova  at  the  Black 
Gates:  Variations;  founder  and  co- 
editor  of  The  American  Poetry  Review 

Kent  Christensen 

Associate  Professor:  Humanities 
Language  and  Literature 
BA,  Columbia  University 
MA,  University  of  Connecticut 
Doctoral  studies,  University  of  Penn- 
sylvania and  New  York  University 
Authority  on  opera  and  recorded  vocal 


Lawrence  Curry 

Associate  Professor:  Humanities 
History  and  Social  Studies 
BA,  MA,  University  of  Pennsylvania 
Editor:  The  Bulletin  of  the  Montgom- 
ery County  Historical  Society;  The 
Valley  Forge  Journal 
Publications:  "Disruption  of  the  New 
Deal  Coalition";  "Political  Conse- 
quences of  the  Canadian  Campaign, 
1775"  (in  progress);  "Early  Anti-Slav- 
ery Movement  in  Pennsylvania", 
"Keeping  the  Poor:  A  History  of  the 
Montgomery  County  Institution 
District";  Mirror  of  the  Republic 

Nancy  Davenport 
Associate  Professor:  Humanities 
Art  Histor,- 

BA,  MA,  Bryn  Mawr  College 
PhD,  University  of  Pennsylvania 
Publications:  "Armand  Desforges,  a 
19th  C.  Art  Dealer,"  Gazette  des 
Beaux  Arts;  "Theroigne  de  Mencourt 
as  Liberty,  the  Person  and  the 
Symbol,"  The  Valley  Forge  Journal; 
"Notes  on  Gencault's  Portraits  of  the 
Insane,"  Source;  "Le  Dernier  Appel 
des  Condamnes:  History  Painting  at 
Mid-Century,"  Gazette  des  Beaux 
Arts;  "At  Work  for  the  Company:  C.L. 
Muller's  Projects  for  the  Louvre," 
Bulletin  de  la  societe  de  l'histoire  de 
l'art  FrancaiS;  "Napoleonic  Allegory, 
C.L.  Muller's  Vive  L'Empereur,  30 
mars,  1814,"  Consortium  on 
Revolutionary  Europe  Proceedings 

John  F.  DeWitt 

Associate  Professor:  Humanities 
Language  and  Literature 
BA,  Northeastern  University 
MA,  PhD,  University  of  Connecticut 
Awards:  Wallace  Stevens  Poetry  Prize 
Publications:  Three  collections  of 
poems:  Designs  For/On  Ahti,  Animals, 
and  Finger  Food;  poems  have  also 
appeared  in  numerous  publications 


Richard  Farnum 

Assistant  Professor.  Humanities 

Histor}'  and  Social  Studies 

AB,  Princeton  University 

PhD  candidate,  University  of  Pennsyl- 

Pubhcations:  "The  American  Upper 
Class  and  Higher  Education,  1880- 
1970,"  in  Studies  in  American 
Democracy;  "Prestige  in  the  Ivy 
League:  Democratization  and 
Discrimination  at  Perm  and 
Columbia,"  in  The  High  Status  Track: 
Studies  of  Elite  Schools  and 
Stratification 

Sherry  J.  Lyons 
Adjunct  Associate  Pn  rfessor: 
Humanities 
Director  Art  Therapy 
BA,  University  of  Pennsylvania 
MS,  Hahnemann  Medical  College 
Experience:  registered  art  therapist, 
Ashbourne  Day  School;  lecturer  and 
author  on  art  therapy  with  children; 
consultant  for  Arts  in  Special  Educa- 
tion Project  of  Pennsylvania 

Camille  A.  Paglia 
Associate  Professor:  Humanities 
Language  and  Literature 
BA,  Harpur  College  (State  University 
of  New  York,  Binghamtonl 
M  Phil,  PhD,  Yale  University 
Awards:  Woodrow  Wilson  Fellowship 
Designate;  Yale  University  graduate 
fellowship 

Publications:  Sexual  Personae,  forth- 
coming from  Yale  University  Press, 
numerous  essays,  reviews,  and 
encyclopedia  articles  on  literature, 
psychology,  art  history,  and  popular 
culture  from  Renaissance  to  the 
present 

Ward  M.  Stanley 

Professor:  Humanities 

Art  Histaiy 

BA,  University  of  Hawaii 

MA,  University  of  Pennsylvania 

Experience:  founder  of  Design  History' 

Forum,  1983 

Awards:  Fulbnght  Exchange  Professor 

in  England;  U1CA  Grant,  PCA 

Venture  Fund 

Patricia  Stewart 

Assistant  Professor:  Humanities 
Art  History 

BA,  University  of  Pennsylvania 
Graduate  study  at  Columbia  Univer- 
sity, University  of  Pennsylvania 
Experience:  curator,  Museum  of  Con- 
temporary Art,  Chicago;  Publications: 
editor,  Arts  Exchange;  articles  and  re- 
views in  Art  Express,  Art  in  America, 
Arts,  Art  Exchange 

Fabian  Ulitsky 

Associate  Professor:  Humanities 
Philosophy  and  Science 
BA,  M  Ed,  Temple  University 
PhD  candidate 

Experience:  licensed  clinical  psycholo- 
gist in  private  practice;  director,  group 


process  and  group  psychotherapy 
Master  of  Science  Program,  Graduate 
School  of  Hahnemann  University 
Publications:  "Interfaces  of  Creativ- 
ity," Art  Psychotherapy 

Susan  T.  Viguers 

Associate  Professor:  Humanities 
Language  and  Literature 
BA,  Bryn  Mawr  College 
MA,  University  of  North  Carolina  at 
Chapel  Hill 

PhD,  Bryn  Mawr  College 
Publications:  With  Child,  Harcourt 
Brace  Jovanovich;  articles  include 
"Nonsense  and  the  Language  of 
Poetry,"  Signal  42;  "Fairytales, 
Authorship  and  Aesthetic  Response," 
The  Journal  of  Aesthetic  Education; 
"Cornelia  Meigs,"  Writers  for 
Children;  "Staging  as  a  Key  to 
Meaning  in  The  Alchemist,"  Theatre 
Survey 

Awards:  Whiting  National  Foundation 
Fellow  in  the  Humanities;  Lilly  Penn- 
sylvania Fellow;  PCA  Venture  Fund 

William  Webster 

Associate  Professor:  Humanities 

Philosophy  and  Science 

BM,  Curtis  Institute  of  Music 

BA,  University  of  Iowa 

PhD,  University  of  Pennsylvania 

Experience:  designer  and  builder  of 

fine  houses 

Publications:  reviews  published  in 

lournal  of  Aesthetics  and  Art 

Criticism;  referee  for  above  journal 


Toby  Silverman  Zinnian 

Associate  Professor:  Humanities 
Language  and  Literature 
BA,  MA,  PhD,  Temple  University 
Publications:  articles  primarily  on 
contemporary  drama  and  fiction  in 
Modem  Drama,  Modem  Fiction 
Studies,  American  Theater,  and  others 
on  the  works  of  Samuel  Beckett, 
Harold  Pinter,  Sam  Shepard,  among 
others 

Awards/grants:  NEH  Summer  Semi- 
nar, Columbia  University;  NEH  Panel 
on  the  Arts;  Professor  of  the  Year, 
Rutgers  University;  Doctoral 
fellowship,  Temple  University 


Dorothy  Gn 

Humanities 


Paul  Partridge 

Humanities 
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Tom  Beck 

Crafts/Wood,  Senior 
Chest  of  Drawers 
5'x3'xl' 


Music  students  performing  in  the  Jazz  Fusion  Ensemble 


Andrew  Iskowitz 

Graphic  Design,  Junior 

Poster 

Kama  Kalpa 

paint,  photography  on  board 

20"x30' 


What's  Here 
at  the  University 
of  the  Arts 

The  University's  campus  on 
South  Broad  Street  in  Center 
City  Philadelphia  is  com- 
prised of  nine  buildings  with 
classrooms,  studios,  theaters, 
lounges,  dormitories  and  ad- 
ministrative offices.  As  an 
urban  campus,  the  University 
offers  the  benefits  of  a 
stimulating,  cosmopolitan 
environment  conducive  to 
study  in  the  arts. 

The  University  encourages 
students  to  explore  expanding 
uses  of  technology  in  the  arts 
as  well  as  traditional  meth- 
ods. Facilities  reflect  the 
growing  range  of  tools 
available  to  professional 
designers,  composers,  artists 
and  performers. 

Studios  and  Galleries 

Art  and  design  students  work 
in  studios  with  large  windows 
and  skylights.  Also  available 
for  student  artists  is  a 
secluded  nineteenth-century 
carriage  house  that  has  been 
converted  into  a  skylit  figure 
modeling  studio.  In  addition, 
the  University  maintains 
several  gallery  spaces  where 
students  can  show  their  work, 
including  the  1  '/>  story  Rosen- 
wald-Wolf  Gallery. 

The  Borowsky  Center  for 
Publication  Arts 

The  University's  Borowsky 

Center  for  Publication  Arts  is 

dedicated  to  the  study  and 


research  of  offset  lithography, 
advanced  graphics,  and  arts  of 
the  book.  The  center  features 
a  state-of-the-art  Heidelberg 
KORS  offset  press  and  an 
ATF-Davidson  Super  Chief 
2217  press,  as  well  as  camera, 
platemaking  and  printing 
equipment.  The  Borowsky 
Center  provides  undergradu- 
ate and  graduate  students 
with  critical  hands-on 
experience  in  the  production 
process  under  the  expert 
guidance  of  master  printers. 

Ceramics  Studios 

Ceramics  studios  contain  a 
clay  press,  a  plaster  shop, 
mixing  room,  16  potter's 
wheels  and  a  variety  of  kilns: 
raku,  salt,  gas  and  a  walk-in 
kiln  named  "Bertha." 

Computer-Aided  Product 
Design  Center 

Industrial  design  students 
work  on  assignments  in  the 
Computer-Aided  Product 
Design  Center,  which  houses 
Macintosh  II  workstations 
capable  of  high-resolution 
color-rendering,  a  plotter  and 
laser  printer,  and  three- 
dimensional  modeling  and 
presentation  program  soft- 
ware. A  computer-aided  mod- 
elmaking  machine  is  used  to 
learn  the  principles  of 
computer-aided  manufactur- 
ing and  to  produce  model 
parts  and  molds. 


Electronic  Media  Center 

The  University's  Electronic 
Media  Center  provides  visual 
and  performing  arts  students 
with  a  foundation  in  the  prin- 
ciples of  digital  processes  and 
their  application  in  the  arts. 
Equipped  with  a  variety  of 
computers,  laser  and  ink  jet 
printers,  digital  scanners,  film 
recorders,  video  digitization 
systems  and  various  software 
packages,  the  Center  allows 
students  to  experiment  with 
digital  processes  in  desktop 
publishing,  two-  and  three- 
dimensional  computer-aided 
design,  image  processing,  ani- 
mation, video  digitizing  and 
video  presentation. 


Casting  in  the  Foundry 


Fibers  Studios 

The  University's  Fibers  stu- 
dios include  a  complement  of 
35  floor  looms,  including  two 
30-harness  computer  looms;  a 
photographic  screenprint  fa- 
cility; a  professional  paper- 
making  facility,-  a  complete 
stainless  steel  yarn  and  fabric 
dyeing  laboratory;  a  project 
studio  for  large  scale,  2-dim- 
ensional  and  sculptural  forms; 
and  a  500-piece  historical 
textile  study  collection. 


Foundry 

Sculpture  students  work  in  a 
fully-equipped  foundry  for 
casting  using  the  ceramic 
shell  process.  The  foundry 
includes  burnout  ovens,  a 
wax  working  area,  sand  pit 
and  an  overhead  chain  hoist 
for  large  sculptural  forms. 
Sculpture  majors  have  access 
to  a  special  metal  shop  with 
two  forges,  arc  and  TIG 
welders,  and  five  oxy-acety- 
lene  stations  for  gas  welding; 
a  carving  room  with  pneu- 
matic chisels;  and  a  figure 
modeling  studio. 

Metals  Shop 

Metals  students  use  an  exten- 
sive collection  of  anvils, 
stakes  and  hammers,  as  well 
as  custom-made  work 
benches,  in  the  University's 
Metals  Shop.  Students  also 
leam  to  create  forms  with 
other  tools:  many  different 
kinds  of  torches,-  a  band  saw 
for  wood  and  metal;  drill 
presses;  lathe  and  milling 
machines;  flexible  shaft  units; 
a  rotary  forming  machine,- 
three  separate  rolling  mills  for 
sheet  and  assorted  wire 
shapes;  a  rubber  mold 
vulcanizer  and  a  wax  injector 
for  wax  work;  two  enameling 
kilns,-  and  a  portable  spray 
etcher.  Casting  equipment 
provides  for  vacuum  investing 
and  centrifugal  casting,  and 
includes  an  electric  burnout 
kiln  as  well  as  a  steam  de- 
waxer.  Fimshing  machines 
include  a  bench  grinder,  belt 
sander,  brass  brush  with  re- 
circulating pump  and  two 
polishing  lathes. 


Oxberry  Animation  Stand 

The  University's  photogra- 
phy/film/animation depart- 
ment recently  acquired  a 
Master  Series  Oxberry 
animation  stand — the  same 
kind  of  stand  used  by  Disney 
Studios  and  other  professional 
firms  to  film  animation 
drawings.  The  new  stand  en- 
ables students  to  produce  pro- 
fessional-quality work.  Other 
photography/film/animation 
facilities  include  darkrooms,  a 
fully-equipped  sound  studio, 
drawing  stands,  editors,  spli- 
cers, synchronizers,  projectors 
and  all  the  essential  equip- 
ment for  studio  photography. 

Printmaking  Studios 

The  ATF-Davidson  presses 
used  in  Printmaking  classes 
provides  students  with  the 
opportunity  to  use  the  latest 
printmaking  technology. 
Because  the  press  facilitates 
both  fine  arts  and  publication 
applications,  it  is  an  ideal  tool 
not  only  for  printmaking 
majors,  but  also  for  graphic 
design,  photography,  illustra- 
tion and  other  visual  arts 
students  taking  lithography 
classes.  Other  Printmaking 
facilities  include  studios  for 
water-based  screenprinting, 
stone  and  plate  lithography 
and  relief  and  etching 
workshops,  non-silver  stu- 
dios, a  bookbinding  room  and 
a  letterpress  studio  with  hot 
metal  typesetting.  Adjacent  to 
Printmaking  facilities  is  the 
Graphic  Design  department's 
Typography  Lab,  with  copy 
cameras,  typositors  and  a 


Linotype  "L100"  computer 
typesetting  system. 

Scanner  Laboratory 

The  new  Scanner  Laboratory 
features  a  Hell  300  Laser 
Scanner,  a  color  processor  and 
proofing  equipment.  This 
state-of-the-art  pre-press  color 
scanner  facility  provides 
graphic  arts  students  with 
access  to  some  of  the  most 
recent  technological  advances 
in  electronic  imaging 
procedures. 

Wood  Shop 

Students  majoring  in  wood, 
sculpture,  architecture,  indus- 
trial design  and  other  visual 
arts  departments  make  use  of 
the  University's  extensive 
Wood  Shop  containing  drill 
presses,  wood  lathes,  sanders, 
planers,  jointers  and  various- 
sized  hand  and  power  saws. 

Dance  Studios 

Spacious,  bright  and  well-lit 
dance  studios  are  equipped 
with  barres  and  mirrors,  huge 
windows,  ceiling  fans,  pianos, 
cassette  and  record  consoles, 
as  well  as  newly-renovated 
floors  with  four-inch  state-of- 
the-art  suspension  for  the 
safest  and  most  comfortable 
dancing  surface  available. 
Lockers,  dressing  rooms, 
showers  and  lounges  are 
adjacent  to  the  studios. 

Electronic  Music  Studios 

There  are  two  electronic  stu- 
dios for  music  students:  one  is 
a  digital,  computer-oriented 
studio  that  includes  up-to- 
date  hardware  and  software; 


The  historic  Shubert  Theater  at  The  University 
of  the  Arts 

the  other  is  an  analog  and 
modular  system.  Both  serve 
to  familiarize  students  with 
the  various  facilities  available 
to  produce  electronic  music. 

Music  Calligraphy  Laboratory 

The  School  of  Music's  new 
computerized,  state-of-the-art 
Music  Calligraphy  Laboratory 
allows  students  to  compose, 
edit  and  transpose  scores  on 
the  computer,  much  like  a 
word  processor,  and  to 
produce  sheet  music  on  high- 
quality  printers.  Students  are 
also  able  to  play  music  into 
the  computer,  and  the  com- 
puter will  transcribe  it.  And 
students  may  listen  to  their 
scores  as  the  computer  plays 
the  music  back.  The  Music 
Calligraphy  Laboratory  ena- 
bles students  to  produce  clean 
and  polished  compositions. 

Music  Practice  Studios 

The  School  of  Music  main- 
tains many  practice  studios 
for  students,  including  a  piano 
suite  that  consists  of  four 
studios,  each  equipped  with  a 
grand  piano.  A  full  range  of  in- 


struments, including  a  two- 
manual  Chalks  Harpsichord 
and  a  Moog  Synthesizer,  is 
available  for  practice. 

Theaters 

Student  performances  are 
held  in  the  University's  four 
theaters.  The  Black  Box 
Theater,  an  exciting,  flexible 
space,  allows  for  theater-in- 
the-round,  3/4  thrust, 
environmental  and  many 
other  possible  arrangements. 
Theater  200  is  an  intimate, 
traditional  space  with  seating 
for  200.  The  Drake  Theater  is 
a  newly  renovated,  350-seat 
black  box  theater,  one  block 
from  the  campus  in  the 
Drake  Tower. 

Shubert  Theater  at  The 
University  of  the  Arts 

Truly  the  most  attractive  fa- 
cility available  for  student 
productions  is  the 
magnificently-renovated 
1,668-seat  Shubert  Theater, 
owned  and  operated  by  the 
University.  The  Shubert 
Theater  serves  as  home  to  a 
number  of  regional  perform- 
ing arts  organizations, 
including  the  Pennsylvania 
Ballet,  and  is  available  for 
student  performances  for  four 
weeks  each  semester. 

Libraries 

The  Albert  M.  Greenfield  li- 
brary contains  an  extensive 
collection  of  books,  journals, 
photographs  and  videotapes 
devoted  to  the  arts.  In  addi- 
tion, the  music  library 
contains  manuscripts, 
journals,  scores,  and  listening 
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and  viewing  facilities  for  the 
study  of  audio  and  video 
recordings.  The  slide  library 
has  a  collection  of  more  than 
140,000  slides  of  art  works 
and  historical  images. 


Other  Points  of 
Interest  on  Campus 

Arco  Park 

A  sculptured  garden,  foun- 
tain, benches  and  murals 
make  the  University's  Arco 
Park  a  serene  setting  in  the 
middle  of  campus,  and  a 
favorite  spot  for  sunbathing, 
picnics  and  relaxation. 

Art  Supplies 

A  comprehensive  selection  of 
art  supplies  is  available  at 
Utrecht  at  PCA,  Broad  and 
Spruce  Streets.  In  addition,  a 
number  of  other  art  stores, 
dance  supply  stores, 
instrument  repair  shops,  and 
theatrical  costume  and 
makeup  stores  are  easily 
accessible  in  Philadelphia. 

Continuing  Education  at  The 
University  of  the  Arts 

The  Office  of  Continuing 

Education  offers  part-time 

study  through  evening  and 

weekend  courses  in  design 

and  the  visual  arts.  Courses 

are  offered  in  foundation, 

crafts,  communication  design, 

computer-related  visual  arts 

topics,  fine  arts  and  interior 

design.  For  information,  call 

(215)875-2221. 


The  New  Studies  Center  of- 
fers programs  in  the  perform- 
ing arts  and  a  range  of  other 
disciplines  for  high  school 
teachers,  counselors  and  other 
professionals.  Call  (215)  875- 
2216  for  further  information. 

Dormitories 

Students  live  in  apartment- 
style  units  with  individual 
kitchens  and  bathrooms  in 
the  University's  two  dormi- 
tory buildings.  For  more 
information  on  housing  and 
resident  life,  see  page  56. 

The  Film  Forum 

This  repertory  film  house, 
one  block  from  campus  at 
Broad  and  Lombard  Streets, 
shows  classic,  foreign  and  cult 
films.  Memberships  and 
student  discounts  are 
available.  Many  other  reper- 
tory and  first-run  movie 
theaters  are  situated  near  the 
campus  as  well. 


Great  Hall  Atrium 

This  spectacular  four-story 
atrium  in  Haviland  Hall  is  a 
versatile  space  used  for  exhib- 
its, performances,  parties, 
meetings  and  conferences;  it 
is  the  hub  of  University 
activity. 

Physical  Fitness  at  the 
YM/YWHA 

From  September  to  May,  the 
University  maintains  free 
memberships  for  students  at 
the  local  YM/YWHA,  located 
at  Broad  and  Pine  Streets 
across  from  the  campus. 
Students  have  access  to  the 
Y's  weight  room,  nautilus  and 
universal  equipment, 
swimming  pool,  jogging  track, 
racquetball  and  basketball 
courts,  steam  rooms  and  aero- 
bics classes. 

University  Cafe 

The  Cafe,  located  in  Haviland 
Hall,  serves  hot  meals,  sand- 
wiches and  snacks.  For  more 
information,  see  page  56. 
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From  Century-Old 
Institutions  to 
The  University 
of  the  Arts 


The  University  of  the  Arts  was  born  from  two  century -old  insti- 
tutions: the  Philadelphia  College  of  Art  and  the  Philadelphia 
College  of  the  Performing  Arts. 

The  Philadelphia  College  of  Art  (PC A)  was  formed  in  1876  along 
with  the  Philadelphia  Museum  of  Art.  Initially  known  as  the 
Pennsylvania  Museum  and  School  of  Industrial  Art,  the  institu- 
tions were  established  in  response  to  the  interest  in  art  and  art 
education  that  was  stimulated  by  the  national  Centennial 
Exposition. 

In  1948,  the  school  became  known  as  the  Philadelphia  Museum 
School  of  Art,  reflecting  the  expanded  programs  that  trained 
artists  in  many  other  areas,  including  fine  arts.  The  school 
received  accreditation  in  1959,  and  in  1964  separated  from  the 
Museum  to  become  the  Philadelphia  College  of  Art.  Today,  the 
Philadelphia  College  of  Art  and  Design  of  The  University  of  the 
Arts  offers  programs  in  design,  fine  arts,  crafts  and  art  education. 


Performing  arts  programs  of  The  University  of  the  Arts  date  to 
1870  when  three  graduates  of  the  Conservatory  of  Leipzig 
opened  one  of  the  first  European-style  conservatories  of  music  in 
America:  the  Philadelphia  Musical  Academy.  The  Musical 
Academy  became  an  independent  college  of  music  in  1950, 
granting  a  Bachelor  of  Music  degree  after  a  four-year  course  of 
study — one  of  only  eight  such  music  colleges  in  the  nation 
at  that  time. 

While  still  offering  primarily  a  music  program,  the  school 
became  the  Philadelphia  College  of  the  Performing  Arts  (PCPA) 
in  1976,  the  first  such  college  in  Pennsylvania.  One  year  later 
PCPA  acquired  the  former  Philadelphia  Dance  Academy,  and  in 
1983  a  School  of  Theater  was  established  to  complete  the 
balance  of  dance,  music  and  theater. 

In  1985  PCA  and  PCPA,  longtime  neighbors  on  South  Broad 
Street,  joined  to  become  the  Philadelphia  Colleges  of  the  Arts, 
and  a  true  visual  and  performing  arts  university  was  in  its 
formative  stages.  Inaugurated  in  1987,  The  University  of  the 
Arts  now  is  the  largest  comprehensive  educational  institution  of 
its  kind  in  the  nation,  preparing  students  for  more  than  150  pro- 
fessional career  paths  in  design,  the  visual  arts  and  performing 
arts  and  related  fields. 
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Admission 

Undergraduate  Admission 

The  major  criteria  for  admis- 
sion to  the  Umversity  are 
artistic  proficiency  and 
potential,  and  academic 
performance. 

Students  interested  in  apply- 
ing to  The  University  of  the 
Arts  should  return  a  com- 
pleted application  form  (along 
with  a  $30  application  fee)  to: 
The  University  of  the  Arts, 
Admissions  Office,  Haviland 
Hall,  Broad  and  Pine  Street, 
Philadelphia,  Pennsylvania, 
19102.  Application  instruc- 
tions and  materials  (including 
information  about  financial 
aid,  portfolio  review,  audi- 
tions and  housing)  are  located 
on  page  58. 

Philadelphia  College  of  Art 
and  Design 

In  addition  to  the  application 
form  and  $30  fee,  the  follow- 
ing information  is  needed  for 
admission  to  The  University 
of  the  Arts: 

1 .  An  official  high  school  tran- 
script, general  education  di- 
ploma, or  completion  of  the 
College  Level  Examination 
Program  (CLEP) 

2.  Scholastic  Aptitude  Test 
(SAT)  or  American  College 
Test  (ACT)  scores 

3.  A  one-page  statement  describ- 
ing your  ambitions,  goals, 
motivation  and  commitment 
to  the  visual  arts 

4.  Teacher  recommendation 
form 

5.  Portfolio  of  artwork 

6.  A  personal  interview  with  an 


admissions  officer  is  recom- 
mended, but  not  required 

Philadelphia  College  of 
Performing  Arts 

In  addition  to  the  application 
form  and  $30  fee,  the  follow- 
ing information  is  needed  for 
admission  to  The  University 
of  the  Arts: 

1.  An  official  high  school  tran- 
script, general  education  di- 
ploma, or  completion  of  the 
College  Level  Examination 
Program  (CLEP) 

2.  Scholastic  Aptitude  Test 
(SAT)  or  American  College 
Test  (ACT)  scores 

3.  A  one-page  statement  describ- 
ing your  ambitions,  goals, 
motivation  and  commitment 
to  the  performing  arts 

4.  A  resume  of  performance 
experience  and  training 

5.  A  letter  of  recommendation 
from  a  performing  arts  in- 
structor 

6.  Music  applicants  only:  reper- 
toire for  an  audition 

7.  Dance  and  theater  applicants 
only:  a  recent  photograph 

8.  A  personal  interview  with  an 
admissions  officer  is  recom- 
mended, but  not  required 

Early  Admission 

The  University  of  the  Arts  ac- 
cepts applications  from 


advanced  high  school  juniors 
who  have  completed  extra 
high  school  coursework. 
These  students  may  enroll 
as  freshmen  instead  of 
completing  the  senior  year  in 
high  school.  (The  high  school 
may  award  credit  toward  the 
high  school  diploma  after  a 
student  completes  his  or  her 
freshman  year  at  The  Univer- 
sity of  the  Arts.) 

Call  the  Admissions  Office 
(215-875-4808)  for  more  infor- 
mation. 

Deferred  Admission 

The  University  of  the  Arts  ac- 
cepts applications  from  candi- 
dates who  plan  a  year  of  ac- 
tivities, work  or  travel 
between  high  school  and 
college,  and  who  wish  to 
enter  the  University  one 
full  year  after  graduation 
from  high  school.  A  brief 
note  explaining  the  defer- 
ment should  be  attached  to 
the  application.  Deferred 
applicants  should  otherwise 
follow  regular  application 
procedures.  Candidates  who 
are  offered  deferred  admission 
are  required  to  submit  a 
tuition  deposit. 


Transfer,  Graduate  and 
International  Students 


The  University  of  the  Arts 
welcomes  applications  from 
transfer  students,  graduate 
students  and  international 
students.  For  information, 
please  call  the  Admissions 
Office,  (215)875-4808. 

January  Admission 

Students  may  enter  programs 
in  music,  dance  and  selected 
visual  arts  programs  in  Jan- 
uary. Contact  the  Admissions 
Office  for  further  details. 


Admission  Calendar 

December  1 

deadline  for  January 

admission 

April  1 

deadline  for  graduate  and 

international  student 

applications 

May  1 

suggested  deadline  for 

freshman  and  transfer 

applications 

Audition 

Applicants  to  the  Philadel- 
phia College  of  Performing 
Arts,  The  University  of  the 
Arts,  must  complete  an 
audition  in  dance,  music  or 
theater.  For  information 


about  how  to  prepare  for  an 
audition,  see  page  66.  Note: 
Applications  must  be  com- 
plete two  weeks  prior  to  the 
audition  date!  To  schedule  an 
appointment,  call  the 
Admissions  Office  at 
(215)875-4808. 


Portfolio  Review 

Applicants  to  The  University 
of  the  Arts  Philadelphia 
College  of  Art  and  Design 
must  complete  a  portfolio 
review  as  part  of  the  applica- 
tion process.  For  information 
about  preparing  a  portfolio, 
see  page  64.  To  arrange  for  an 
appointment,  call  the  Admis- 
sions Office  at  (215)  875-4808. 
Appointments  may  be  sched- 
uled Monday  through  Friday, 
9  a.m.  to  5  p.m. 

Portfolio  Days 

To  help  students  prepare  port- 
folios for  admission,  The  Uni- 
versity of  the  Arts  participates 
in  "portfolio  days,"  sponsored 
by  the  National  Portfolio  Day 
Association  and  held  through- 
out the  country.  The  program 
features  college  representa- 
tives giving  constructive 
advice  to  student  artists. 


Tuition  and  Fees 

1990-91  Academic  Year 
Undergraduate  Program 

Tuition  is  charged  to  all  full- 
time  undergraduate  students, 
payable  one-half  each  semes- 
ter. Full-time  students 
register  for  a  minimum  of  1 2 
credits  per  semester  and  may 
enroll  in  up  to  18  credits 
without  additional  charges. 
Excess  credits  are  subiect  to 
additional  charges  at  the 
standard  semester  credit  rate. 

In  addition  to  the  annual  tui- 
tion charge,  all  students 
registered  for  12  credits  or 
more  are  required  to  pay  a 
general  student  fee.  The 
general  student  fee  is  applied 
toward  the  cost  of  library  fa- 
cilities,- studio  and  laboratory 
operations;  orientation; 


student  activities,-  and  special 
services,  including  health 
services,  placement,  and 
registration.  The  annual 
general  student  fee  is  not 
refundable. 

Students  registenng  for  less 
than  12  credits  are  charged  on 
a  per-credit  basis.  There  are 
no  other  mandatory  course 
fees  or  charges  except  for  the 
cost  of  materials  in  selected 
studio  classes.  Reservation 
deposits  required  for  housing 
and  tuition  are  credited  to  the 
student's  bill  and  are  not 
refundable. 

Graduate  Tuition  and  Fees 

For  information  on  graduate 
tuition,  consult  the  1990-91 
course  catalog  or  call  the 
Admissions  Office  at 
(215)875-4808. 


Philadelphia  College  of  Art  and  Design 


Full-time  tuition 
(12-18  credits/semester) 


$9,620  per  year 


Philadelphia  College  of  Performing  Arts 

Full-time  tuition  $9,620  per  year 

(12-18  credits/semester) 


Fees 

Tuition  deposit 

$200  (due  May  1 ) 

General  student  fee 

$450 

Housing 

$3,400  per  year 

Housing  reservation 

deposit 

$  100  (payable  by  June  1 1 

Damage  Deposit 

$  200  (refundable) 

Financial  Aid 

The  University  of  the  Arts 
Office  of  Financial  Aid  is  pre- 
pared to  assist  students  in  the 
process  of  obtaimng  suitable 
financial  aid.  Students  should 
investigate  a  variety  of  poten- 
tial funding  sources — 
including  federal,  state  and 
institutional  programs — all  of 
which  are  administered  by 
the  University. 

Financial  aid  is  offered  in  the 
form  of  scholarships  and 
grants,  loans,  and  part-time 
employment.  Some  scholar- 
ships are  based  on  financial 
need;  some  are  based  on 
talent.  Financial  aid  decisions 
are  made  separately  from 
admissions  decisions. 

All  applicants  are  considered 
for  talent  scholarships. 

A  brief  listing  of  financial  aid 
programs  follows.  For  further 
details  about  the  University's 
financial  aid  program,  see 
page  59.  For  further  financial 
aid  information,  call  the  Uni- 
versity's Financial  Aid  Office 
at  (215)  875-4858. 
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Undergraduate 
Program 

Federal  and  State  Grant 
Programs 

.  Pell  Grant 

•  Pennsylvania  Higher  Edu- 
cation Assistance  Agency 

-  Other  state  grant  programs 
(Connecticut,  Massachu- 
setts, Rhode  Island,  Ohio, 
Delaware,  Maryland, 
District  of  Columbia,  or 
Vermont)  that  have  a  recip- 
rocal agreement  with 
Pennsylvania 

•  Supplemental  Educational 
Opportunity  Grant  (SEOG) 

University  Grants 
and  Scholarships 

•  Grants-in-Aid 

•  Philadelphia  College  of  Art 
and  Design  Scholarships 
Jacob  and  Gertrude  Arron- 
son  Scholarship 
Trustee  Scholarship 
Endowed  Scholarships 

•  Philadelphia  College  of 
Performing  Arts  Scholar- 
ships 


Trustee  Scholarship 
Director's  Scholarship 
(theater  students  only) 
Talent  Scholarships 

Loan  Programs 

*  Stafford  Loan  (Guaranteed 
Student  Loan) 

*  Help  Loan 

*  Parent  Loan 

*  Perkins  Loan 

Student  Employment 

*  College  Work  Study 
Program 

Transfer,  Graduate  and  Inter- 
national Students 

Information  on  financial  aid 
programs  for  transfer  students 
(from  community  colleges  or 
other  four-year  colleges  and 
universities),  graduate  stu- 
dents, and  students  from 
foreign  countries  can  be  found 
on  page  61.  For  more  informa- 
tion, call  the  Financial  Aid 
Office  at  (215)  875-4858. 


Student  Services 

The  University  of  the  Arts 
takes  seriously  its  commit- 
ment to  provide  a  stimulat- 
ing, safe  and  secure  campus 
environment  for  students. 
Our  professional  staff  are 
available  for  guidance  and 
support  in  such  areas  as  aca- 
demic and  career  counseling, 
health  services,  residential  life 
and  student  activities. 

Housing  and  Residential  Life 

Most  freshmen  live  in 
Furness  Hall,  located  on 
campus,  minutes  away  from 
classrooms,  studios  and 
performance  spaces.  This 
historic  building  was  designed 
by  the  renowned  American 
architect  Frank  Furness. 
Fumess  Hall  provides  three- 
person,  furnished  apartment 
suites,  each  with  separate  kit- 
chen and  bathroom  facilities. 

Students  also  live  in  Fifteen 
Hundred  Pine,  the  Univer- 
sity's newly-acquired 
apartment  building  located 
diagonally  from  Furness  Hall. 
This  attractive  ten-story 
tower  offers  apartment  suites 
for  two  to  six  persons.  Each 
apartment  is  furnished,  has  a 
private  bath  and  kitchen 
(including  dishwasher)  and  is 
air-conditioned. 

Laundry  facilities  are  avail- 
able in  both  dormitory 
buildings. 


Independence  Hall  in  Philadelphia 


The  University  Cafe  on  the 
ground  floor  of  Haviland  Hall 
serves  breakfast,  lunch  and 
snacks  anytime  during  the 
day.  Vending  machines  are 
also  available. 

The  University's  Director  of 
Campus  Life  and  resident  ad- 
visors supervise  the  students 
in  the  residence  halls.  The  di- 
rector lives  in  the  dormitories 
and  is  available  to  respond  to 
the  needs  of  students. 
Resident  advisors  are  students 
selected  for  their  leadership, 
maturity  and  ability  to 
communicate  with  others. 
They  work  closely  with  resi- 
dent students  to  create  a 
supportive  living  community, 
and  are  prepared  to  help  with 
any  problem. 

Furness  Hall  and  Fifteen 
Hundred  Pine  are  under  the 
supervision  of  the  campus  se- 
curity force. 


Housing  reservation  forms  are 
sent  to  applicants  after  they 
receive  letters  of  acceptance 
from  the  University. 

Health  Services 

The  University  provides  24- 
hour  medical  and  health  serv- 
ices. The  professionally- 
staffed  Health  Services  Office 
is  open  weekdays  throughout 
the  academic  year.  The 
University  provides  physician 
care  through  Jefferson  Family 
Medical  Associates,  located 
just  off  campus,  affiliated 
with  Thomas  Jefferson 
University  Hospital,  one  of 
Philadelphia's  outstanding 
teaching  hospitals.  Physician 
service  is  available  24  hours  a 
day,  seven  days  a  week.  Stu- 
dents also  may  take  advan- 
tage of  an  optional  Blue 
Cross/Blue  Shield  medical 
insurance  program,  which 
provides  coverage  for  medical 
emergencies. 


to  develop  better  study  habits. 
The  Umversity  offers 
professional  and  peer  tutoring, 
special  workshops  and 
computer-assisted  instruction 
through  the  Student  Resource 
Center. 


The  Great  Hall  Atrium  is  the  site  of  student  exhibitions 


Free  personal  counseling  is 
available  to  all  Umversity 
students. 

Academic  Services 

Some  students  supplement 
classroom  instruction  with 
additional  study  to  improve 
reading  and  writing  skills  or 


Academic  Achievement 
Program 

Eligible  Pennsylvania  resi- 
dents may  receive  additional 
tutoring  and  counseling 
services  through  the  AAP 
program  funded  by  The 
Commonwealth  of  Pennsyl- 
vania. To  find  out  more, 
call  (215)  875-1092. 


Career  Counseling 

The  Career  Services  Office 
provides  counselors  who  help 
formulate  career  directions 
through  individual  counsel- 
ing. As  students  develop  aca- 
demically and  artistically  at 
the  University,  they  may  seek 
assistance  in  creating  or 
improving  resumes  or 
portfolios,  get  answers  to 
questions  about  graduate 
school  and  receive  informa- 
tion concerning  internships 
and  study  abroad. 

A  jobs  board  lists  available 
full-time,  part-time,  and 
summer  positions,  as  well  as 
free-lance  work.  University- 
wide  career  workshops  are 
conducted  regularly,  and  they 
help  students  to  develop 
practical  job-hunting  skills 
and  address  personal  growth 
issues  involving  the  setting 
of  short  term  and  long 
range  goals. 


Student  Activities 

Students  play  a  major  role  in 
determining  the  character  of 
the  student-life  program.  The 
Student  Congress  works 
closely  with  the  Campus  Life 
office  to  present  programs  and 
activities  that  are  enriching 
land  fun!).  A  film  series, 
gallery  and  museum  trips, 
dinner-dances,  local  band 
concerts,  a  Halloween  party,  a 
Thanksgiving  dinner  for  resi- 
dent students  and  free  admis- 
sion to  the  many  stimulating 
exhibitions  and  performances 
are  among  the  activities  on 
campus  during  the  year. 

Student  Fitness 
and  Recreation 

The  University  also  provides 
free  membership  at  a  nearby 
"Y,"  where  students  can 
swim,  jog,  work  out  and  play 
basketball.  (For  further 
details,  see  p.  52) 
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Undergraduate 
Application 

Instructions 

Please  complete  all  sections 
of  the  application  form.  A 
non-refundable  $30  applica- 
tion fee  is  required  with  the 
form.  Clearly  mark  your 
name  and  social  security 
number  on  every  item. 
Mail  this  form  and  all  other 
application  materials  to: 
Office  of  Admissions 
The  University  of  the  Arts 
Broad  and  Pine  Streets 
Philadelphia,  Pennsylvania 
19102 

Choice  of  College 

All  applicants  must  make  the 
decision  to  apply  to  either  the 
Philadelphia  College  of  Art 
and  Design  or  the  Philadel- 
phia College  of  Performing 
Aits  School  of  Dance,  School 
of  Music  or  School  of  Theater. 
Students  may  change  their 
application  horn  one  college 
or  school  to  another  at  any 
time.  However,  scholarship 
awards  for  one  college  or 
school  may  not  be  applied  to 
another  college  or  school. 


Irogart.  a  video  installation,  featured  TVs  and  computers  created  by  the  industrial  design  firm  frogdesign 


Transcripts 

Transcripts  of  each  appli- 
cant's secondary  school 
academic  record  should  be 
forwarded  by  the  high  school 
directly  to  the  Office  of 
Admissions  at  The  University 
of  the  Arts.  Transfer  students 
must  also  submit  transcripts 
from  all  colleges  previously 
attended.  All  undergraduate 
and  graduate  applicants  must 
submit  proof  of  high  school 
graduation. 

SAT  or  ACT 

College  Board  Scholastic 
Aptitude  Test  (SAT)  scores  or 
American  College  Test  (ACT) 
scores  are  required  of  all 
undergraduate  applicants 
unless  they  have  completed  a 
college-level  English  composi- 
tion course  with  a  grade  of 
"C"  or  better.  Test  scores 
should  be  sent  directly  to  the 
Office  of  Admissions  at  The 
University  of  the  Arts. 

Teacher  Recommendation 

The  enclosed  form  should  be 
given  to  your  primary  teacher 
of  art,  dance,  music  or  drama. 
He  or  she  should  then  send  it 
directly  to  the  University. 
Please  give  your  teacher  a 
stamped  envelope,  addressed 
to:  Teacher  Recommendation, 


Office  of  Admissions,  The 
University  of  the  Aits,  Broad 
and  Pine  Streets,  Philadelphia, 
Pennsylvania  19102.  Fill  in 
the  top  portion  of  the  form. 

Statement  of  Purpose 

On  the  reverse  side  of  the 
application,  describe  your 
reasons  for  applying  to  the 
University,  what  you  intend 
to  gain  from  the  experience 
and  your  personal  reasons  for 
choosing  a  career  in  the  visual 
or  performing  arts. 

Performing  Arts  Resume 
All  applicants  to  performing 
arts  majors  must  submit  a 
resume  of  their  performance 
experience  and  training 
including  length  of  study, 
dates,  and  teachers  or  studios. 

Music  Repertoire 

All  applicants  to  the  School  of 
Music  must  submit  a  list  of 
the  selections  they  intend  to 
perform  for  their  audition. 
(See  audition  information  on 
page  66  for  suggested 
repertoire.) 

Recent  Photograph 

All  applicants  to  the  Schools 
of  Theater  and  Dance  must 
submit  a  recent  photograph. 


International  Applicants 

In  order  to  obtain  a  visa  for 
study  in  the  United  States, 
international  students  must 
submit  a  financial  statement 
in  English  on  bank  stationery 
indicating  that  they  have  the 
equivalent  of  $18,000  dollars 
to  meet  the  expense  of 
attending  the  University. 
Funds  should  be  listed  in  U.S. 
dollars.  TOEFL  or  SAT  scores 
are  required  of  all  students  for 
whom  English  is  a  second 
language.  The  above  items 
should  be  submitted  with  the 
application. 

Audition  or  Portfolio  Review 

Applicants  are  contacted  by 
the  Office  of  Admissions  to 
schedule  a  portfolio  review  or 
audition  once  all  of  the 
required  application  materials 
(outlined  above)  have  been 
received. 

Application  checklist: 

Z  fully  completed  application 
and  statement  of  puipose 

□  $30  application  fee 

□  secondary  school  transcript 

□  SAT  or  ACT  scores 

□  teacher  recommendation 

(if  applicable): 

□  performing  arts  resume 

□  music  repertoire 

□  recent  photograph  (theater 
and  dance  students) 

□  college  transcripts  (transfer 
students) 

□  TOEFL  scores  (international 
students) 

□  financial  statement  (interna- 
tional students) 

□  proof  of  high  school 
graduation 
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Financial  Aid 

Financing  higher  education 
can  be  a  major  concern.  The 
Financial  Aid  Office  of  The 
University  of  the  Arts  offers 
assistance  and  provides 
detailed  information  on  all 
financial  aid  options.  Stu- 
dents should  investigate  all 
sources  of  assistance. 

The  University  administers 
financial  aid  provided  by  a 
variety  of  federal,  state  and 
institutional  programs. 
Financial  aid  is  offered  in  the 
form  of  scholarships  and 
grants,  loans  and  part-time 
employment.  To  obtain 
funds,  all  students  must  make 
formal  application.  Financial 
aid  decisions  are  made 
separately  from  admissions 
decisions. 

Financial  Aid  Application 
Procedure 

University  and  governmental 

funds  are  limited.  As  a  result, 

the  Financial  Aid  Office 

strongly  recommends  that 

students  file  their  financial 

aid  form(s)  as  soon  after 

January  1  as  possible  to  assure 

full  consideration,  but  no  later 

than  May  1 . 

Note:  Priority  is  given  to 
those  students  who  file  for 
financial  aid  by  February  15. 


Pennsylvania  residents  should 
file  the  Pennsylvania  Higher 
Education  Assistance  Agency 
(PHEAA)  grant  application. 
The  PHEAA  form  is  available 
horn  the  University's 
Financial  Aid  Office  as  well  as 
high  school  guidance  offices. 
Students  filing  PHEAA 
applications  are  considered  for 
Pennsylvania  state  grant  and 
federal  financial  aid  programs 
(including  the  Pell  Grant),  as 
well  as  University  institu- 
tional aid. 


In  addition,  non-Pennsylvania 
residents  should  consult  then 
high  school  guidance  office  to 
determine  whether  their  state 
offers  a  grant  for  students 
enrolling  in  a  college  in 
another  state.  For  instance, 
Ohio  has  an  agreement  with 
Pennsylvania;  Ohio  State 
Grants  may  be  applied  to  any 
college  m  Pennsylvania. 
Similar  programs  are  offered 
in  Connecticut,  Delaware, 
District  of  Columbia, 
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Non-Pennsylvania  residents 
should  file  the  Financial  Aid 
Form  (FAF)  with  the  College 
Scholarship  Service  (CSS)  in 
Princeton,  New  Jersey.  The 
FAF  is  available  from  the 
Financial  Aid  Office  as  well  as 
high  school  guidance  offices. 
Students  filing  the  FAF 
application  are  considered  for 
federal  programs  (including 
the  Pell  Grant)  and  University 
institutional  aid. 


Maryland,  Massachusetts, 
Rhode  Island  and  Vermont. 
Students  should  consult  their 
high  school  guidance  office  to 
determine  requirements  in 
order  to  be  considered  for  a 
state  grant. 


Pennsylvania  Higher 
Education  Assistance  Agency 
(PHEAA) 

PHEAA  is  a  state  program  for 

undergraduate  Pennsylvania 

residents  who  will  be 

matriculated  students 

enrolled  full  time  for  an 

academic  year.  All  permanent 

residents  of  Pennsylvania  are 

expected  to  apply  for  a 

PHEAA  grant  by  submitting  a 

PHEAA  giant  application. 

PHEAA  grant  applications 

must  be  sent  to  PHEAA  in 

Hamsburg  no  later  than  May 

1 .  Applications  are  available 

horn  high  school  guidance 

counselors  or  the  University's 

Financial  Aid  Office. 

Other  State  Grant  Programs 

Permanent  residents  of 
Connecticut,  Delaware, 
District  of  Columbia, 
Maryland,  Massachusetts, 
Rhode  Island,  Ohio  or 
Vermont  must  apply  for 
funding  from  the  state  grant 
agency  of  their  home  state. 
Each  of  these  state  grant 
programs  requires  that 
students  submit  that  particu- 
lar state's  version  of  the 
Financial  Aid  Form.  These 
applications  are  available 
from  the  University's 
Financial  Aid  Office.  Students 
who  have  completed  the 
appropriate  version  of  the 
Financial  Aid  Form  may  need 
to  complete  an  additional 
state  grant  application. 
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Students  should  check  with 
their  state  agency  regarding 
any  additional  application 
requirements. 

Pell  Grant 

To  be  eligible  for  a  Pell  Grant, 
the  student  must  be  matricu- 
lated and  enrolled  for  at  least 
six  credits  in  an  undergradu- 
ate program. 

All  applicants  for  financial  aid 
are  required  to  apply  for  this 
federal  grant  program.  If  the 
student  has  submitted  a 
completed  FAF  or  PHEAA 
form.  CSS  or  PHEAA  will 
forward  the  information 
directly  to  the  Pell  Grant 
program,  at  the  applicant's 
request. 
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Supplemental  Educational 
Opportunity  Grant  (SEOG) 

These  grant  funds,  which 
require  no  repayment 
obligation,  are  supplied  by  the 
federal  government  and 
awarded  by  the  University's 
Financial  Aid  Office  to 
students  with  the  greatest 
financial  need.  Students  filing 
a  FAF  or  PHEAA  application 
are  considered  for  the  SEOG. 


Grants  and  Scholarships 


Ail  financial  aid  administered 
by  the  Financial  Aid  Office  of 
The  University  of  the  Arts  is 
awarded  on  the  basis  of 
demonstrated  financial  need 
and  the  availability  of  funds. 
Preference  is  given  to  those 
who  demonstrate  outstanding 
promise  of  success  in  the 
University's  curriculum. 
University-administered 
financial  aid  funds  are  not 
used  to  replace  federal  or  state 
grants  which  a  student  is  to 
receive  eligible  but  fails  to 
complete  the  required 
applications. 

Scholarships  are  available 
through  the  Philadelphia 
College  of  Art  and  Design  and 
through  the  Schools  of  Dance, 
Music  and  Theater  in  the 
Philadelphia  College  of 
Performing  Arts. 

Grant-in-Aid 

These  grant  funds,  with  no 
repayment  obligation,  are 
allocated  by  the  University  to 
supplement  all  other  financial 
aid  programs.  Partial  funding 
for  this  program  is  provided 
by  endowed  scholarships  for 
students  with  demonstrated 
financial  need.  For  the  1988- 
89  academic  year,  the 
University  provided  over  $1 
million  for  the  grant-in-aid 
program. 


Philadelphia  College  of  Art 
and  Design  Scholarships 

Each  year  the  Philadelphia 
College  of  Art  and  Design 
awards  the  Jacob  and  Ger- 
trude Arronson  Scholarship  to 
a  number  of  entering  founda- 
tion-year freshmen.  Each 
scholarship  is  one-half  tuition 
for  the  four  years  the  student 
is  enrolled.  In  addition,  up  to 
four  entering  foundation-year 
freshmen  are  awarded  Trustee 
Scholarships,  equal  to  one- 
half  tuition  for  the  four  years 
the  student  is  enrolled. 
Arronson  and  Trustee 
Scholarship  winners  are 
selected  on  the  basis  of 
outstanding  artistic  and 
academic  performance  and  for 
their  promise  as  future  artists 
and  designers.  Recipients 
must  maintain  a  3.0  cumula- 
tive grade  point  average  for 
scholarship  renewal. 


Application  Requirements 

The  competition  for  Arronson 
and  Trustee  Scholarships  is 
open  to  all  high  school  seniors 
with  a  commitment  to  the 
visual  arts  and  a  strong 
academic  record.  Students 
applying  for  the  competition 
should  have  outstanding 
portfolios  and  rank  in  the  top 
25%  of  their  class. 

Application  Procedure 

To  enter  the  Arronson  and 
Trustee  Scholarship  Competi- 
tion, students  must  make 
formal  application  to  the 
Admissions  Office  by  March 
1 .  The  following  materials  are 
required: 

1 .  application  for  admission 

2.  high  school  transcripts 

3.  letter  of  recommendation 
from  an  art  teacher  or  a 
professional  in  the  arts 

4.  typewritten  essay  on  your 
goals  as  a  visual  artist 
(minimum:  one  page) 

5.  portfolio  of  twelve  pieces,- 
35mm  slides  are  required 
(follow  freshman  portfolio 
requirements  on  page  64) 


Foundation  3-D  Art  Proiect 


Applicants  who  are  awarded 
Arronson  or  Trustee  Scholar- 
ships are  notified  in  April. 

Endowed  Scholarships 

Numerous  endowed  scholar- 
ships, such  as  the  Jantzen 
Scholarship  or  Pednck 
Scholarship,  are  awarded  to 
students  on  the  basis  of 
financial  need  or  on  the  basis 
of  merit.  Students  who  apply 
for  financial  aid  are  automati- 
cally considered  for  endowed 
scholarships. 

Philadelphia  College  of 
Performing  Arts  Scholarships 

Each  year  up  to  three  Trustee 
Scholarships  are  awarded,  one 
each  to  an  entering  freshman 
in  the  Schools  of  Dance  and 
Music,  and  one  to  a  returning 
Theater  student.  Each  Trustee 
Scholarship  is  one-half  tuition 
for  the  four  years  that  the 
student  is  enrolled;  the 
Theater  Trustee  Scholarship 
is  one-half  tuition  for  three 
years.  Scholarship  winners  are 
selected  on  the  basis  of 
outstanding  artistic  and 
academic  performance  and  for 
their  promise  as  a  future 
performing  artist.  Recipients 
must  maintain  a  3.0  cumula- 
tive grade  point  average. 
Trustee  Scholarships  are 
awarded  without  regard  to 
other  aid  for  which  students 
are  eligible.  Applicants 
wishing  to  be  considered  for 
the  Trustee  Scholarship 
should  make  formal  applica- 
tion to  the  Admissions  Office 
by  March  1 .  Notification  of 
the  award  is  made  in  April. 
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Director's  Scholarship 

Each  year  the  School  of 
Theater  awards  a  Director's 
Scholarship  to  a  newly 
entering  student.  The 
Director's  Scholarship  totals 
$12,000  over  four  years.  The 
scholarship  winner  is  selected 
on  the  basis  of  outstanding 
audition  review  and  academic 
achievement.  Recipients 
must  maintain  a  3.0  cumula- 
tive average.  Applicants 
wishing  to  be  considered  for 
the  Director's  Scholarship 
should  make  formal  applica- 
tion to  the  School  of  Theater 
by  March  1.  Notification  of 
the  award  is  made  in  April. 

Talent  Scholarships 

Talent  Scholarships  are 
offered  by  the  Philadelphia 
College  of  Performing  Arts  in 


recognition  of  student  ability 
and  talent  in  major  areas. 
These  awards  are  based  on 
talent.  Students  must  apply 
early  and  audition  before 
April  1  in  order  to  be  consid- 
ered for  a  Talent  Scholarship. 
Students  applying  for  Talent 
Scholarships  must  file  the  ap- 
propriate financial  aid  form, 
obtainable  from  the  Financial 
Aid  Office.  New  students 
should  audition  prior  to 
March  15.  Those  auditioning 
after  March  15  are  considered 
for  scholarships  only  as  funds 
become  available. 

Transfer  Students 

In  addition  to  submitting  the 
PHEAA  or  FAF  forms  (see 
above),  students  transferring 
from  another  postsecondary 


school  must  submit  a 
Financial  Aid  Transcript  to 
the  Financial  Aid  Office 
documenting  their  financial 
aid  at  the  previous  institu- 
tion. The  necessary  form  may 
be  obtained  from  The 
University  of  the  Arts 
Financial  Aid  Office  and  must 
be  completed  by  the  financial 
aid  office  of  the  previous 
institution.  Students  are  not 
considered  for  financial  aid 
until  the  application  proce- 
dure is  properly  completed. 

Graduate  Students 

Financial  aid  to  graduate 
students  consists  of  assistant- 
ships,  grant-in-aid  and  loans. 
For  further  information, 
contact  the  Financial  Aid 
Office  at  (2151  875-4858. 

International  Students 

Federal  regulations  limit 
financial  aid  to  U.S.  citizens 
and  resident  aliens.  However, 
international  students 
applying  to  The  University  of 
the  Arts  are  eligible  to  apply 
for  the  Arronson/Trustee 
Scholarship  Competition  and 
Talent  Scholarships. 
Application  procedures  for 
these  scholarships  are 
indicated  above. 

Eligibility 

Only  matriculating  full-time 
day  students  may  receive 
financial  aid  from  the 
University.  Students  who 
have  already  earned  a 
bachelor's  degree  or  are 
enrolled  only  for  teacher 
certification  are  not  eligible. 
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Financial  Aid  Package 

The  amount  of  aid  offered  by 
the  Financial  Aid  Office  is 
determined  by  the  applicant's 
unmet  financial  need. 
Financial  need  is  determined 
by  subtracting  financial 
resources  (Pell  Grant,  state 
grant,  family  contribution, 


Stafford  Loan)  from  the 
educational  budget.  The 
University  tries  to  meet  the 
remaining  need  with  grants 
and  scholarships  called  the 
"Financial  Aid  Package." 

Self-Supporting  (Independent) 
Students 

Student  are  considered  self- 
supporting  if  the  federal 
requirements  as  described  on 
the  Financial  Aid  Form  (FAF) 
or  PHEAA  form  are  met. 

Dependent  Students 

If  a  student  cannot  meet  all 
the  federal  requirements  to  be 
considered  self-supporting,  he 
or  she  is  classified  as  a 
dependent  student. 
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Financial  Aid  Calendar 

February  15       Recommended  deadline  for  filing  all  financial  aid 
applications 

March  1  Deadline  to  apply  for  Arronson,  Trustee  and 

Director's  Scholarships 

March  15  Recommended  deadline  to  audition  to  be  consid- 

ered for  Talent  Scholarship  (performing  arts 
students  only) 

April  Notification  of  Arronson,  Trustee,  and  Director's 

Scholarship  winners 

May  1  Deadline  for  filing  FAF  and  PHEAA  giant  applica- 

tions (for  federal,  state  and  institutional  aid) 


The  University  of  the  Arts 

Philadelphia  College  of  Art  and  Design 
Philadelphia  College  of  Performing  Arts 


Dependent  Independent 

Student  Student 

Resident       Commuter 


Tuition  (12-18  Semester 
Hour  Credits) 

$  9,620 

$  9,620 

$  9,620 

General  Fee 

$450 

$450 

$  450 

Books  &  Supplies 

$  1,200 

$  1,200 

S  1,200 

Room 

$  3,530 

$800 

$3,685 

Board 

$  1,200 

$800 

$  1,800 

Transportation  &  Misc. 

$  1,000 

$1,130 

$  1,245 

Total 

$17,000 

$14,000 

$18,000 

Note:  With  the  exception  of  tuition  and  fees  for  all  students  and 
room  for  resident  students,  all  costs  are  estimated. 


Stafford  Loans  (Guaranteed 
Student  Loans) 

Every  matriculated  student  is 
eligible  to  apply  for  a  Stafford 
Loan.  The  interest  rate  is  8- 
10%.  Repayment  does  not 
begin  until  nine  months  after 
graduation  or  withdrawal 
from  the  University.  Fresh- 
men and  sophomores  may 
borrow  up  to  $2,625  per 


academic  year.  Juniors  and 
seniors  may  borrow  up  to 
$4,000  per  academic  year. 
Applications  for  a  Stafford 
Loan  are  available  at  most 
banks,  savings  and  loan 
associations  and  credit 
unions.  Applicants  may  also 
request  a  Stafford  Loan  on  the 
PHEAA  form. 


Help  Loans 

Both  Pennsylvania  residents 
and  nonresidents  may  apply 
for  a  Help  Loan,  administered 
by  the  Commonwealth  of 
Pennsylvania.  Under  this 
program  a  student  may 
borrow  up  to  $10,000  per 
academic  year.  Repayment  of 
principal  and  interest 
(currently  9.5%)  begins  60 
days  after  the  check  is 
disbursed.  The  loan  applica- 
tion requires  the  student  to 
have  a  co-signer  with  a  good 
credit  rating  and  minimum 
income  of  $25,000.  Applica- 
tions may  be  obtained  from 
PHEAA  or  the  University's 
Financial  Aid  Office. 

Parent  Loans  for  Undergradu- 
ate Students  (PLUS) 

PLUS  loans  are  available  to 
parents  of  dependent  or 
independent  undergraduates 
at  12%  interest.  Repayment 
of  principal  and  interest 
begins  60  days  after  the  check 
is  disbursed.  One  may  borrow 
up  to  $4,000  per  academic 
year.  Applications  are 
available  from  banks,  savings 
and  loan  associations  and 
credit  unions. 


Perkins  Loans 

Perkins  Loans,  funded  by  the 
federal  government,  are 
awarded  by  the  institution  to 
matriculated  students  as  part 
of  the  "Financial  Aid  Pack- 
age." Repayment  of  the 
principal  and  interest  does  not 
begin  until  nine  months  after 
graduation  or  withdrawal 
from  the  University.  The 
interest  rate  is  5%.  Depending 
on  the  total  amount  bor- 
rowed, a  student  may  take  up 
to  ten  years  to  fully  repay 
this  loan. 

Entrance  and  Exit  Interviews 

An  entrance  and  exit  inter- 
view is  required  of  all 
students  of  the  University 
who  receive  either  a  Stafford 
Loan  or  a  Perkins  Loan.  The 
purpose  of  these  interviews  is 
to  make  the  student  aware  of 
financial  obligations  and  to 
determine  a  repayment 
schedule. 


Dancers  in  Rehearsal 


The  University's  College 
Work  Study  Program  (CWSP) 
provides  employment  for 
students  who  need  wages  to 
defray  their  educational 
expenses.  Students  who  are 
awarded  work-study  funds 
work  in  various  jobs  in 
departments  within  the 
University.  CWSP  students 
receive  a  biweekly  paycheck 
for  the  hours  worked. 

Funds  are  awarded  as  part  of 
the  "Financial  Aid  Package." 

For  more  information  on 
available  financial  aid  pro- 
grams, contact  the  Financial 
Aid  Office  at  (215)  875-4858. 


Tuition  Payment  Plans 

As  a  service  to  students  and 
their  parents,  the  University 
offers  the  following  two 
commercially-sponsored 
tuition  payment  plans.  Both 
plans  allow  for  the  total 
tuition  and  fees  to  be  paid 
over  ten  months,  from  May 
through  February. 

Academic  Management 
Services  (AMS) 
AMS  offers  a  budget  plan  that 
allows  students  to  pay  all  or 
part  of  their  annual  charges  in 
ten  monthly  installments. 
This  plan  costs  $45  per  year, 
and  includes  Life  Benefit 
Coverage  which  guarantees 
payment  of  the  unpaid  annual 
amount  in  the  event  of  death 
of  the  parent  or  guardian. 


Tuition  Management 
Systems,  Inc.  (TMS) 
TMS  offers  a  budget  plan  that 
allows  students  to  pay  all  or 
part  of  their  annual  charges  in 
ten  monthly  installments  for 
a  $35  annual  administration 
fee.  A  separate  insurance 
program  is  also  available  to 
participants  in  this  plan. 

For  more  information  on 
these  programs,  contact  the 
Finance  Office  of  The 
University  of  the  Arts  at  (215) 
875-4858. 

Tuition  Remission 

Sons  and  daughters  of 
University  (or  its  antece- 
dents') alumni  are  eligible  for 
a  10%  remission  on  their 
tuition.  The  remission  applies 
to  each  semester  that  the 
student  matriculates  on  a  full- 
time  basis. 

Families  with  two  or  more 
members  attending  The 
University  of  the  Arts  are 
eligible  for  a  tuition  remis- 
sion. The  youngest  member 
of  the  family  may  receive  a 
10%  tuition  remission  each 
semester  during  which  the 
student  matriculates  on  a  full- 
time  basis. 

For  specific  requirements  and 
an  application  for  the  tuition 
remission  programs,  contact 
the  Office  of  the  Registrar  at 

(215)875-4848. 
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Portfolio 
Information 

Philadelphia  College  of  Art 
and  Design 

Each  student  applying  to  the 

Philadelphia  College  of  Art 

and  Design  is  evaluated  on  an 

individual  basis;  academic 

record,  extracurricular 

activities  and  portfolio  are 

relevant  to  admission. 

Preparing  A  Portfolio 

One  of  the  major  interests  of 
the  Admissions  Office  is  the 
applicant's  portfolio,  approxi- 
mately 10  to  20  pieces  of 
art  work. 

The  admissions  staff  is 
interested  in  seeing  work 
completed  both  in  school  and 
independently,  in  order  to 
learn  about  each  individual 
applicant's  interests,  ideas 
and  skills.  It  is  important  to 
know  what  captures  students' 
curiosity  and  how  they  inte- 
rpret and  record  the  world. 

An  admissions  committee 
reviews  applicants'  work 
relative  to  the  type  of  art 
program  from  which  they 
have  come.  The  expectation 
is  to  see  the  different  levels  of 
work  from  different  students. 


Preparing  the  Required  Pieces 

When  compiling  a  portfolio, 
include  your  most  recent 
work,  and  choose  pieces  that 
best  represent  your  abilities. 
When  choosing  works  to 
include,  or  when  creating  new 
pieces,  concentrate  on 
creative  problem-solving.  For 
example,  rather  than  ap- 
proaching a  still  life  at  eye- 
level  and  centering  it  on  the 
page,  perhaps  looking  at  it 
from  above  or  below  may  be  a 
more  interesting  statement. 

Although  there  are  no  "right" 
or  "wrong"  pieces  to  include 
in  the  portfolio,  certain 
elements  are  standard. 

Required  Pieces  for  the 
Portfolio 

1.  Self-portrait:  minimum  size 
11 "  x  14"  in  any  drawing 
medium  (e.g.,  pencil,  pastel, 
charcoal,  etc.).  Do  not  work 
from  photographs. 

2.  Special  subject — hand 
tools:  minimum  size  11"  x  14" 
in  any  medium.  This  piece 
may  be  a  drawing,  painting  or 
design  using  hand  tools 
(hammers,  pliers,  wrenches, 
etc.)  as  subject  matter.  Do  not 
work  from  photographs. 

Additional  Portfolio  Pieces 

Drawings 

Drawing  is  a  skill  needed  by 
all  visual  artists,  because  it 
helps  the  artist  record  and 
analyze.  The  ability  to  draw 
should  be  reflected  through- 
out the  portfolio.  Drawings 
from  observation  are  prefer- 
able to  those  derived  from 
photographs  or  other  artists' 


work.  You  can  present 
landscapes,  self-portraits, 
figure  drawings,  still  lifes,  or 
objects  from  your  surround- 
ings. Look  at  the  physical 
subject  when  drawing. 

Work  in  Color 
Use  of  color  in  portfolio 
pieces  should  be  representa- 
tive of  different  media,  such 
as  collage,  colored  pencils, 
pastels,  watercolors,  acrylics, 
oils  or  mixed  media. 

Design  Work 

Some  of  the  portfolio  pieces 
should  demonstrate  an 
understanding  of  two- 
dimensional  design.  Often, 
students  create  an  arrange- 
ment of  shapes  that  may  or 
may  not  be  representative, 
repeat  a  pattern,  or  derive  a 
design  from  letterforms  (for 
example,  a  logo).  In  each  case, 
the  focus  should  be  on 
composition,  positive  and 
negative  space,  and  texture. 

3-D  Work 

Three-dimensional  work  such 
as  sculpture,  ceramics, 
jewelry,  fibers  or  architectural 
models  may  also  be  included, 
but  is  not  required. 

Sketchbook 

Initial  sketches  of  a  particular 
piece  or  sketches  that  simply 
show  thoughts  are  helpful, 
and  should  be  included  in  the 
portfolio.  The  development  of 
ideas  often  can  be  as  impor- 
tant as  the  finished  product. 
A  comprehensive  sketch- 
book shows  the  gradual 
development  of  ideas,  skills 
and  interests. 


Jewelry /Metals  Shop 


Presenting  the  Portfolio 

Preparing  a  portfolio  is  the 
first  step.  Of  equal  impor- 
tance is  the  presentation.  The 
way  applicants  present  their 
work  indicates  what  kind  of 
art  students  they  are,  how 
they  think  about  their  work, 
and  whether  they  have 
disciplined  work  habits. 
Although  the  presentation 
does  not  need  to  be  particu- 
larly fancy,  it  should  appear 
that  you  have  taken  the  time 
to  prepare  your  work.  A 
portfolio  case  with  handles 
keeps  work  neatly  stored  and 
protected.  Because  all  art 
students  use  a  case  through- 
out college,  you  may  want  to 
make  the  investment  now. 
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Although  The  University  of 
the  Arts  does  not  require 
work  to  be  mounted  or 
matted,  it  is  essential  that  the 
portfolio  be  presented  neatly. 
Pieces  should  not  have 
smudges  or  bent  corners. 

Additionally,  the  portfolio 
pieces  should  be  in  a  specific 
order  (for  example,  chrono- 
logically or  grouped  by 
medium,  size  or  subiect 
matter);  in  this  way  the 
portfolio  can  be  seen  as  a 
coherent  body  of  work. 

Work  done  in  charcoal,  chalk 
or  pastels  should  either  be 
sprayed  with  a  fixative  or 
individually  covered  with  a 
clean  sheet  of  paper  to  protect 
it.  Because  oftentimes 
applicants  have  work  that  is 
too  large  to  bring  in,  you  may 
supplement  your  portfolio 
with  photographs  or  slides. 
When  photographing  three- 
dimensional  pieces,  it  is 
helpful  to  show  them  from 
several  angles. 

Slides 

Applicants  who  cannot  come 
to  The  University  of  the  Arts 
for  an  interview  should 
submit  a  set  of  slides  by  mail. 
For  best  results  when 
photographing  art  work,  use  a 
35mm  SLR  camera.  Students 
unfamiliar  with  talcing  slides 
should  shoot  several  rolls  of 
film  and  experiment  with 
various  settings. 


Work  can  be  photographed 
outside  using  natural  light,  or 
inside  using  special  photo- 
graphic flood  lights.  The  piece 
should  completely  fill  the 
camera  frame;  it  is  distracting 
to  see  extraneous  background 
objects.  Be  sure  to  use  a 
simple,  white  backdrop  when 
photographing  three-dimen- 
sional pieces. 

Slides  must  be  clearly  labeled. 
Print  your  name  on  each  slide 
and  place  a  dot  in  the  lower 
left-hand  comer.  Number 
each  slide  and  include  an 
inventory  sheet  corresponding 
to  the  slides  themselves.  Next 
to  the  number  on  the 


opportunity  to  discuss  your 
portfolio,  it  is  essential  to 
submit  good  slides  and 
include  all  the  necessary 
information  about  each  piece. 

The  Interview 

The  actual  portfolio  review/ 
interview  can  be  extremely 
beneficial  to  the  Admissions 
Office  and  to  the  applicant  as 
well.  Most  importantly,  it  is  a 
perfect  chance  to  become  ac- 
quainted with  the  University. 

Applicants  should  be  prepared 
to  talk  about  their  work  in 
detail.  For  example,  what 
were  the  class  assignments 
that  led  to  the  pieces  in  the 


Industrial  Design  Studio 

inventory  sheet,  write  a  title 
or  description  of  the  work,  the 
size,  the  medium  and  the  date 
of  completion.  Submit  the 
slides  in  a  plastic  slide  sheet. 
If  you  want  the  slides 
returned  at  the  completion  of 
the  application  process, 
enclose  a  self-addressed, 
stamped  envelope. 

Remember,  your  work  is 
judged  from  these  slides. 
Because  you  will  not  have  the 


portfolio?  Which  is  your 
favorite  piece?  What  are  your 
strengths-  What  are  the  ideas 
behind  your  work?  Do  not 
rehearse  your  responses  but 
do  give  them  sufficient 
thought  so  that  you  feel 
comfortable  discussing  them. 
Keep  in  mind  that  the 
evaluation  is  a  constructive 
process;  expect  both  positive 
and  negative  comments  from 
the  interviewer.  He  or  she 


will  furnish  additional 
information  on  your  strengths 
and  weaknesses.  In  fact,  one 
of  the  best  things  about  the 
review  is  being  able  to  obtain 
an  opinion  from  a  professional 
who  has  extensive  experience 
in  evaluating  student  work. 

The  portfolio  review  is  not 
the  final  step  in  preparing  for 
a  professional  art  college;  it's 
really  the  first.  At  the  end  of 
your  evaluation,  you  will 
have  more  information  on 
how  to  continue  to  prepare  for 
your  foundation  year.  The 
interview  is  not  only  a  time 
for  the  admissions  staff  to 
learn  about  each  applicant, 
but  it  is  a  way  for  each 
applicant  to  learn  about  the 
University's  Philadelphia 
College  of  Art  and  Design. 

Scheduling  the  Interview 

The  Office  of  Admissions 
recommends  that  applicants 
schedule  a  portfolio  review 
and  interview  during  office 
hours,  9  a.m.  to  5  p.m., 
Monday  through  Friday.  In 
addition,  the  University  offers 
Saturday  Portfolio  Review 
dates  for  applicants  who 
cannot  come  during  the  week. 
Completed  application 
materials  must  be  on  file  in 
the  Office  of  Admissions  at 
least  two  weeks  before  the 
scheduled  portfolio  review. 
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Portfolio  Days 

Not  to  be  confused  with 
portfolio  reviews,  The 
University  of  the  Arts 
participates  in  a  "portfolio 
days"  program,  during  which 
college  representatives  give 
constructive  advice  to  student 
artists.  Portfolio  Days  are 
scheduled  throughout  the 
United  States.  A  portfolio 
review  for  admission  must 
also  take  place  as  part  of  the 
University's  admissions 
requirement. 

Sponsored  by  the  National 
Portfolio  Day  Association, 
Portfolio  Days  allow  prospec- 
tive students  to  receive 
important  feedback  and 
guidance  for  their  work. 
Representatives  from  The 
University  of  the  Arts  will  be 
present  at  the  following 
Portfolio  Days: 


October  13,  1990 
Massachusetts  College 
of  Art 
Boston,  Massachusetts 

October  27,  1990 
University  of  Denver 
Denver,  Colorado 

October  28.  1990 
Kansas  City  Art  Institute 
Kansas  City,  Missouri 

November  4,  1990 
School  of  the  Art  Institute 
of  Chicago 
Chicago,  Illinois 

November  10,  1990 
Hartford  Art  School 
Hartford,  Connecticut 

November  17,  1990 

The  University  of  the  Arts 

Philadelphia,  Pennsylvania 

November  18,  1990 
Carnegie  Mellon  University 
Pittsburgh,  Pennsylvania 


December  1,  1990 
Pratt  Institute 
Brooklyn,  New  York 

December  8,  1990 
Maryland  Institute, 
College  of  Art 
Baltimore,  Maryland 

December  9,  1990 
Corcoran  School  of  Art 
Washington,  D.C. 

January  12.  1991 

Pacific  Northwest  College 

of  Art 

Portland  Oregon 

January  13,  1991 

San  Francisco  Art  Institute 

San  Francisco,  California 

February  2,  1991 
Miami  Portfolio  Day 
Miami,  Florida 

February  3,  1991 
Ringling  School  of  Art 
and  Design 
Sarasota,  Florida 


Audition 
Information 

Philadelphia  College 
of  Performing  Arts 

Every  student  applying  to  the 
Philadelphia  College  of 
Performing  Arts  must  pass  an 
entrance  audition.  An 
application  must  be  com- 
pleted and  filed  in  the 
Admissions  Office  before  an 
audition  is  scheduled. 
Taped  auditions  should  be 
accompanied  by  a  completed 
application. 

Applicants  may  audition: 

a.  in  person  at  the  University 

b.  at  a  regional  audition  (see 
below) 

c.  by  submitting  an 
audition  tape 

Auditions  will  be  held  at  the 
University  on  the  following 
dates: 

Saturday,  October  17, 1990 
Saturday,  February  2,  1991 
Saturday,  March  2 
Saturday,  March  23 
Saturday,  April  17 
Wednesday,  May  29 

Regional  auditions  will  be 
held  in: 

Atlanta,  Georgia 
Boston,  Massachusetts 
Chicago,  Illinois 
Dallas,  Texas 
Denver,  Colorado 
Houston,  Texas 
Miami,  Florida 


Architectural  Studies  Senior  Studio 
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Phoenix,  Arizona 
Pittsburgh,  Pennsylvania 
Portland,  Oregon 
Saint  Petersburg,  Florida 
San  Francisco,  California 

To  schedule  an  audition, 
contact  the  Admissions 
Office  (215-875-4808)  for 
specific  location  information, 
dates,  and  times. 

General  Information 

a.  The  tape  and  its  case  should 
be  clearly  marked  with  your 
name,  address,  phone  number 
and  major  (dance,  music, 
theater). 

b.  Music  applicants  should  also 
include: 

1 .  instrument  or  voice  part; 

2.  program  played  including 
title,  composer,  opus  number 
and  movement. 

c.  Be  sure  to  play  the  recorded 
audition  to  check  for  sound 
levels,  framing  and  focus 
(video). 

d.  Have  the  tape  cued  to  the 
beginning  of  your  audition. 

e.  Taped  auditions  received 
prior  to  March  15  are  consid- 
ered scholarship  auditions. 


The  College  reserves  the  right 
f.  to  re-audition  any  applicant 
admitted  on  the  basis  of  a 
taped  audition.  In  such  cases, 
the  College  also  reserves  the 
right  to  reconsider  and  to 
withdraw,  if  necessary,  the 
original  offer  of  admission. 

Video  Tapes 

Dance,  Music  or  Theater 

a.  Use  VHS  format  only.  Use  a 
good  quality  tape  at  a 
standard  speed. 

b.  Clearly  state  name,  address, 
telephone  number  and 
repertoire  being  performed  at 
the  beginning  of  the  tape. 

c.  Framing: 

1 .  Dance — Frame  full  body 
from  the  front  except  for 
barre,  which  should  be 
taped  both  sideways  and 
from  the  front. 

2.  Music — Frame  full  body 
with  close-up  shots  of 
embouchure,  hands  and 
face. 

3.  Theater — Combine  full 
body  and  close-up  shots. 

Audio  tapes 

Music  Only 

a.  Audio  tapes  are  accepted  only 
for  students  who  do  not  have 
access  to  video  equipment. 
Prior  approval  to  submit  an 
audio  tape  must  be  obtained 
from  the  Office  of  Admis- 
sions. 

b.  Use  a  high  quality  cassette 
tape,  such  as  the  Maxell 
UDXL  II  60  minute  tape,  and 
use  the  best  equipment  avail- 
able. Both  normal  position 
tape  and  Cr02  are  acceptable. 


School  of  Dance 

Dance  applicants  are  evalu- 
ated on  the  basis  of  their 
current  technical  proficiency 
and  their  potential  for 
professional  development. 

The  audition  is  as  follows: 

a.  An  audition  class  consisting 
of  three  sections — Ballet, 
Modern  Dance  and  Jazz 
Dance.  Each  section  lasts 
approximately  one-half  hour. 
Applicants  take  class  as  a 
group,  but  are  individually 
evaluated. 

b.  Solo  dance  presentation 
lasting  two  (2)  minutes.  The 
choreography  may  be  by  the 
applicant  or  a  dance  instruc- 
tor. Musical  accompaniment 
must  be  provided  by  the 
applicant  on  cassette  tape  or 
record.  Audio  equipment  is 
provided  by  the  School  of 
Dance.  This  part  of  the 
audition  should  feature  the 
area  of  dance  in  which  you  are 
most  proficient  and  feel  most 
comfortable. 


c.  All  videotaped  auditions 
must  show: 

1 .  ballet  and  either  modem 
or  ]azz; 

2.  warm-up  including  both 
floor  work  and  barre.  Barre 
to  be  taped  from  the  side 
and  front,  and  including 
demi  and  grand  plies, 
tendus,  degages  (batte- 
ments  jetes),  ronds  de 
jambe,  grands  battements, 
and  developpes  (exten- 
sions) en  croiX; 

3.  center  work  including 
small  and  large  jumps, 
pirouettes,  adagio,  and  a 
modem  or  jazz  combina- 
tion,- 

4.  modern  dance  or  locomo- 
tor in  jazz — a  combination 
of  at  least  8  measures  that 
includes  leaps  and  turns; 

5.  a  solo  dance  presentation 
lasting  two  (2)  minutes. 

School  of  Theater 

Theater  applicants  are 
evaluated  on  the  basis  of  tech- 
nique, quality  of  expression, 
imagination,  motivation, 
talent  and  physical  agility. 

The  audition  is  as  follows: 

a.  Participation  in  a  group 
warm-up  session  led  by 
advanced  students  and/or 
theater  faculty. 

b.  Presentation  of  two  (2) 
monologues  from  memory, 
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each  lasting  no  more  than  2-3 
minutes.  Monologues  should 
be  selected  from  published 
plays  and  should  be  contrast- 
ing in  character,  style  or  tone. 

c.  A  personal  interview  with  the 
theater  faculty. 

d.  Videotaped  auditions: 

1 .  clearly  state  your  name  at 
both  the  beginning  and  end 
of  your  taped  audition; 

2.  perform  two  solo  scenes  as 
described  above; 

3.  in  place  of  the  interview, 
speak  to  the  camera 
regarding  your  past  and 
current  activities,  future 
aspirations  and  career  goals 
in  theater. 

School  of  Music 

Music  applicants  are  evalu- 
ated on  the  basis  of  technical 
proficiency,  musicahty  and 
potential  for  development. 
Suggested  repertoire  is  listed 
below;  however,  equivalent 
literature  may  be  substituted. 
Performance  of  any  or  all 
selections  may  be  requested. 
Sight  reading  is  required. 

Taped  Auditions 

Videotaped  auditions  are 
preferable.  The  tape  should 
not  exceed  15  minutes.  Tapes 
of  recitals  or  concerts  are  not 
acceptable. 


Undergraduate  Audition 
Requirements 

Audition  requirements  are 
the  same  for  all  undergraduate 
programs  (Bachelor  of  Music, 
Bachelor  of  Music/Bachelor  of 
Music  Education,  Certificate 
in  Music). 


of  style  (suggested:  Handel, 
Telemann  or  Stamitzl 
d.  sight  reading 

Violoncello  Classical 

a.  major  and  minor  scales,  two 

or  three  octaves 
b.a  technical  study  or  etude 

(suggested:  Popper) 


Les  Sy/phides  I  School  of  Dance  /  Original  Choreography  by  Folkine  /  Staged  by  Barbara  Sandonato 


Classical  Audition 


Violin  Classical 

a.  major  and  minor  scales,  two 
or  three  octaves 

b.  a  technical  study  or  etude 
(suggested:  Kreutzer) 

c.  two  solo  pieces  demonstrat- 
ing technical  ability,  tone 
quality,  musicality  and  sense 
of  style  (suggested:  a  sonata  by 
Handel  or  Mozart,  and  a 
concerto  by  Mozart  or  Haydn) 

d.  sight  reading 

Viola  Classical 

a.  major  and  minor  scales,  two 
or  three  octaves 

b.a  technical  study  or  etude 
(suggested:  Kreutzer  or  Mazas 
Special  and  Brilliant  Etudes) 

c.  two  solo  pieces  demonstrat- 
ing technical  ability,  tone 
quality,  musicahty  and  sense 


c.two  solo  pieces  demonstrat- 
ing technical  ability,  tone 
quality,  musicality  and  sense 
of  style  (suggested:  a  move- 
ment from  one  of  the  Bach 
Suites,  and  a  movement  from 
any  standard  concerto) 

d.sight  reading 

Contrabass  Classical 

a.major  and  minor  scales,  two 
octaves 

b.a  technical  study  or  etude 
(suggested:  Simandl  Exercises, 
Book  1,  pp.  74-75,  104-105) 

cone  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicality  and  sense  of  style 

d.sight  reading 


Harp 

a.  major  and  minor  scales,  two 
octaves 

b.  a  technical  study  or  etude 

c.  one  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicality  and  sense  of  style. 

d.  sight  reading 

Guitar  Classical 

a.  major  and  minor  scales  with 
Segovia  fingering 

b.  a  technical  study  (suggested: 
Sor-Segovia  Studies  Nos.  1,  6, 
9,  10;  Carcassi  Op.  60,  Studies 
20  or  23;  Villa-Lobos  Etudes) 

c.  two  solo  pieces  demonstrat- 
ing technical  ability,  tone 
quality,  musicality  and  sense 
of  style  (one  piece  should  be 
from  the  16th  or  17th  century 
and  the  other  from  the  20th 
century) 

d.  sight  reading 


Flute  Classical 

a.  major  and  minor  scales,  two 
octaves,  with  various  articula- 
tions 

b.  a  technical  study  or  etude 

c.  one  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicality  and  sense  of  style. 

d.  sight  reading 

Oboe  Classical 

a.  major  and  minor  scales,  two 
octaves,  with  various  articula- 
tions 

b.  a  technical  study  or  etude 

c.  one  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicality  and  sense  of  style 

d.  sight  reading 
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Clarinet  Classical 

a.  major  and  minor  scales,  two 
octaves,  with  various  articula- 
tions 

b.  a  technical  study  or  etude 
(suggested:  Close,  Cavellim  or 
Rose) 

c.  one  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicahty  and  sense  of  style 
(suggested:  first  and  second 
movements  of  a  concerto  by 
Weber  or  Mozart) 

d.  sight  reading 

Bassoon  Classical 

a.  major  and  minor  scales,  two 
octaves,  with  various  articula- 
tions 

b.  a  technical  study  or  etude 
(suggested:  Wiessenborn 
Studies,  1-50) 

c.  one  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicality  and  sense  of  style 
(suggested:  one  movement 
from  both  the  Mozart  and 
Vivaldi  bassoon  concerti) 

d.  sight  reading 

Saxophone  Classical 

a.  major  and  minor  scales,  two 
octaves,  with  various  articula- 
tions 

b.  a  technical  study  or  etude 
(suggested:  Labanchi  Concert 
Etudes) 

c.  one  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicality  and  sense  of  style 
(suggested:  Creston  or  Ibert) 

d.  sight  reading 


Brass  Instruments 


Trumpet  Classical 

a.  major  and  minor  scales,  two 
octaves,  with  various 
articulations 

b.  a  technical  study  or  etude 
(suggested:  Arban  Character- 
istic Studies) 

c.  one  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicality  and  sense  of  style 
(suggested:  Haydn  or  Hum- 
mel Concerti) 

d.  sight  reading 

French  Horn  Classical 

a.  major  and  minor  scales,  two 
octaves,  with  various 
articulations 

b.  a  technical  study  or  etude 
(suggested:  Kopprasch  Vol.  1, 
No.  15) 

c.  one  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicality  and  sense  of  style 
(suggested:  Mozart  Horn 
Concerto  No.  3,  or  its 
equivalent) 

d.  sight  reading 

Trombone  Classical 

a.  major  and  minor  scales,  two 
octaves,  with  various 
articulations 

b.  a  technical  study  or  etude 
(suggested:  Kopprasch  Book  1 
or  Rochut  Melodious  Etudes) 

c.  one  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicality  and  sense  of  style 

d.  sight  reading 

Tuba  Classical 

a.  major  and  minor  scales,  two 
octaves,  with  various 
articulations 


Shadows  In  Light  /School  of  Dance  /  Choreography 
Lloyd  Whitmore 

b.  a  technical  study  or  etude 
(suggested:  Cimera  Tuba 
Studies  Nos.  7  through  1 1 ) 

c.  one  solo  piece  demonstrating 
technical  ability,  tone  quality, 
musicality  and  sense  of  style 

d.  sight  reading 

e.  orchestral  excerpt  (suggested: 
Wagner,  Overture  to  Die 
Meistersinger. 


Percussion  Classical 

a.  snare  drum:  open  and  closed 
rolls;  rudimental  study  or 
orchestra  solo 

b.  mallets:  major  and  minor 
scales  and  arpeggios,  two 
octaves,-  solo  or  etude  from 
the  solo  repertoire 

c.  timpani:  tuning  two  drums; 
solo  for  two  or  more  drums 

d.  sight  reading 


Piano  Classical 

a.  major  and  minor  scales  and 
arpeggios  m  two  octaves 

b.  one  work  of  J.S.  Bach:  a  three- 
part  Invention  or  a  prelude 
and  fugue  from  The  Well- 
Tempered  Clavier 

c.  any  sonata  by  Haydn  (except 
C  major  H  XVL35),  Mozart 
(except  C  major,  K.545)  or 
Beethoven  (except  Op.  49) 


d.  a  solo  piece  from  the  Roman- 
tic period  (suggested:  Chopin, 
Schumann  or  Mendelssohn) 

e.  an  Impressionist  or  a  20th- 
century  work  (if  a  20th- 
century  work  is  chosen,  it  is 
preferable  that  it  be  by  an 
American  composer,  except 
the  Gershwin  Preludes) 
Note:  All  selections  must  be 
memorized. 

Organ  Classical 

a.  piano:  major  and  harmonic 
minor  scales,  major  and 
minor  arpeggios,  all  in  two  or 
three  octaves;  a  study  or 
etude;  a  two-  or  three-part 
Invention  by  Bach;  the  first  or 
last  movement  of  a  Classical 
or  Romantic  sonata,  or  a  20th- 
century  piece 

b.  organ:  two  solo  works  for 
organ  from  two  different 
periods 

c.  improvisation 

d.  sight  reading 


Voice  Classical 

a.  one  art  song  in  English 

b.  one  art  song  in  Italian 

c.  one  art  song  in  any  other 
language 

d.  sight  reading 

Note:  All  selections  must  be 
memorized. 

Voice/Opera  Emphasis 

a.  one  art  song  in  English 

b.  one  art  song  in  Italian 

c.  one  art  song  in  any  other 
language 

d.  at  least  one  operatic  aria 

e.  sight  reading 

Note:  All  selections  must  be 
memorized. 


Composition  and  Theory 


Composition  Classical 

a.  a  portfolio  of  original  compo- 
sitions (compositions  should 
be  for  a  variety  of  instru- 
ments; suggested:  solo  piano, 
voice,  chamber  ensemble, 
large  ensemble,  tape  or 
computer  pieces) 

b.  compositions  may  be 
presented  in  tape  recordings, 
but  at  least  one  composition 
must  be  in  fully  notated 
manuscript  form 

c.  performance  of  one  piece  on 
an  instrument  or  vocally 

d.  theory  and  musicianship 
placement  at  the  freshman 
level  or  higher 

Note:  Composition  portfolios 
must  be  on  file  in  the  Admis- 
sions Office  no  later  than  two 
weeks  prior  to  the  scheduled 
audition  date. 


Note:  Theory  portfolios  must      c.  melody  and  chord  solo  from        2-  optional — written  out  solo 


be  on  file  in  the  Admissions 
Office  no  later  than  two 
weeks  prior  to  the  scheduled 
audition  date. 

Jazz/Commercial  Audition 

Instrumental  Performance 

(except  Guitar,  Electric  Bass 
and  Percussion  Jazz/Commer- 
cial) 

a.  major  and  harmonic  minor 
scales,  two  octaves 

b.  major  and  minor  arpeggios, 
two  octaves 

c.  a  technical  study,  etude  or 
solo  piece  from  the  classical 
repertoire  (see  the  audition 
requirements  for  classical 
majors) 

d.  a  prepared  jazz  solo  or  an 


Evan  Solot  /  Conducting  The  Jazz  Fusion  Ensemble 

Theory  Classical 

a.  a  portfolio  of  original  analy- 
ses, essays,  exercises  and/or 
compositions  (compositions 
should  be  for  a  variety  of 
instalments) 

b.  performance  of  one  piece  on 
an  instrument  or  vocally 

c.  theory  and  musicianship 
placement  at  the  freshman 
level  or  higher 


improvisation  over  a  twelve- 
bar  blues  progression 
e.  sight  reading 

Guitar  Jazz/Commercial 

a.  major  and  harmonic  minor 
scales,  two  octaves,  two 
fingerings 

b.  major  and  minor  arpeggios, 
two  octaves 


the  jazz  or  pop  repertoire 

d.  improvisation  on  a  blues 
progression  or  standard  tune 

e.  sight  reading 

Electric  Bass  Jazz/Commercial 

a.  major  and  harmonic  minor 
scales,  one  octave 

b.  major  and  minor  arpeggios, 
one  octave 

c.  demonstration  of  knowledge 
of  basic  rhythm  section  style, 
i.e.,  a  bass  line  to  a  blues, 
standard  or  contemporary 
selection 

d.  a  prepared  jazz  melodic  piece 
or  solo,  such  as  the  melody 
and  improvised  chorus  of  a 
jazz  standard  or  twelve-bar 
blues  (ex.  So  What,  Yardbird 
Suite,  or  tunes  in  The  Real 


e.  sight  reading  of  a  bass  part 
from  jazz  ensemble  literature 

Percussion  Jazz/Commercial 

a.  snare  drum:  open  and  closed 
rolls,-  rudimental  study  or 
orchestral  solo 

b.  mallets:  (strongly  recom- 
mended but  not  required)  all 
major  scales  and  arpeggios, 
two  octaves;  solo  or  etude 
from  the  standard  repertoire 

c.  timpani:  (strongly  recom- 
mended but  not  required) 
tune  perfect  4th  and  Sth;  solo 
for  two  drums  from  the 
standard  repertoire 

d.  drum  set: 

1 .  play  a  swing  feel,  Latm  (bossa 
nova  and  samba),  rock  (slow- 
funk  and  moderate  fast- 
fusion),  and  ballad  (swing 
with  brushes  and  rock 
with  sticks) 


(rock,  Latin  or  swing)  or  play 
through  a  drum  part  with  a 
tape  or  record 
e.  sight  reading 

Composition 
Jazz/Commercial 

a.  a  portfolio  of  original  compo- 
sitions, arrangements  and/or 
transcriptions  in  a  jazz/ 
commercial  style  (composi- 
tions should  be  arranged  for  a 
variety  of  instruments,- 
suggested:  small  jazz  en- 
semble, large  jazz  ensemble 
such  as  stage  band,  solo  piano, 
voice,  tape  or  computer 
pieces) 

b.  compositions  may  be 
presented  in  tape  recordings, 
but  at  least  one  composition 
must  be  in  fully  notated 
manuscript  form 

c.  performance  of  one  piece  on 
an  instrument  or  vocally 

d.  theory  and  musicianship 
placement  at  the  freshman 
level  or  higher 

Note:  Composition  portfolios 
must  be  on  file  in  the 
Admissions  Office  no  later 
than  two  weeks  prior  to  the 
scheduled  audition  date. 


Graduate  Music  Audition 
Requirements 

For  information  and  materials 
on  graduate  music  audition 
requirements,  contact  the 
Admissions  Office, 
(215)875-4808. 


70   ■  The  University  of  the  Arts 


THE  UNIVERSITY  OF  THE  ARTS  UNDERGRADUATE  APPLICATION 


Application  for: 

(Choose  One) 


^  College  of  Art  and  Design 
College  of  Performing  Arts: 

3]  School  of  Dance 
□  School  of  Music 
"J  School  of  Theater 


31  Freshman — 

No  Prior  College  Experience 
3  Transfer — 

Some  Prior  College  Experience 

Applying  For: 

DFallSem.  19 

U  Spring  Sem  19 


Return  to: 
Admissions  Office 
The  University  of  the  Arts 
Broad  &  Pine  Streets 
Philadelphia,  PA  19102 
Please  enclose  $30 
Application  Fee 


Name                                                                                                   SOCIAL  SECURITY  NUMBER  Q 

If  transcripts  are  listed  under  another  name  please  specify 

Address 

City                                                                                                      State 

Zip  Code 

Country 

Telephone  Number  (        ) 

Current  Mailing  Address 

City                                                                                                      State 

Zip  Code 

Country 

Telephone  Number  (        ) 

Date  of  Birth                                                                                          Male  □ 

Female  f~J 

Are  you  a  U.S.  Citizen?  □  Yes    Q  No        If  no,  are  you  a  resident  alien?  [~J  Yes    n^o 

Country  of  Citizenship 

Is  English  a  second  language  for  you?                                                      (If  yes,  TOEFL  or 

SAT  is  required) 

Race/Ethnic  □  Black             [~J  Hispanic         [~J  Asian/Pacific  Islander        rj~J  American  Indian/Alaskan  Native           □  Caucasian 

□  Other 

EMERGENCY  CONTACTS 

(Parents  or  Legal  Guardians/Married  students  should  also  complete  this.  Information  to  be  used  only  in  the  event  of  emergency.) 

Parent  or  Guardian                                                                                 Home  Telephone  (        ) 

Street  Address                                                                                   Business  Telephone  (        ) 

City 

State                                                             Zip  Code 

Check  here  if  parent  or  guardian  is  a  PCAD  [~J    PCPA  f~J  alumnus.  Year  of  Graduation 


High  School  Name 

CEEB  Code 

Address 

City 

State 

Zip  Code 

Telephone  Number  (        ) 

Date  of  Graduation 

n  Public                   □  Parochial                □  Private 

□  Magnet 

Primary  High  School  Arts  Teacher  (Title) 

Guidance  Counselor 

Date  SAT  was/will  be  taken 

Date  TOEFL  was/will  be  taken 

TRANSFER  APPLICANTS  List  below  any  college(s)  which  you 

have  attended  or  are  now  attending. 

Name  of  College                                               CEEB  Code 

City,  State                     Dates  Attended 

Credits  Earned 

1. 

2. 

3. 

ADDITIONAL  TRAINING  IN  ART,  DANCE,  MUSIC,  OR  DRAMA 

If  you  have  had  any  art  or  performing  art  instruction  other  than  in  your  high  school,  please  list  below. 


Name  of  School 

Dates  Attended 

Instructor(s) 

Address 

City 

State 

Zip  Code 

Telephone  Number  (        ) 

Name  of  School 

Dates  Attended 

Instructor(s) 

Address 

City 

State 

Zip  Code 

Telephone  Number  (        ) 

Have  you  ever  attended  any  programs  at  Philadelphia 

College  of  Art  and  Design  or  Philadelphia 

College  of  Performing  Arts?  If 

so,  please  check  below: 

□  Continuing  Education 

7J  New  Talent 

□  Saturday 

School               □ 

Dance  Extension 

□ 

New  Studies  Center 

EXTRACURRICULAR  ACTIVITIES  List  extracurricular 

activities, 

including  travel  and  employment.  Give  the  approximate  dates  for  each. 

FINANCIAL  AID/HOUSING 


Plan  to  Apply  for  Financial  Aid 


□  Yes 


□  No 


□  Plan  to  live  in  the  dormitory 


□  Plan  to  seek  off-campus  housing 


□  Plan  to  commute 


COLLEGE  OF  ART  AND  DESIGN 


Place  the  code  for  your  choice  of  major  in  this  box  □ 


30  Ceramics 

31  Fibers 

32  Metals 

33  Wood 

34  Architectural  Studies 


35  Photography/Film/Animation 

36  Graphic  Design 

37  Illustration 

38  Industrial  Design 

39  Painting 


40  Printmaking 

41  Sculpture 
50  Fine  Arts 
23  Unknown 


COLLEGE  OF  PERFORMING  ARTS 


DEGREE  PROGRAMS  Place  degree  program  code  in  this  box  [ 


MAJOR  Place  code  for  your  major  in  this  box  □ 


Dance:    BFA  Bachelor  of  Fine  Arts  in  Dance  Performance 

BDE  Bachelor  of  Fine  Arts  in  Dance  Education 

CD  Certificate  Program  in  Dance 
Theater:  BFA  Bachelor  of  Fine  Arts  in  Acting  BFA 
Music:    BMC  Bachelor  of  Music  (classical  emphasis) 

BMJ  Bachelor  of  Music  (jazz/commercial  emphasis) 
Double  Degrees:  Bachelor  of  Music/Bachelor  of  Music  Education 

DDC  Classical  emphasis        DDJ  Jazz  emphasis 

UDC  Undergraduate  Diploma  In  Music  (classical  emphasis) 

UDJ  Undergraduate  Diploma  in  Music  (jazz/commercial  emphasis) 

CM  Two-Year  Certificate  Program  in  Music 


01  Bassoon 

02  Cello 

03  Clarinet 

04  Composition 

05  Double  Bass 

06  Flute 

07  French  Horn 

08  Classical  Guitar 

09  Jazz  Guitar 

10  Harp 

11  Oboe 

12  Organ 

13  Percussion 

14  Piano 


15  Saxophone 

16  Theory 

17  Trombone 

18  Trumpet 

19  Tuba 

20  Viola 

21  Violin 

22  Voice 

24  Opera 

25  Dance/Ballet 

26  Dance/Modern 

27  Dance/Jazz 

28  Theater/Arts 


Preferred  Audition  Date:  (check  one)  □  Sat.,  Oct.  27  □  Sat.,  Feb.  2  □  Sat.,  Mar.  2  □  Sat.,  Mar.  23  □  Sat.,  Apr.  27  □  Wed.,  May  29 


List  any  other  colleges  or  universities  to  which  you  are  applying 


THE  UNIVERSITY  OF  THE  ARTS  UNDERGRADUATE  APPLICATION 


STATEMENT  OF  PURPO 


Describe  your  reasons  for  applying  to  the  University,  what  you  intend  to  gain  from  the  experience,  and  your  personal  reasons  for  choosing  a  career  in  the  visual 
or  performing  arts 


The  answers  I  have  provided  to  the  questions  of  this  application  are  complete  and  true,  I  understand  that  misrepresentation  or  omission  of  information  on  this 
application  and/or  my  credentials  may  be  cause  for  refusal  or  cancellation  of  admission. 


SIGNATURE 

DATE 

Address 

City 

State 

Zip  Code 

Telephone  Number  (        ) 

^^ 


THE  UNIVERSITY  OF  THE  ARTS 


To  be  completed  by  the  applicant 

Applicant's  Name 

SOCIAL  SECURITY  NUMBER  Q 

n  □□  □□□□ 

Applying  to: 

~  Philadelphia  College  of  Art  &  Design 
Philadelphia  College  of  Performing  Arts 

^J  School  of  Dance 
^|  School  of  Music 
^2  School  of  Theater 


To  be  completed  by  the  teacher: 

Teacher's  Name 

School  or  Affiliation 

Address 

City 

State 

Zip  Code 

Telephone  Number  (        ) 

How  long  and  in  what  capacity  have  you  known  the  applicant7 

Please  comment  on  the  student's 

potential  for  a  career  in  the  arts, 

maturity  level, 

ambition. 

determination  and 

seriousness 

of 

purpose. 

SIGNATURE  DATE 


Return  To:  Teacher  Recommendation 

The  University  of  the  Arts — Office  of  Admissions 
Broad  and  Pine  Streets 
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Travel  Directions 

The  Office  of  Admissions  of  Ihe  University  is 
located  in  Haviland  Hall  on  the  Northwest  corner  of 
Broad  and  Pine  streets.  II  you  have  any  questions, 
please  leel  Iree  to  call  Ihe  Office  ol  Admissions  for 
assistance  at  215-875-4808. 

By  Bus 

Greyhound/T railways  Bus  Terminal — see  map. 

By  Train 

From  Amtrak  30th  Street  Station — Transfer  to 
Commuter  Train  lo  Ihe  Penn  Center/Suburban 
Station — see  map.  Taxi  service  is  available  from 
stalion  to  Center  City. 

From  New  Jersey— PATCHO  Hi-Speed  Line  to 
15th  &  Locust  Streets— see  map. 

By  Airplane 

From  Philadelphia  International  Airport— Follow 
signs  in  concourse  lo  Airport  Express  Train.  Trains 
leave  every  30  minules.  Depart  train  al  Penn  Center/ 
Suburban— see  map. 

Limousine  or  Taxi  service  ($15-20)  from  airport  is 
available  Irom  ihe  baggage  claim  area  lo  Ihe  Hershey 
Hotel.  Center  City— see  map. 

By  Car 

From  North  travel  south  on  the  NJ  Turnpike  to  Exit  4 
Camden/Philadelphia,  follow  signs  lo  Ben  Franklin 
Bridge  Philadelphia— see  map. 

From  South  travel  north  on  I-95  lo  Philadelphia's 
Broad  Street  exit  (Rt.  291  N).  Travel  north  on  Broad 
Street  about  2.5  miles— see  map. 
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From  East  travel  lo  Ihe  Ben  Franklin  Bridge 
Philadelphia,  travel  west  on  Vine  Street  exit 
—see  map. 

Travel  to  the  Walt  Whitman  Bridge  Philadelphia, 
travel  west  on  I-76  to  South  Street  exit — see  map. 

From  West  travel  east  on  the  PA  Turnpike  to  Exit  24 
(I-76  east  Schuylkill  Expressway)  travel  east  on 
Expressway  to  South  Slreel  exit.  Make  a  left  and 
cross  Ihe  South  Street  Bridge.  Travel  to  Broad 
Street — see  map. 


Riltenhouse  Square  is  one  of  Philadelphia's  many 
parks  located  near  campus 


The  University  at  the  Arts 

a.  Anderson  Hall(Artand  Design) 

b.  Arco  Park 

c.  Delancey  House  (security) 

d.  The  Drake  Theater 

e.  Fumess  Hall 
(freshman  dormitories) 

t.  Fifteen  Hundred  Pine  (dormitories) 
g.  Haviland  Hall 

(administration/Art  and  Design) 
h.  Merrill  Building  (Art  and  Design) 
i.  Shubert  Theater  (Performing  Arts) 
j.  313  South  Broad  Street  (Performing  Arts) 
k.  309  South  Broad  Slreel  (Performing  Arts) 


Eclectic  shops  make  up  the  South  Street  scene 


1 

Fairmount  Park 

2 

Philadelphia  Museum  of  Art 

3 

Rodin  Museum 

4 

Logan  Circle 

5 

Please  Touch  Museum 

6 

Franklin  Institute 

7 

Academy  of  Natural  Sciences 

8 

Visitors  Center 

9 

Pennsylvania  Academy  of  Fine  Arts 

10 

Penn  Center/Suburban  Station 

11 

30th  Street  Stalion 

12 

City  Hall 

13 

Greyhound/Trailways  Bus  Terminal 

14 

Reading  Terminal  Market 

1b 

Franklin  Square 

16 

The  Gallery  Mall/Market  East  Station 

17 

Liberty  Bell 

18 

Rittenhouse  Square 

19 

Philadelphia  Art  Alliance 

20 

Patco  Hi-Speed  Line  to  NJ 

21 

Hershey  Hotel 

22 

Academy  ol  Music 

23 

Shubert  Theater 

24 

Proposed  Site  of  new 

Philadelphia  Orchestra  Hall 

25 

YMHA 

26 

Philadelphia  International  Airport 

27 

Jefferson  University  Hospital 

28 

Forrest  Theater 

29 

Walnut  Street  Theater 

30 

Washington  Square 

31 

Independence  Hall 

The  Gallery  is  one  of  the  country's  largest  urban 
malls,  with  more  than  200  stores  and  restaurants 
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